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HILLGREEN-LANE 
OPENED IN CANTON 


—_—— 


THREE-MANUAL IN NEW FANE 


Zion Evangelical Lutheran in Ohio City 
Opened with Triple Recital Heard by 
750—David Bower, Organist; 
W. Robert Morrison, Guest 


The three-manual Hillgreen-Lane or- 
in Zion Evangelical Lutheran Church, 
ton, Ohio, was dedicated Nov. 23 as 

the concluding event of the dedication 
ceremonies opening the new edifice. 

The opening recital was played by the 
church’s organist, David C. Bower, Dr. 
James A. Stanforth, organ committee 
chairman, and guest recitalist W. Robert 
Morrison, F.A.G.O., dean of the Canton 
Chapter of the A.G.O. Mr. Morrison 

yed: Carillon, Vierne; Arioso, Bach; 

£ Thou but Suffer God to Guide Thee,” 
Bach; “Rhosymedre,” Vaughan Williams ; 
“Roulade,” Bingham, and Toccata, Sym- 
phony 5, Widor. 

An overflow audience of 750 heard the 
program. Dr. Stanforth designed the in- 
strument in consultation with Robert J. 
Wervey, tonal director of the Hillgreen- 
Lane Company. 

The stoplist is as follows: 


GREAT ORGAN 


Spitzfldte, 16 ft., 61 pipes. 
Diapason, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 

Flute, 4 ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 
Fourniture, 3 ranks, 183 pipes. 
Chimes. 


SWELL ORGAN 


Geigen, 8 ft., 68 pipes. 

Viole de Gambe, 8 ft., 68 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Chimney Flute, 8 ft., 68 pipes. 
Conique Flute, 4 ft., 68 pipes. 
Gemshorn, 2 ft., 61 pipes. 
Mixture, 3 ranks, 183 pipes. 
Fagotto, 16 ft., 68 pipes. 
Trompette, 8 ft., 68 pipes. 
Oboe, 4 ft., 68 pipes. 
Tremolo. 


CHOIR ORGAN 


Viola, 8 ft., 68 pipes. 
Quintaton, 8 ft., 68 pipes. 
Flauto Dolce, 8 ft., 68 pipes. 
Flute Celeste, 8 ft., 56 pipes. 
Spindle Flute, 4 ft., 68 pipes. 
Nazard, 23% ft., 61 pipes. 
Blockfléte, 2 ft., 61 pipes. 
Terz, 136 ft., 61 pipes. 
Bombarde, 8 ft., 68 pipes. 
English Horn, 8 ft., 68 pipes. 
Tremolo. 


> PEDAL ORGAN 


Resultant, 32 ft. 

Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Spitzfléte, 16 ft. 

Principal, 8 ft., 12 pipes. 
Spitzflite, 8 ft. 

Gedeckt, 8 ft., 12 pipes. 
Super Octave, 4 ft., 12 pipes. 
Rohrflite, 4 ft., 12 pipes. 
Piccolo, 2 ft., 12 pipes. 
Bombarde, 16 ft., 12 pipes. 
Fagotto, 16 ft. 

Bombarde, 8 ft. 
Trompette, 8 ft. 

Clarion, 4 ft. 


+ 
ELLSASSER APPEARANCES 
FOR FEBRUARY ANNOUNCED 


Richard Ellsasser continues his or- 
lestral engagements when he appears 
With the San Angelo, Tex., Symphony 
Feb. 9 and the Iowa State College or- 
tra in Ames Feb. 15. He will be 
heard in concerti by Poulenc, Handel and 
mant. He will appear in two recitals 
Feb. 19 at Southern Illinois University, 
bondale, where he will also lecture. 





PRESIDENT’S BREAKFAST, 





A CONCLAVE HIGHLIGHT 











DR. PEAKER GIVES ANNUAL 
TORONTO ADVENT SERIES 


The annual Advent series of recitals 
in St. Paul’s Church, Toronto, Ont., was 
given in 1958 Dec. 6 and 13. Charles 
Peaker, Mus.D., F.R.C.O., is organist and 
choirmaster and selected all contemporary 
composers for the opening event. His 
program: Sonata 2, Hindemith; Arioso, 
Sowerby; Pastorale, Clokey; “Elegy,” 
Willan; Scherzo, John Cook; Three 
Characteristic Pieces, Langlais; Aria and 
“Christ Hath a Garden,” Peeters. 

In the second program, devoted to 
works of Mendelssohn, Dr. Peaker was 
assisted by Pearl Palmason, violin, solo- 
ists and the choir of St. Paul’s. It in- 
cluded: Sonata 2, a section of “Elijah,” 
Violin Concerto in E minor, “When 
Jesus, Our Lord” from “Christus” for 
soprano, “Say, Where Is He Born” for 
male chorus and Fugue in G. 


——— ¢—_——_ 


COCHEREAU MAKES THIRD 
TRANSCONTINENTAL TOUR 


Pierre Cochereau, organist of the Notre 
Dame Cathedral in Paris, returns to this 
country for his third recital tour March 1. 
His tour of twenty programs in five weeks 
is almost completely sold out. His tour 
begins at Duke University in Durham, 
N.C., and takes him to the South, the 
Midwest, the Pacific Northwest and the 
west coast. It ends at All Saints’ Church, 
Worcester, Mass. 
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FOX SOLOS WITH DETROIT 
SYMPHONY ON FORD ORGAN 


After a busy fall schedule Virgil Fox 
began the new year by playing with the 
Detroit Symphony in the new Ford Audi- 
torium Jan. 22 and 23. He played a Han- 
del concerto and two movements of Jon- 
gen’s “Symphonie Concertante.” Earlier 
in January he had several recording ses- 
sions with Capitol Records at the River- 
side Church. Mr. Fox now records exclu- 
sively for that company. 
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NEW SONATA BY MATTHEWS 
PREMIERED BY DR. BIRKBY 


Dr. Arthur Birkby gave the first per- 
formance Dec. 16 of a three-movement 
sonata for organ, especially composed for 
him by Dr. Holon Matthews, Western 
Michigan University, Kalamazoo. The 
sonata concluded a recital which also in- 
cluded works of Pachelbel, Buxtehude, 
Bach, Karg-Elert and Messiaen. 


CANTERBURY ORGANIST IS 
MEMBER OF WA-LI-RO STAFF 


Dr. Sidney S. Campbell, noted British 
organist and master of the choristers of 
Canterbury Cathedral, will be in charge 
ot the school for choirmasters at Wa-Li- 
Ro choir school, Put-in-Bay, Ohio, the 
week irom June 29 to July 3. He is to 
direct the festival evensong at Grace 
Church, Sandusky, the evening of July 3. 

Dr. Campbell conducted the Lambeth 
Conference service at Canterbury last 
summer. In addition to his work there 
he has been organist at both Ely and 
Southwark Cathedrals and is on the coun- 
cil and an examiner for the Royal College 
oi Organists. 
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MUSIC AND ART 1959 TOURS 
WILL INCLUDE FESTIVALS 


The seventh annual music and art tours 
will provide forty-four-day trips for next 
summer with visits to music festivals in 
Vienna, Salzburg, Bayreuth and the Glyn- 
debourne opera. Many art centers will 
also be included. Extra extensions to the 
Edinburgh festival, to Scandinavia and to 
Russia, Poland and Czechoslovakia are 
available. 

Dr. D. Sterling Wheelwright, San 
Francisco State College, will lead one 
party; Leonard F. Heath, Los Angeles 
State College, will take another. 

(— 


CHOIR, ORGAN & BRASS WILL 
BE HEARD AT ROCKEFELLER 


The University of Chicago Choir under 
the direction of Richard Vikstrom and 
Heinrich Fleischer, organist, with mem- 
bers of the Chicago Symphony Orchestra 
will give a concert Feb. 8 in Rockefeller 
Chapel under the aegis of the Chicago 
Chapter of the A.G.O. The program will 
include works by Gabrieli, Palestrina, 
Bach, Boyce, Purcell, Bairstow, Lenel 
and Boulanger. 

Dr. Fleischer will play an all-Bach 
recital in the chapel March 1. 





—_—_@ -_ 


ROLLINS COLLEGE PLANS 
VESPER RECITAL SERIES 


Catharine Crozier, Rollins College, Win- 
ter Park, Fla., has arranged a series of 
vesper recitals for January and February. 
Miss Crozier will play four recitals and 
Jerald Hamilton, William Teague and 
Wilma Jensen will play the remaining 
ones. Assisting artists will be Ross Rosaz- 
za, baritone, and Alice Anderson, soprano, 
with a string ensemble conducted by 
Robert Hufstader. 





NEW YORK CONCLAVE 
PROVES REWARDING 


SETS ATTENDANCE RECORD 


Mason, Biggs, MacGowan, Gehring Heard 
in Recital; President Heeremans’ Ad- 
dress Moving; Fine B minor 
Mass; Stimulating Panel 


The midwinter conclave of the Ameri- 
can Guild of Organists took place, to the 
surprise of no regular reader of THE 
DraPason, in New York City Dec. 29-31 
of the year recently cast into limbo. At- 
tracting a record attendance of some 250 
delegates from many parts of the country, 
its dates and location naturally drew more 
strongly from states along the eastern 
seaboard. The committees in charge wise- 
ly avoided organs and churches featured 
in the national convention of 1956. In do- 
ing so they found themselves in almost 
completely Episcopal surroundings—not 
quite representative of the eclectic charac- 
ter of the organization. 

The meeting had several highs and a 
few lows. The meteorologists were co- 
operative: the weather was mild and rain 
drenched only one evening’s activities. 
Experienced New York visitors had no 
trouble in finding their way about and in 
making events fit into an easy pattern; 
others had to founder around, for the 
detailed transportation directions available 
at the 1956 convention were not furnished 
this time. But organists help one another 
and most visitors arrived at most events 
reasonably on time. 

Sunday services in the major New York 
churches attracted many who arrived 
early. Others, coming from varying dis- 
tances, popped into whatever event was 
taking place as they reached the city. 

The absence of several prominent met- 
ropolitan area musicians heavily involved 
in previous Guild conventions was a dis- 
appointment many felt deeply. 


Pre-conclave Events 


We were able to hear two of the three 
official pre-conclave events. Following the 
advance information which had reached 
the office of Tae Drapason, we stepped 
into St. Thomas’? Church in time for the 
opening of the festival of nine lessons and 
carols. To our dismay we learned that it 
had been preceded by a recital by Donald 
McDonald. Many readers of this publica- 
tion who also missed the opportunity to 
hear the gifted young Mr. McDonald on 
the fine Aeolian-Skinner in St. Thomas’ 
asked “Why didn’t THe Drapason tell 
us?” We can only answer that we printed 
all the advance facts sent us. And there 
were no New York newspapers published 
that Sunday to consult for more details. 

The “nine lessons” service was in every 
way a delight. The finely disciplined 
choir sang with good tone, balance and 
color. We are not in complete accord with 
William Self’s preference in boy choir 
timbre, but he obviously is getting what 
he wants and it is good. Of the tradi- 
tional variety of lesson readers we felt 
the boy chorister far outshone his adult 
comperes. The carols heard were: “Lo, 
How a Rose,” Praetorius; “Jesu, Thou 
the Virgin Born,’ Holst; “Harken! 
Harken! Mother Dear,” Bement; “Good 
King Wenceslas,” Stainer; “Stacherl,” 
Tyrolean; “Wassail Song,” Vaughan 
Williams; Christmas Hymn, Jingst; 
“The Christmas Song,” Self; “Shepherds! 
Shake Off Your Drowsy Sleep,” Stainer ; 
“Christmas Bells,” Osgood; “Sleep, Little 
Dove,” Nunn; “Verbum Caro,” White; 
“Now Is the ‘time,” Laubenstein, and “Si- 
lent Night,” Sriber. 

For another pre-conclaye event, St. 
George’s Church shared one of its month- 
ly “festival of masic” series inaugurating 
the large new Moller organ. E. Power 
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CCRPUS CHRISTI CHURCH WITH HOLTKAMP ORGAN 











Biggs was the guest recitalist on this oc- 
casion assisted by the church choir under 
the direction of Charles Henderson. 

Here too was a hat#f hour of music be- 
fore the announced time. Apparently, 
however, it is a tradition at these special 
services to have “seating music” as listen- 
ers gather for the musical program. On 
this Sunday afternoon the rector of St. 
George’s, the Rev. Edward O. Miller (one 
of his sermons appears elsewhere in this 
issue), very skillfully led his congrega- 
tion through nine Christmas carols—some 
probably completely unfamiliar to most of 
those present. With bits df background 
delivered in an informal manner and with 
the leadership of the more-than-100-voice 
choir seated in the chancel, the congrega- 
tional participation was rather impressive. 

The service itself included carols, a few 
prayers, three groups of organ numbers, 
an offertory pair by the choir and a few 
responses. Mr. Biggs opened with a Bach 
group—four familiar chorale preludes 
played in his usual traditional manner: 
“Nun komm, der Heiden Heiland,” 
“Wachet auf,’ “In Dulci Jubilo” and 
“Nun freut euch.” The second grouping 
began with Mr. Biggs’ transcriptions of 
two movements from Liszt’s piano ‘piece, 
“The Christmas Tree.” “An Old Christ- 
mas Carol” began with a stunning use of 
the antiphonal trumpets and immediately 
made his listeners realize why he had 
chosen to arrange this for the organ. “The 
Shepherds at the Manger” became a 
charming piece featuring antiphonal ef- 
fects on the flutes. Dupré’s popular Vari- 
ations on a Noél was a surprise. It has 
been a good many years since this listener 
has heard Mr. Biggs exploit an organ to 
such a degree. Those who sometimes com- 
plain that this recitalist limits himself to 
but a few stops on a given instrument 
should have heard this! He must have 
been enamored of the many reed voices for 
he used them in contrasting ways in more 
than half of the variations. As one listen- 
er put it: “Not one variation was played 
as the composer intended, but wasn’t it 
wonderful !” 

The choir, which had sung Bach’s 
“Break Forth” as an introit, now sang 
two anthems by Gustav Holst: “Christ- 

Song” and the lovely “Lullay, My 

‘ing.’ How Mr. Henderson controls 
age choir spread over such a wide 

l is a mystery. It is immediately 

‘'t why the organ was located in 

sly-separated locations that it is. 

mpanied number, as a result, was 
more successful, though both gave 

of a well-trained organization. 

Biggs’ final selections comprised 

Jaguin Noéls: “Suisse,” “en Mus- 

Grand Jeu et Duo.” The triple 
1 the last Noél, taking ad- 
scattered sections of the 
ree adventure in 

ad. 
' an instrumental group 


we a Sunday evening per- 


for merican Academy of 
Art: ist out of the flu bed, 
the tled to cover this 
event rith exhaustion and 
was wi i vie to attend. Var- 
ious people rey 1 interesting pro- 
gram an: that } was in top form. 


Monday Events 


Monday began with registration at the 
Little Church around the Corner. We 
remained in the limited quarters there for 
several hours in order to greet as many 
of our friends as possible. 

The opening recital was in the exqui- 
sitely beautiful Corpus Christi Church in 
Morningside Heights on the relatively 
new Holtkamp organ. William Mac- 
Gowan, recently appointed organist at the 
Maple Street Congregational Church, 
Danvers, Mass., and organist in charge 
of evensong and recitals at the Old North 
Church, Boston, assisted by Lee Steel- 
man, flute, was the initial performer. 

As one member of the New York City 
Chapter described the conclave: “Isn’t it 
a fine idea that we are going to all the off- 
beat places?” It’s true that the smaller 
dimensions of the conclave make possible 
events in smaller and lesser-known 
churches that could not accommodate a 
full convention assemblage. It was appro- 
priate, then, that an “off-beat” conclave 
should begin with an “off-beat” program. 
Featuring three large works for flute and 
keyboard is not an every-day occurrence. 
The 1958 Sonata by Poulenc (written for 
flute and piano) was certainly the high 
point of the recital. The two performers 
were the most sympathetic in this number 
and their interpretation of the lovely 
opening Allegro Malincolico and exciting 
Presto Giocoso will long be remembered. 
The earlier works for flute were not quite 
so successful: Suite in D by Jacques 
Hotterre le Romain and Sonata 4 in C by 
Bach, although the virtuoso flute playing 
in the Bach was impressive indeed. 

It was unfortunate that Mr. MacGowan 
was considerably “under the weather” and 
was probably not at his best. His rather 
routine handling of an instrument which 
has been described in glowing terms by 
other reviewers was disappointing. We 
should like to hear him again when he is 
feeling up to par. Organ numbers were 
these: Carol for Organ, William Klenz; 
Prelude in C, Fugue in G and Fantasie 
and Fugue in C minor, Bach; Variations 
on a Theme of Jannequin, Alain, and the 
premiere of Partita on the Lourdes Hymn, 
Peloquin. The new partita was a polite 
gesture to the host church and is a con- 
ventional set of variations. 


Panel Discussion 


Following Mr. MacGowan’s recital, del- 
egates adjourned to the James Chapel at 
the Union Seminary for a panel discus- 
sion. Difficulty in hearing the speakers, 
the choice of an intangible philosophic 
theme (“What is the relationship of 
church music to modern man’s predica- 
ment?”), the dominance of clergy on the 
panel (two members and the moderator), 
Dr. Hugh Porter’s almost “give ’em what 
they want” approach and George Faxon’s 
(such as we could hear!) nearly “don’t 
give ’em anything they want” approach 
combined to make this discussion hardly 
a rewarding or convincing session. 


Evening at St. George’s 


Ernest White gave a fascinating dem- 
onstration of the tonal components of the 
new Moller organ in St. George’s Church. 
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BACH—Jesu, Man’‘s Desire (Illing) ...........ceeeceeeecees ae te a (P264) $ .80 
Toccata and Fugue (d) ......ccceeccecccccccceccevcecess (P261) .90 
CORELLI—Eight Slow Movements from Trio Sonatas ........... seo e(H144) 1.25 
FRANCK—Grand Choeur #1 (C) (Brydson) ............-00eeee- (P3744E) 1.25 
GRIEG—Wedding Day at Troldhaugen, op. 65 #6 ............ .-(P2922c) 1.25 
GROVES—Introduetion and Passacaglia ....... APU a Tera .---(H360A) ~=‘1.50 
KOERNER—The Practical Organist (Straube). 5 vols.: 
590 short preludes and postludes by 102 composers from Palestrina to 
Karg-Elert, incl. short movements, modulations and choral endings in the 
most used major and minor keys: 
GN: |. th INR OMNES. | <5 Au 66:5. S vleralg: oes Wrous ele bo W eH ¥ tides oreecers (P2239A) 2.00 
Wels: Ae TRE PROS a o5 0 vicis cea bc des idea rer eee e (P2239b) 2.00 
Vol. Ill: 134 Preludes ........... pete oh eink Saree pie tee o+eeee(P2239e) 2.00 
Vol. IV: 77 Preludes (incl. 37 short movements) ........ «owe s(P2209D) «1.50 
Vol. V: 105 Postludes (9), Modulations (52), and 
CN IE GI ov nie Oeics a ¥ics Cos edenbees (P2239E) 1.50 
MIDDELSCHULTE—Perpetuum Mobile (Mansfield) ....... saya geile ate (P311) 1.25 
PRELUDES, INTERLUDES, POSTLUDES, in 2 vols.: ; 
Vol. 1: Christopher, Rhodes, Willan ............ aeueeene ....(H600A) 2.00 
Vol. Il: Andriessen, Peeters, Reger .............cceeeceeceees (H600b) 2.00 
PURCELL—King Arthur Suite (Trumpet Tune, etc.) ............+000- (H352) 1.25 
OCONEE ANIC BOUIN i ois 5:0 856. cece. seer pieree'ee cued’ (H352b) 2.00 
TALLIS—Complete Keyboard Works .............ceeeeeeeeeeeees (H1585) 2.50 
TALLIS TO WESLEY (ENGLISH ORGAN MUSIC): 
Vol. 1: Voluntaries by Stanley, Walond, Boyce .............. (H1713) =—s-:1.25 
Vol. 4: Greene: Three Voluntaries .....5..........eee scene (H1695A) 2.00 


: Wesley, Samuel: Twelve Short Pieces 
: Gibbons: A Fancy, Voluntary, etc. ..............000. (H1583A) 
: Wesley, S.S.: Andante (e) 


NEW 1959 CHORAL THEMATIC CATALOGUE AVAILABLE WITHOUT CHARGE 


UPON 


Cc. F. PETERS 


REQUEST 


CORPORATION 


373 Fourth Avenue, New York 16, N. Y.. 











MOLLER POSITIV AND CHO 
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Using brief, aptly chosen excerpts from 
a wide cross-section of organ literature to 
illustrate almost every possible resource 
of the instrument, Mr. White without 
speaking a word gave a remarkably elo- 
quent lecture on organ tone. 

Since Mr. Biggs’ recital Monday eve- 
ning at St. George’s contained mostly 
music discussed in our review of his Ev- 
anston, IIl., appearance in the January 
issue, plus the Dupré variations heard 
Sunday, it remains only to say that this 
reviewer has rarely heard Mr. Biggs have 
more fun playing, has never heard him use 
such full and audacious registrations and 
has never seen so many hearers shocked 
or titillated. We felt that the balance in 
the Koetsier Partita for English horn and 
organ was not well-calculated here and 
that the piece did not come off with any- 
thing like the elan and charm of its Ev- 


anston performance. 

A German supper at Werderman’s Hall 
near St. George’s gave an opportunity for 
the kind of informal chitchat that helps 
organists really get acquainted. 


President’s Breakfast 


The president’s breakfast Tuesday 
morning was, we feel, the real highlight 
of the convention. Those whose unofficial 
status made substitution of a tour of the 
financial district and Chinatown necessary 
really missed something, though 8:30 is 
an early hour for an official breakfast at 
the tip of Manhattan Island ( Trinity 

[Continued on page 14} 
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GRAND RAPIDS FANE 
PURCHASES MOLLER 


—_—_——— 


SIZABLE 3-MANUAL ORGAN 


—_—_——— 


Carl E. Sennema, Minister of Music of 
First Methodist Church, Designs In- 
strument—Organ Program Started 
in 1953 with New Console 





The First Methodist Church, Grand 
Rapids, Mich., has entered into a contract 
with M. P. Moller, Inc., of Hagerstown, 
Md., for a new three-manual organ. 

In 1953 Moller installed a new console 
and swell division to the old organ as a 
foundation for a new instrument. Now the 
new great, choir and pedal divisions are 
to be finished, along with new reeds in 
the swell. 

The specification was designed by the 
minister of music, Carl E. Sennema, in 
consultation with Mdller’s representative, 
Henry Beard of Chicago. 

The stoplist is as follows: 


GREAT ORGAN 


Quintade, 16 ft., 61 pipes. 
Principal, 8 ft., 61 pipes. 
Bordun, 8 ft., 61 pipes. 
Quintade, 8 ft., 12 pipes. 
Octave, 4 ft., 61 pipes. 
Koppelfléte, 4 ft., 61 pipes. 
Blockfléte, 2 ft., 61 pipes. 
Rauschquinte, 2 ranks, 122 pipes. 
Fourniture, 4 ranks, 244 pipes. 
Chimes, 25 notes. 

Tremulant. 


SWELL ORGAN 


Flute Conique, 16 ft., 12 pipes. 
Geigen Diapason, 8 ft., 73 pipes. 
Rohrfléte, 8 ft., 73 pipes. 

Viole de Gambe, 8 ft., 73 pipes. 
i Viole Celeste, 8 ft., 66 pipes. 
Flauto Dolce, 8 ft., 73 pipes. 
Geigen Octave, 4 ft., 12 pipes. 
Nachthorn, 4 ft., 73 pipes. 
Flautino, 2 ft., 61 notes. 

Plein Jeu, 3 ranks, 183 pipes. 
Bassoon, 16 ft., 73 pipes. 
Trompette, 8 ft., 61 pipes. 
Bassoon, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes. 
Tremulant. 





CHOIR ORGAN 


Gedeckt, 16 ft., 12 pipes. 
Gedeckt, 8 ft., 61 pipes. 
Dulciana, 8 ft., 61 pipes. 

Unda Maris, 8 ft., 54 pipes. 
Rohrfléte, 4 ft., 61 pipes. 
Prinzipal, 2 ft., 61 pipes. 
Sesquialtera, 2 ranks, 122 pipes. 
Cymbel, 2 ranks, 122 pipes. 
Harmonic Trumpet, 8 ft., 61 pipes. 
Oboe Schalmei, 8 ft., 61 pipes. 
Tremulant. 


ECHO ORGAN 


Viole, 8 ft. 

Flute, 8 ft. 
Salicional, 8 ft. 
Voix Celeste, 8 ft. 
Vox Humana, 8 ft. 
Chimes. 
Tremulant. 


PEDAL ORGAN 


Violone, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Quintade, 16 ft. 

Flute Conique, 16 ft. 
Gedeckt, 16 ft. 

Geigen, 8 ft., 12 pipes. 
Bourdon, 8 ft., 12 pipes. 
Flauto Dolce, 8 ft. 
Gedeckt, 8 ft. 

Oktav, 4 ft., 12 pipes. 
Rohrgedeckt, 4 ft., 32 pipes. 
Rohrgedeckt, 4 ft., 12 pipes. 
Mixtur, 3 ranks, 96 pipes. 
Cornet, 3 ranks, 96 pipes. 
Trombone, 16 ft., 12 pipes. 
Trumpet, 8 ft. 

Trumpet, 4 ft. 
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STUDENTS AT JUILLIARD 
PLAY CHRISTMAS PROGRAM 


Students of Vernon de Tar and Bron- 
son Ragan at the Juilliard School of 
Music played a “prelude to the Christmas 
party” at the recital hall Dec. 17. The 
music heard was all based on Christmas 
chorales and carols, each of which was 
sung before the organ music developed 
from it. These students participated: Cora 
Schively, Ronald Pukavich, Lorna da 
Costa, Milton Sutter, Edmund Shay and 
T. William Wenrich. Petzold’s “The 
Christmas Story” was sung with audience 
participation and with Malcolm Wechsler 
at the organ. 


C, ALBERT SCHOLIN 


C. ALBERT SCHOLIN, widely known ~ 
Louis, Mo., organist, composer and pu 
lisher, died Dec. 22 at the age of 62. ote 
works have been published by G. Schir- 
mer, Flammer, Belwin, Hunleth and oth- 
ers and his own publishing house in St. 
Louis has also issued the works of many 


other composers. His compositions are 
said to number 400, including many an- 
thems and hymns. 

Mr. Scholin was born May 24, 1896, in 
Jamestown, N.Y. Much of his music study 
was in Chicago with Middelschulte, Van 
Dusen, Hyde, Nelson and Sowerby. He 
served for a long period as minister of 
music at the Kingshighway Presbyterian 
Church, St. Louis. Mrs. Scholin and three 
children survive. 
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DOROTHY LANE, Northwestern Univer- 
sity, played harpsichord in the annual per- 
formance of Handel’s “Messiah” by the 
Reorganized Church of Jesus Christ of the 
Latter Day Saints, Independence, Mo., Nov. 
23. The performance was taped to be played 
over 200 radio stations in English-speaking 
countries. 
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CASTLELIGHT 
A fluorescent lamp for all makes of 
Pipe and Electronic Organs. Reflects 
light on music as well as the stop 
controls. Allows the top to be closed 
without removing the light. 
Write for free booklet giving us the 
name of your organ. 
MANUFACTURING CO. 
Quakertown, Pa. 
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MEXICO AUDITORIUM 
GETS HUGE 5-MANUAL 


8,000 HEAR BIGGS RECITAL 
Italian Organ of 200 Stops Installed in 
Capital’s Auditorio Nacional—Five 
Programs Inaugurate New 


Instrument 





A very large five-manual organ built by 
Organos Tamburini in Crema, Italy, has 
been installed in Mexico City’s Auditorio 
Nacional by the local representative, Casa 
Riojas. The instrument of nearly 200 stops 
and 15,633 pipes was opened by J. Jesus 
Estrada Nov. 23. His program appears on 
the recital page. 

E. Power Biggs played a series of four 
recitals Nov. 25, 27, 29 and 30 with at- 
tendance at each event of from 4,000 to 
8,000. His all-Bach program Nov. 29 was 
the most enthusiastically received with the 
peak attendance. The other programs con- 
tained a wide range of works from pre- 
Bach, through Franck and Widor, to 
Alain. An article in Mexico City’s The 
News remarked: “Biggs . . . will offer 
listeners a series of works heard hitherto 
only in leading European and United 
States music centers.” 

The instrument’s resources are as fol- 
lows: 


POSITIVO 


Principale Dolce, 16 ft., 73 pipes. 
Principale, 8 ft., 73 pipes. 

Ottava, 4 ft., 73 pipes. 
Duodecima, 235 ft., 73 pipes. 
Decimaquinta, 2 ft., 73 pipes. 
Decimasettima, 135 ft., 73 pipes. 
Ripieno Grave, 5 ranks, 265 pipes. 
Ripieno Acuto, 4 ranks, 292 pipes. 
Fiffaro, 8 ft., 61 pipes. 

Tromba Dolce, 8 ft., 73 pipes. 


(Enclosed) 


Quintadena, 16 ft., 73 pipes. 
Armonica, 16 ft., 73 pipes. 
Principale Geigen, 8 ft., 73 pipes. 
Diafono Principale, 8 ft., 73 pipes. 
Viola Gamba, 8 ft., 73 pipes. 
Bourdon a Cheminé, 8 ft., 73 pipes. 
Violoncello, 8 ft., 73 pipes. 

Dolce, 8 ft., 73 pipes. 

Flauto Armonico, 8 ft., 73 pipes. 
Quintaton, 8 ft., 73 pipes. 
Spitzfléte, 4 ft., 73 pipes. 
Koppelfiléte, 4 ft., 73 pipes. 
Violetta, 4 ft., 73 pipes. 

Ottava, 4 ft., 73 pipes. 

Nazardo (tappato), 23 ft., 73 pipes. 
Silvestre, 2 ft., 73 pipes. 

Ottavino Brillante, 2 ft., 73 pipes. 
Terza, 135 ft., 73 pipes. 

Larigot, 115 ft., 73 pipes. 

Settima, 11/, ft., 73 pipes. 

Piocelo, 1 ft., 73 pipes. 

Mistura, 5 ranks, 365 pipes. 
Cimbalo, 6 ranks, 438 pipes. 
Ranckett, 8 ft., 73 pipes. 

Tromba Dolce, 8 ft., 73 pipes. 
Cromorno, 8 ft., 73 pipes. 
Clarinetto, 8 ft., 73 pipes. 

Regale, 4 ft., 73 pipes. 

Cor de Nuit Celeste, 8 ft., 73 pipes. 
Cornetto Combinato. 

Arpa. 

Campane. 

Celesta. 

Marimba. 

Tremolo. 


GRAN ORGANO 


Principale Forte, 16 ft., 61 pipes. 
Principale Dolce, 16 ft., 61 pipes. 
Bordone, 8 ft., 61 pipes. 

Diapason 1, 8 ft., 61 pipes. 

Diapason 2, 8 ft., 61 pipes. 

Diapason 3, 8 ft., 61 pipes. 

Principale, 8 ft., 61 pipes. 

Flauto Traverso, 8 ft., 61 pipes. 

Fiauto Aperto, 8 ft., 61 pipes. 

Bordone, 8 ft., 61 pipes. 

Viola Armonica, 8 ft., 61 pipes. ‘ 
Corno Camoscio, 8 ft., 61 pipes. ; 
Dulciana, 8 ft., 61 pipes. 

Ottava Diapason, 4 ft., 61 pipes. 
Principalino, 4 ft., 61 pipes. 

Flauto Cuspide, 4 ft., 61 pipes. 
Decima, 325 ft., 61 pipes. 

Duodecima, 226 ft., 61 pipes. 


GIANT ITALIAN-BUILT ORGAN IN MEXICO CITY 











Decimaquinta, 2 ft., 61 pipes. 
Decimasettima, 135 ft., 61 pipes. 
Misture, 6 ranks, 366 pipes. 


Cimbale (con ritornelli), 5 ranks, 305 pipes. 


Fourniture, 5 ranks, 366 pipes. 
Gran Cornetto, 4 ranks, 244 pipes. 
Trombone, 16 ft., 61 pipes. 
Trombone, 8 ft., 61 pipes. 
Clarone, 4 ft., 61 pipes. 
Sesquialtera (sintético). 


RECITATIVO 


Controgamba, 16 ft., 73 pipes. 
Tibia, 8 ft., 73 pipes. 

Principale, 8 ft., 73 pipes. 
Eufonio, 16 ft., 73 pipes. 

Viola d’Amore, 8 ft., 73 pipes. 
Rorflote, 8 ft., 73 pipes. 
Salicionale, 8 ft., 73 pipes. 

Corno di Camoscio, 8 ft., 73 pipes. 
Flauto Jubal, 8 ft., 73 pipes. 
Quintaton, 8 ft., 73 pipes. 

Ottava, 4 ft., 73 pipes. 

Violino, 4 ft., 73 pipes. 

Flauto Triangolare, 4 ft., 73 pipes. 
Flauto Viennese, 4 ft., 73 pipes. 
Duodecima, 2%5 ft., 73 pipes. 
Ottavina, 2 ft., 73 pipes. 

Flauto, 23% ft., 73 pipes. 

Flautino, 2 ft., 73 pipes. 

Terza di Nazarde, 135 ft., 73 pipes. 
Cornetto, 3 ranks, 213 pipes. 
Plein Jou, 7 ranks, 511 pipes. 
Dulciana, 8 ft., 73 pipes. 

Clarino (ad anima), 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 

Tromba Armonica, 8 ft., 73 pipes. 


Voce Umana Corale, 8 ft., 61 pipes. 


Basson, 16 ft., 73 pipes. 
Corno Armonico, 8 ft., 73 pipes. 
Clarone, 4 ft., 73 pipes. 


Coro d’Archl, 5 ranks, 8 ft., 262 pipes. 


Voce Celeste, 8 ft., 61 pipes. 





Armonia Eterea, 4 ranks, 8 ft., 292 pipes. 
Campane. 

Arpa. 

Celesta. 

Marimba. 

Trémolo. 


SOLO-EXPRESIVO 
Gedeckt, 16 ft., 73 pipes. 
Violone, 16 ft., 73 pipes. 
Diapason Major, 8 ft., 73 pipes. 
Principale Violone, 8 ft., 73 pipes. 
Principale, 8 ft., 73 pipes. 
Flauto Orchestrale, 8 ft., 73 pipes. 
Violoncello, 8 ft., 73 pipes. 
Armonica, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 pipes. 
Ottava Diapason, 4 ft., 73 pipes. 
Ottava, 4 ft., 73 pipes. 
Flauto de Concerto, 4 ft., 73 pipes. 
Quinta, 544 ft., 73 pipes. 
Nazardo, 23% ft., 73 pipes. 
Superquinta, 23% ft., 73 pipes. 
Decimaquinta, 2 ft., 73 pipes. 
Ottavino, 2 ft., 73 pipes. 
Tierce, 135 ft., 73 pipes. 
Gran Ripieno, 9 ranks, 657 pipes. 
Gran Cornetto, 4 ranks, 4 ft., 292 pipes. 
Basson, 16 ft., 73 pipes. 
Cozno Inglese, 8 ft., 73 pipes. 
Oboe Orchestrale, 8 ft., 73 pipes. 
Corno Francese, 8 ft., 73 pipes. 
Tromba Militare, 8 ft., 73 pipes. 
Tuba Mirabilis, 8 ft., 73 pipes. 
Tuba Clarion, 4 ft., 73 pipes. 
Violoncello Celeste, 8 ft., 61 pipes. 
Violino, 2 ranks, 4 ft., 146 pipes. 
Tremolo. 

ECO-EXPRESIVO 
Viola Dolce. 16 ft., 73 pipes. 
Gran Tibia, 8 ft., 73 pipes. 
Principalino, 8 ft., 73 pipes. 
Viola, 8 ft., 73 pipes. 


Viola d’Eco, 8 ft., 73 pipes. 
Salicionale, 8 ft., 73 pipes. 

’ Flauto Aperto, 8 ft., 73 pipes. 
Fugara, 4 ft., 73 pipes. 
Flauto Doppio Conico, 4 ft., 73 pipes. 
Flauto d’Amore, 4 ft., 73 pipes. 
Salicet, 4 ft., 73 pipes. 
Nazardino, 236 ft., 73 pipes. 
Flautino, 2 ft., 73 pipes. 
Cornetto d’Eco, 3 ranks, 219 pipes. 
Eufonio, 8 ft., 73 pipes. 
Chalumeau, 8 ft., 73 pipes. 
Corno Saxophon, 8 ft., 73 pipes. 
Kinura, 8 ft., 73 pipes. 
Corno d’Orchestra, 8 ft., 73 pipes. 
Armonia Eterea, 3 ranks, 8 ft., 219 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Cor de Nuit, 8 ft., 73 pipes. 
Campane. 
Gran d’Arpa. 
Celesta. 
Marimba. 
Trémolo. 

PEDAL 

Acustico, 64 ft. 
Sub-principale, 32 ft. 
Sub-bordone, 32 ft., 12 pipes. 
Contrabasso Forte, 16 ft., 32 pipes. 
Basso Aperto, 16 ft., 32 pipes. 
Principale, 16 ft., 32 pipes. 
Violone, 16 ft. 
Subbasso, 16 ft., 32 pipes. 
Controgamba, 16 ft. 
Viola Dolce, 16 ft. 
Quintadena, 16 ft. 
Quinta (tappata), 1035 ft., 32 pipes. 
Basso, 8 ft., 12 pipes. 
Basso in Ottava, 8 ft., 12 pipes. 
Ottava, 8 ft., 12 pipes. 
Flauto, 8 ft., 12 pipes. 
Quinta in Ottava, 54% ft., 12 pipes. 
Basso Corale, 4 ft., 32 pipes. 
Flauto in Ottava, 4 ft., 12 pipes. 
Terza, 315 ft., 32 pipes. 
Larigot, 23 ft., 12 pipes. 
Doublette, 2 ft., 32 pipes. 
Ottavino, 2 ft., 12 pipes. 
Misture, 5 ranks, 160 pipes. 
Bombarda, 32 ft., 32 pipes. 
Bombarda, 16 ft., 12 pipes. 
Trombone, 16 ft., 32 pipes. 
Bombardino, 8 ft., 12 pipes. 
Tromba Forte, 8 ft., 12 pipes. 
Clarone Forte, 4 ft., 12 pipes. 
Clarone, 4 ft., 12 pipes. 
Claroncino, 2 ft., 12 pipes. 
Campane. 
Tremolo. 


POSITIVO-ABIERTO 
Contrabasso Dolce, 16 ft., 32 pipes. 


Principale, 16 ft. 
Basso, 8 ft., 12 pipes. 


SernneneEIK lee 


HEAR SERVICE OF PURCELL 
MUSIC IN NEW YORK CHURCH 


A service of music by Henry Purcell 
was heard Nov. 30 in the Ffth Avenue 
Presbyterian Church, New York City, un- 
der the direction of Dr. Robert Baker. 
Observing the 300th anniversary of Pur- 
cell’s birth, the service included anthems, 
vocal solos, organ music and works for 
organ and strings. 

The program was as follows: Fantasia, 
Three Parts on a Ground, “Let My Prayer 
Come up into Thy Presence,” Voluntary 
in D minor, “Rejoice in the Lord Alway,” 
“Evening Hymn,” “Remember Not, Lord, 
Our Offences,” “Lord, What Is Man?,” 
Adagio from “Golden” Sonata, “Thou 
Knowest, Lord, the Secrets of Our 
Hearts,” “The Blessed Virgin’s Expostu- 
lation,” “O Sing unto the Lord” and 
Trumpet Tune. 
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DIRECTOR OF ROYAL SCHOOL 
OF CHURCH MUSIC TO VISIT 


Gerald H. Knight, M.A., F.R.C.O., 
CH.,M., A.D.C.M., director of the Royal 
School of Church Music at Croydon, Sur- 
rey, England, plans to visit affiliated 
choirs in South and Central America as 
well as in the United States and Canada 
in the first six months of 1960. 

Mr. Knight has recently been named a 
member of a commission to revise the 
translation of the psalter. He is private 
organist to the Archbishop of Canterbury 
at the Lambeth Palace chapel. 























Colbert-LaBerge Concert Management 





“one of the few really great organists of international standing.”’ 


OBERT NOEH 


105 West 55th Street New York 19, N.Y. 


Sudwestdeutsche Rundschau 
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TAMPA CHURCH GETS 
MOLLER OF 3 MANUALS 


INSTALLATION IN BALCONY 





First Presbyterian’s Organist Is Margaret 
McAlister — Florida Congregation 
Was Founded in 1884, Building 

Dates from 1922 ° 





The First Presbyterian Church of 
Tampa, Fla., has entered into a contract 
with M. P. Maller, Inc., of Hagerstown, 
Md., for a new three-manual organ. This 
church was organized in 1884. The pres- 
ent edifice was built in 1922 and new 
educational buildings were dedicated in 
1951. The organist is Margaret McAlister. 

The entire organ and console are be- 
ing installed on the rear balcony with the 
great division unenclosed and partially 
exposed. The church choir is also located 
on the rear gallery. The specification was 
designed by Moller’s representative, Wil- 
liam E. Pilcher, Jr., of Charlotte, N. C. 

The stoplist is as follows: 


GREAT ORGAN 
Diapason, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Prestant, 4 ft., 61 pipes. 
Twelfth, 235 ft., 61 pipes. 
Octavin, 2 ft., 61 pipes. 
Fourniture, 3 ranks, 183 pipes. 
Chimes. 
Tremulant. 


SWELL ORGAN 
Rohrgedackt, 16 ft., 61 pipes. 
Viole de Gambe, 8 ft., 61 pipes. 
Viole Celeste, 8 ft., 49 pipes. 
Gedackt, 8 ft., 12 pipes. 

Flute Harmonique, 4 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 

Plein Jeu, 3 ranks, 183 pipes. 
Fagotto, 16 ft., 61 pipes. 
Trompette, 8 ft., 61 pipes. 

Oboe, 4 ft., 61 pipes. 

Tremulant. 


CHOIR ORGAN 
Concert Flute, 8 ft., 61 pipes. 
Erzahler, 8 ft., 61 pipes. 
Erzahler Celeste, 8 ft., 49 pipes. 
Koppelfléte, 4 ft., 61 pipes. 
Nasat, 225 ft., 61 pipes. 
Koppelfléte, 2 ft., 12 pipes. 
Clarinet, 8 ft., 61 pipes. 
Chimes, 21 bells. 
Tremulant. 


PEDAL ORGAN 
Violone, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Rohrgedackt, 16 ft. 
Violone, 8 ft., 12 pipes. 
Bourdon, 8 ft., 12 pipes. 
Gedackt, 8 ft. 
Quint, 544 ft., 32 pipes. 
Violone, 4 ft., 12 pipes. 
Gedackt, 4 ft. 
Violone, 2 ft., 12 pipes. 
Fagotto, 16 ft. 
Fagotto, 8 ft. 
Fagotto, 4 ft. 


KENNETH E. RUNKEL 





Kennet E. Runxet, F.A.G.O., F.T. 
C.L., A.C.C.O., L.Mus. (McGill), has 
been appointed organist-director of the 
famous Flagler Memorial Presbyterian 
Church, St. Augustine, Fla. He will play 
a four-manual organ of seventy stops. The 
church has two morning services and an 
adult choir. Mr. Runkel’s first service was 
Dec. 14 

He comes to Florida from many years 
in the Ashland, Ky., area; he was organ- 
ist for some years at Ashland’s First 
Church of Christ, Scientist. He has given 
many recitals and has many anthems pub- 
lished, including several for three-choir 
combination, a field in which he was a 
pioneer. 
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JOHN BONN CELEBRATES 
GALA DIAMOND JUBILEE 


John L. Bonn, veteran Waterbury, 
Conn., organist, observed a double anni- 
versary Nov. 23: his seventy-fifth as an 
organist and his forty-fifth as an organist 
and choirmaster of St. Margaret’s Roman 
Catholic Church. The Waterbury and 
Hartford Chapters of the A.G.O. co-oper- 
ated in the diamond jubilee event. 

Mr. Bonn was organist in three New 
York City churches before coming to Wa- 
terbury’s Immaculate Conception Church 
in 1889. After fifteen years there he spent 
two years of study in Vienna, returning 
to Waterbury and the newly-formed St. 
Margaret’s Church. 

The reception in Father Brennan Hall 
was attended by 500 people. Congratula- 
tory telegrams came from former students 
of Mr. Bonn in various parts of the United 
States. The veteran organist played for 
high mass and afternoon benediction the 
day of his jubilee. 




















YEAR 1959-60. 


New Haven, Conn. 


YALE UNIVERSITY 


ANNOUNCES THE APPOINTMENT OF 


FINN VIDER® 


OF COPENHAGEN, DENMARK 


AS ACTING UNIVERSITY ORGANIST AND TEACHER OF ORGAN 
PLAYING AT THE YALE SCHOOL OF MUSIC FOR THE ACADEMIC 


Mr. Viderg’s class in organ playing will be limited to candidates for the 
Master of Music degree regularly enrolled in the School of Music. 
Address inquiries to Director of Admissions, Yale School of Music, 








120 Claremont Ave., 


VERNON DE TAR, F.A.G.O. 





JUILLIARD ‘fcc. 


ORGAN and CHURCH MUSIC 
Diploma and Degree (B.S., M.S.) Courses 


New York 27, N. Y. 


BRONSON RAGAN, F.A.G.O. 





YOUR HELP IS NEEDED-- 


There is a time to consider the gen- 
eral good of the organists and organ 
builders of this country and there 
is another time for the proniotion 
of individual endeavor. We ask 
your active aid AT ONCE in fur- 
thering a cause which we consider 


to be for the general good. 


All who have to do with the or- 
gan world give a vote of gratitude 
and confidence to E. Power Biggs 
for his years of weekly organ pro- 
grams broadcast over the CBS net- 
work. Unless we who listen, or are 
potential listeners to these fine pro- 
grams make some demonstration of 
interest and need, it is possible that 


these recitals may be discontinued. 


Please write a card or letter ex- 
pressing your thanks for the past 
programs and state your views on 
the need for, and appreciation of, 
this type of program. Address the 
Columbia Broadcasting Company, 
485 Madison Avenue, New York 22, 
N. Y. 


RENOWNED FOR PIPE ORGANS SINCE 1875 


© HOM 


HAGERSTOWN, MARYLAND 





Member of the Associated Pipe Organ Builders of America 
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NEW CHORAL MUSIC for 1959 


ANTHEMS 


EASTER (Mixed Voices) 
Let Us Rejoice 
Blessed Be the King (Palm Sunday) 
Let Us Keep the Feast 
An Easter Carol 
Glory to Jerusalem (Palm Sunday) 
Christ the Lord Is Risen Today 
The World Itself Is Blithe and Gay 


W. Glen Darst .22 
Philip James .25 

George Mead .22 

Helen C. Rockefeller .22 
F. Broadus Staley .22 
Paul C. Van Dyke .25 
David H. Williams .22 





A New Cantata for Lent or Holy Week! 


LAMB OF GOD 
by DAVID H. WILLIAMS 


For Mixed Chorus with Soprano and Baritone Soli, and Organ. 
Time of Performance: 30 Minutes. 


Price $1.00 











GENERAL (S.A.T.B. unless otherwise noted) 
Lord, I Want to Be a Christian (Spiritual) Arr. Charles Black 
Lord of the World Above Eric H. Thiman 
O For a Closer Walk Eric H. Thiman 
Rejoice Today (S.A.B.) W. Glen Darst 
Stand Up, and Bless the Lord (2-pt. Mixed) W. Glen Darst 
Fairest Lord Jesus (3-part Mixed) W. Glen Darst 
O Jesus, Lord of Heavenly Grace Maurice C. Whitney 
The King of Love Gordon Young 


SBBEBEBBBL 


Approval copies on request 


THE H. W. GRAY COMPANY, INC. 


Agents for Novello & Co., Ltd., London 
159 East 48th Street New York 17, N. Y. 


FINN VIDERO 


Finn VIver0, renowned Danish organ- 
ist, has been appointed acting Yale Uni- 
versity organist for 1959-60. He will also 
serve on the faculty of the school of music 
in place of H. Frank Bozyan, who will 
be on leave. He will teach organ playing 
and will be regular service organist in 
the university chapel. He will also give 
a public lecture series on classic organ 
literature. 

The Danish scholar is shown at the 
Hammersam tracker organ from his resi- 
dence in Copenhagen, in which city he 
serves as organist of Trinity Church and 
faculty member of the University of Cop- 
enhagen. 





Marriott on New Moller 


os 


Frederick L. Marriott played the dedi- 
catory recital on the four-manual Moller 
organ in the Kirk-in-the-Hills, Bloom- 
field Hills, Mich. described in Tue 
Diapason for August, 1955. His program 
was as follows: Echo Voluntary, Purcell; 
Pastorale, Zipoli; Musette, Dandrieu; 
Benedictus, F. Couperin; Concerto in A, 
Handel; “In Dulci Jubilo,” “I Call to 
Thee” and Toccata and Fugue in D 
minor, Bach; Chorale in B_ minor, 
Franck; “Kirk-in-the-Hills” Suite, Mar- 
riott, and Passacaglia and Fugue, Bach, 

Combine the beauty of the new edifice 
of the Kirk-in-the-Hills, the nearly per- 
fect acoustics, the new organ with tre- 
mendous possibilities and the fine playing 
of Mr. Marriott and one can understand 
the turning away of hundreds of inter- 
ested would-be listeners. 

The recital began with the use of the 
antiphonal and main organ reeds which 
are devoid of excessive harshness often 
characteristic of these stops. Each di- 
vision spoke clearly and distinctly. 

From the Zipoli through “I Call to 
Thee,” Mr. Marriott employed various 
soft stops and combinations, all interest- 
ing and delightfully varied, showing off 
the capabilities of the organ. The Toccata . 
and Fugue was a startling change. The 
fugue began at a moderate tempo; as the 
climax was reached both the main organ 
and the antiphonal were used. The Franck 
left little to be desired; it was interpreted 
as it should be on an instrument which 
could produce the desired effects. 

The “Kirk-in-the-Hills” Syite was 
lovely. It described the stained glass, the 
Gothic arches, the wood carving and the 
tower. The work was written especially 
for the dedication recital and was per- 
formed for the first time. 

It is refreshing to find an artist not 
afraid to express himself in an age when 
it is fashionable to ignore the romantic 
era. Mr. Marriott can interpret music of 
various periods as intended, be it classic, 
romantic or modern. 

Mona SPEZZANA 
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The Presbyterian Board of Christian Education, U. S., is pleased to invite you to 
A Week of the finest training, refreshment and inspiration 
High in the magnificent mountains of western North Carolina 


At 


MONTREAT 


for the 1959 
PRESBYTERIAN CONFERENCE ON CHURCH MUSIC 


JULY 30 — AUGUST 5 


THE FACULTY 


Elaine Brown, D.Mus., Philadelphia 
Choral Technique and Conducting 
Heinrich Fleisher, Ph.D., Chicago 
Organ Technique and Repertoire 
James R. Sydnor, D.S.M., Richmond 
Hymnology and Music in Christian 


William Lemonds, D.Mus., Kansas City 
Youth Choirs 
Mabel Boyter, B.Mus., Atlanta 
Children’s Choirs 


_ Haskell Boyter, M.S.Mus., Atlanta 
Voice Training and Elementary Conducting 


Education 
The Rev. Paul Tudor Jones, D.D., Memphis Betty L. Peek, M.S. Mus., Charlotte 
Bible Hour Handbells 


The Rev. Wm. H. Foster, Jr., Arlington 
The Minister and Church Music 


ADDED FEATURES 


Complete Music Displays by Leading American and British Music Publishers 
Repertory Auditions — Private consultations or lessons with Faculty 
CONCERTS, RECITALS, SPECIAL PROGRAMS 


Inexpensive 
Family Accommodations in Hotels or Cottages — Day Camps, Nurseries 
The finest in recreation — Swimming, Hiking, Indian Dramas 


MUSIC CONFERENCE REGISTRATION—$10.00 


Fer a descriptive folder giving full information and Registration Blank 


Richard M. Peek, D.S.Mus., Charlotte 
New Choral and Organ Music 


Write now to Dr. Richard Peek, Box 1176, Richmond, Virginia 


(400 Church Musicians from 29 States, seven other nations were registered last summer) 








David Craighead & 





EASTMAN SCHOOL OF MUSIC 


of The University of Rochester 
HOWARD HANSON, Director 
ALLEN I. McHOSE, Director of the Summer Session 





Announcing 
Master of Music and Doctor of Musical Arts with a major in 
CHURCH MUSIC 





ORGAN FACULTY 
Norman Peterson ® 





Applications New Being Considered for 1959 
Fer Information Write 
EDWARD H. EASLEY, Director of Admissions 


EASTMAN SCHOOL OF MUSIC @ ROCHESTER 4, N. Y. 


Eugene Selhorst 











OBERLIN CONSERVATORY of music 


Dedicated to the superior training of American talent 














OBERLIN COLLEGE UI 

















OBERLIN, OHIO 














DELAWARE ORGAN COMPANY, Inc. 


329 Pilgrim Road, Tonawanda, New York 
New installations, Rebuilding, Tonal Revision, Service 
also 
Specializing in The Artistic Restoration. of Tracker Organs. 
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University of California 
at Berkeley 


LAWRENCE MOE 
University Organist 
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Fight for Good 
Organ Is Part of 
Fight for Truth 


By THE REV. EDWARD O. MILLER 


(Sermon preached at St. George’s Church, New 
York City, Sept. 28, 1958, the Sunday following 
the dedication of the new Maller organ.} 

Albert Schweitzer once remarked : “The 
work and worry that fell to my lot 
through the practical interest I took in 
organ building made me sometimes wish 
that I had never troubled myself about 
it, but if I did not give it up, the reason 
is that the struggle for the good organ 
is to me part of the struggle for the 
truth.” 

“The struggle for the good organ is to 
me part of the struggle for the truth.” 
This is a new note in any consideration 
of the place of music in the Church. For, 
by and large, even in Christian literature, 
the scanty space assigned to music treats 
it superficially as a tool to worship rather 
than as an instrument of divine truth. 

We say, sentimentally, “The music in 
church takes me back to my childhood— 
to the anthems I heard them sing when 
I sat there with my family.” In terms of 
mental health, this strong association with 
the past is good. But does it not severely 
limit our repertory afid the transition to 
new music and contemporary hymns? Is 
vague nostalgia enough to explain the 
= place of music in the Church to- 

ay! 

We say that church music makes us 
feel better. It soothes our jangled nerves. 
It says something which words fail to say. 

Words strain, 

Crack and sometimes break, under the 

burden, 

Under the tension, slip, slide, perish, 

Decay with imprecision, will not stay in 

place, 

Will not stay still. 

—T. S. Eliot, Burnt Norton. 
To correct this deficiency, we resort to 
music in church. 

At a lower level church music has come 
to be used to fill awkward silences in 
worship, to cover the sound of shifting 
feet, to get people from one part of the 
church to another, to make people feel 
religious. 

This misuse of church music, not in its 
own right but as a tool for something 
else, has its caricature in our modern sec- 
ular use of music. Music by Muzak 
soothes the office force, makes men work 
harder and turn out more. You work to 
music, you read in spite of it, you talk 
above it. You must never listen to the 
quality of what is being played. You are 
never told what the music is or who per- 
forms it. The music is merely incidental 
background to other things more im- 
portant such as operating a typewriter, 
riding in an elevator or painfully compos- 
ing a check in a bank. No other age has 
used music so efficiently and so ubiquitous- 
ly, not as an art but as a filler. 

As a congregation sits waiting for a 
wedding or a funeral to begin, what an 
opportunity, what receptiveness for some- 
thing fine and strong in music! In many 
churches the organist mounts the console 
of a great organ and proceeds to diddle 
away in tremolos and trivialities ~with 
what is called background music. You can 
never understand the place of music in the 
Church until you comprehend the popular 
place of music in our modern, efficient 
world. 

Historically, too, it is little wonder that 
we tend to treat music as a tool, an ac- 
companiment, to more important things 
rather than as what Schweitzer calls: 
“part of the struggle for the truth.” It 
is so much easier, even today, to get a 
fireproof roof for a church than a first- 
rate instrument of music. For church 
music remains, in many minds, on the 
periphery of important ecclesiastical 
equipment like heat and light and com- 
munion silver and vestments. Why has 
our church traditionally struggled so in- 


sistently to provide the finest in music 
and organs? 

First, because of the Biblical back- 
ground of our faith. In the beginnings 
of Biblical history, music was not intro- 
duced to enrich worship; music was wor- 
ship. It was with a song of praise that 
Moses and the men of Israel offered up 
their praise after safely crossing the Red 
Sea. It was with timbrel and dance that 
Miriam and her friends accompanied them 
with the antiphonal refrain: “Sing ye to 
the Lord, for he hath triumphed glorious- 
ly ; the horse and the rider hath he thrown 
into the sea.” 

In those days you could not conceive 
of our modern nefarious distinction be- 
tween a church budget for music and an- 
other for education and another for wor- 
ship. When Hannah gazed into the face 
of her new-born Samuel, she found her- 
self singing as mothers have spontan- 
eously sung through the ages: “My heart 
rejoiceth in the Lord;” When David 
mourned the tragedy of Saul and Jon- 
athan, he burst into a dirge: “The beauty 
of Israel is slain upon thy high places; 
how are the mighty fallen!” 

The vast treasury of the Psalms 
emerged from the hearts of real men and 
women as they faced life. You could not 
conceive of employing musicians to com- 
pose the Psalms. Religious music was 
not something which somebody presented 
to please somebody else. You could never 
walk out of church or synagogue in those 
days and say: “Wasn’t the choir good?” 
Music was the natural, unself-conscious, 
technically imperfect expression of man’s 
uninhibited response to God. 

Mary, in the New Testament, sang: 
“My soul doth magnify the Lord, and my 
spirit hath rejoiced in God my Saviour.” 
Elizabeth’s husband, Zacharias, holding 
his tiny infant, John, in his arms, sang: 
“Blessed be the Lord God of Israel; For 
he hath visited and redeemed his people.” 
The aged Simeon, sitting in the Temple— 
“a man just and devout, waiting for the 
consolation of Israel”—singing as he saw 
the child Jesus for the first time: “Lord, 
now lettest thou thy servant depart in 
peace—for mine eyes have seen thy sal- 
vation.” 

This was the place of music in the 
early Church. As the younger Pliny wrote 
in his famous letter to Trajan, it was the 
habit of the Christians of Bithynia, early 
in the second century, “on a fixed day to 
assemble before daylight and sing by turns 
a hymn to Christ as God.” (J. O. Dobson, 
Worship, p.121) Can’t you see the sun 
rising over the horizon and these small 
faithful bands bursting into: “Glory be 
to God on high, And on earth, peace.” 
This was not music doing something for 
worship. This was worship through mu- 
SIC. 

Then church music began to become 
self-conscious and formalized. Ambrose 
established his choir school in Milan in 
the fourth century. Two centuries later 
Gregory the Great did the same in Rome, 
and Gregorian chant or plainsong began 
to be the norm for worship in the Western 
Church. Up to now the organ had been 
a crude, primitive instrument used solely 
for secular functions. Now it entered the 
service of the Church, but only as a tool 
to give pitch or accompaniment to plain- 
song. 

Throughout the Dark Ages music was 
kept alive in church, but it was fast be- 
coming a precious, specialized art with 
techniques and approved performances 
and a profession of those who knew 
music. Unfortunately, until the time of 
the Reformation, as church and organ 
music developed, congregational song de- 
creased. 

This is how we have come to our 
curious modern paradox of church music 
as an incidental tool on the one hand, 
neglected even by churches, and on the 
other hand as a glorious means for ex- 
pressing nothing less than truth. This is 
why we sometimes face the spectacle of 
church musicians and church people miles 
apart—the musicians trying desperately to 
raise church music to its rightful promi- 
nence—sometimes driven with Robert 
Browning to exclaim: 


“God has a few of us whom he whispers 

in the ear; 

The rest may reason and welcome; ‘tis 

we musicians know.” 

While untrained listeners insist that they 
too know, like Max Beerbohm’s beautiful 
Zuleika who causes all the young men at 
Oxford to swoon by saying: “As might 
be expected: I don’t know anything about 
music, but I know what I like.” Beer- 
bohm goes on to comment that people 
who make that kind of remark usually 
make it several times in the course of an 
evening ! 

If we are honest, this is the dichotomy 
of modern church music. A new hymnal 
includes hymns the people think they don’t 
want to sing, as if all inspiration in 
hymnody ceased with “Onward, Christian 
Soldiers.” On the other hand, a veritable 
first-century ferment of enthusiasm for 
music grips men and women, rekindles 
them when they despair, gives wings to 
the spoken word. 

We live in an age of high-fidelity in 
which organ discs become best-sellers; 
thirty major symphony orchestras are sup- 
ported in this country alone, and 650 more 
professional and semi-professional orches- 
tras, not including those in colleges. (New 
York Times Magazine, July 6, 1958). If 
only we could grasp this caricature of our 
day—with music both used as trivial and 
at the same time sought for at its best. 

Our philosophy of music is, first, that 
church music shall stem from the people 
and not be sung at them. This is why we 
try to choose the hymns the people know 
and then at times to help them to come to 
know the new. Having the finest of mod- 
ern church organs is part of this same 
struggle for the truth. 

There is something deeper about our 
philosophy of church music. There is a 
clue again in Schweitzer. He is speaking 
of Bach’s B minor Mass: “An inner unity 
of soul is absolutely indispensible in per- 
forming Bach, and every individual chor- 
ister must not only have mastered the art 
technically but must preserve his spiritual 
forces unbroken throughout.” 

The chorister does not sing to the people 
about the Spirit. The chorister, to sing 
to the people, must have the Spirit. The 
quality of church music depends not only 
on technical competence—indeed it cannot 
achieve competence unless there is some- 
thing inside—singing. 

Our concept of church music depends 
on our concept of the Christian faith. 
Faith, in the deepest sense, is not beliefs 
or creeds or principles or even kindly 
acts. Faith is movement of man’s soul 
toward God. God became man, but God 
remains God—holy and apart. God is both 
like and unlike man. You may try to 
present this paradox in words, but you 
can convey it more effectively in music. 
Church music is not just to warm our 
hearts but to sound through what has 
been called “the essential tone of the soul.” 
To communicate man’s concept of the 
rightful glory of God. 

Faith is the whole response of man to 
God. Faith is an encounter of the human 
with the divine—the development of utter 
surrender and obedience to God. So 
church music is not like an army band, 
urging others on to battle for better lives 
and kindlier deeds. Church music com- 
municates a momentary re-enactment of 
some phase of life in the Spirit. 

Just as the Sermon on the Mount is not 
comprehensive legislation on the subject 
of love, but a swooping down to snatch 
fleeting incidents of life and hold them up 
to show their spiritual significance, so 
church music catches a glimpse of one 
aspect of life in the Spirit and envelopes, 
elaborates on it. 

The believer’s response, the singer’s re- 
enactment of God’s action in his life— 
this is church music. This is music’s 
rightful function—a unique task which it 
alone has the beauty and the power to 
perform. As Martin Luther warned four 
centuries ago, we must return to the 
function of “putting music upon the liv- 
ing and holy Word of God, therewith to 
sing, praise and honor the same, so that 
the beautiful ornament of music, brought 
back to its right use, may serve its blessed 
Maker and his Christian people.” 
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And Yet Have Believed 


A Cantata for Easter 
by George Lynn with text by Aileen Fisher 
% 

Especially effective as part of the Easter church 
services, AND YET HAVE BELIEVED is an 
inspirational story of three people—a father, 
youth and maiden who seek the King of humble 
birth. During their travels they meet Mary 
Magdalene who tells of His crucifixion and re- 
surrection, 

The story-line, which is revealed musically by 
solo parts of the father (baritone), youth 
(lyric tenor), maiden (lyric soprano) and Mary 
Magdalene (soprano) is linked dramatically by 
the narrator (bass) and junior and senior choir, 
A final chorus employs all voices in a hymn 


of joy. 

Choir directors find AND YET HAVE BE- 
LIEVED stimulating, as it gives all voices an 
opportunity to perform together. Voice range 
in every case is well within the abilities of 
average volunteer choirs. 

Extremely musical in itself, scenery and cos- 
ed for added interest. Organ 
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CHURCH IN WICHITA 
PURCHASES REUTER 


INSTALLATION IN MARCH 





Plymouth Congregational Will 
Have Three-manual Instrument— 
Guy Snyder Is Organist, Fred 
Mayer Choir Director 


The Reuter Organ Company will install 
a new three-manual organ in the Plym- 
outh Congregational Church at Wichita, 
Kans. The instrument will be located on 
one side of the chancel and will contain 
an unenclosed and partially exposed great 
division. 

Negotiations for the instrument were 
handled by Frank Green for the company. 
The stoplist was drawn up by Mr. Green 
in conjunction with Guy Snyder, organist 
for the church. Fred Mayer, Friends Uni- 
versity, is choir director. 

Installation is scheduled for March. The 
stoplist for the instrument is as follows: 
GREAT ORGAN 

Geigen Principal, 16 ft., 61 notes. 

Principal, 8 ft., 61 pipes. 

Bourdon, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Spillfléte, 4 ft., 61 pipes. 

Principal, 2 ft., 61 pipes. 

Mixture, 3 ranks, 183 pipes. 





FIRST CHURCH OF CHRIST, SCIENTIST 


MONTREAL, QUE. 


Wiggs, Lawton & Walker 






Chimes. ARCHITECTS 
SWELL ORGAN = . = 

Rohrfléte, 16 ft., 73 pipes. REAT— WELL 

Dolean, 8 ft., 61 pipes. 16’ Quintaton 8’ Hohlfiéte 

Dolcan Celeste, 8 ft., 54 pipes. 8’ Principal 8’ Viole de Gambe 

Rohrfléte, 8 ft., 61 notes. 8’ Bourdon 8’ Viole Celeste 

Flauto Dolce, 8 ft., 61 pipes. 8’ Spitzfléte (GG) 

Flute Celeste, 8 ft., 54 pipes. 4’ Octave 4’ Principal 

ee so ie ee 4’ Klein Gedackt 4’ Nachthorn 

Harmonic Flute, 4 ft., 73 pipes. 2’ Blockfléte 2 Octavin 


Piccolo, 2 ft., 61 notes. 
Cymbel, 3 ranks, 183 pipes. 





II rk Rauschquinte 


IV rk Plein Jeu 


Trompette, 8 ft., 73 pipes. II rk Sesquialtera 16’ Fagott 
Vox Humana, 8 ft., 61 pipes. IV rk Mixture 8’ Trompette 
Clairon, 4 ft., 61 notes. zx Chimes 4’ Hautbois 
Tremulant. Tremulant 
CHOIR ORGAN x Chimes 
Traversfléte, 8 ft., 61 pipes. 
Erzahler, 8 ft., 61 pipes. —CHOR— —PEDAL— 
Erzahler Celeste, 8 ft., 54 pipes. 8’ Salicional 16’ Contrebasse 
Klein Gedackt, 4 ft., 61 pipes. zx 8’ Salicional 16’ Bourdon 
Nasard, 235 ft., 61 pipes. Celeste 16’ Quintaton 
Gemshorn, 2 ft., 61 pipes. 8’ Rohrfléte 8’ Principal 
Tierce, 135 ft., 49 pipes. 4’ Spitzprincipal 8’ Bourdon 
— ~~, “ 4’ Koppelfiéte 8’ Quintaton 
r nt. 
sagt 4 2-2/3’ Nasat 4’ Octave 
PEDAL ORGAN y u i 4g rc 2’ Waldfléte 4’ Quintaton 
Geigen Principal, 16 ft., 32 pipes. Luarés 1-3/5’ Terz Ill rk Mixture 
Bourdon, 16 ft., 32 pipes. 1-1/3’ Larigot 16’ Bombarde 
Rohrfléte, 16 ft., 32 notes. 3’ — 16’ Fagott 
Octave, 8 i, 13 pipes. ST. HYACINTHE, P.Q., CANADA rummbor © Fog 
Bourdon, 8 ft., 12 pipes. muilan j pe 
Rohrfléte, 8 ft., 32 notes. zx Chimes 8’ Fagott 
Geigen, 514 ft., 32 notes. 4’ Clairon 
Choralbass, 4 ft., 12 pipes. 4’ Fagott 
Rohrflote, 4 ft., 32 notes. C. J. Laframboise L. 1. Phelps C. H. Perrault zx Chimes 


Harmonic Flute, 4 ft., 32 notes. 
Fugara, 2 ft., 12 pipes. 
Bombarde, 16 ft., 12 pipes. 
Trompette, 8 ft., 32 notes. 
Clairon, 4 ft., 32 notes. 
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New Regulations 





The following rulings regarding gowns, 
hoods, emblems and the use of Guild let- 
ters were approved Dec. 8 by the national 
council : 


1. The Guild Colors shall be silver gray and 
crimson. * 
2. The Ceremonial Guild Gown for Fellows 
shall be of black stuff; the sleeves open 
and round, lined with black satin. The 
front of the sleeves shall be caught at a 
point eight inches below the shoulder, 
allowing complete freedom of movement. 
The facings on the gown shall be of black 
satin four inches wide, tapered to neck. 
The bands on the broad sleeves shall be 
of black satin three inches wide; both 
facings and bands shall be edged with a 
twisted cord of black and silver. The 
emblem of the Guild may be worn on the 
left facing of the gown, with the letters 
F above and AGO below the design. 
N.B. If a Fellow, or an Associate, also 
holds a Doctorate, the facings and bands 
of the gown may be of black velvet, and 
the gown may be of black silk. 
The Fellow’s Hood shall be of silver-gray 
faille silk, lined with crimson faille silk; 
the shape and size to be that of a Master’s 
hood, under the American intercollegiate 


4. The Ceremonial Guild Gown for Associ- 
ates shall be of black stuff, in cut, shape 
and sleeve lining like that of the Fellow’s. 
The facings and bands shall be identical 
with those of the Fellow’s gown, but there 
shall be no edging of black and silver 
cord. The emblem of the Guild may be 
worn on the left facing of the gown, with 
~ letters A above and AGO below the 


5. The Associate’s Hood shall be of silver- 
gray faille silk, lined with crimson faille 
silk; the shape and size to be that of a 
Bachelor’s hood under the American in- 
tercollegiate system. 

6. The Ceremonial Guild Gown for Choir- 
masters shall be of black stuff, in cut, 
shape and sleeve lining like that of the 
Feilow’s. There shall be no facings, bands 
or edgings. The emblem of the Guild 
may be worn on the left facing of the 
gown, with the letters Ch.M. above and 
none below the design. 

N.B. Hoods of Fellows and Associates 
who hold the Choirmaster certificate, may 
be edged with black and silver cord. 

7. The Standard Guild Gown for All’ Mem- 
bers in any classification shall be of black 
stuff, in cut and shape like that of. the 
Fellow’s with black satin lining for the 
sleeves. There shall be no facings, bands 
or edgings. If worn by Fellows, Associates 
or Choirmasters, the appropriate emblem 
may be worn. 

A.G.O. gowns and goods may be ob- 
tained from Cotrell and Leonard, 472 
Broadway, Albany, N.Y.; Cox Sons and 
Vining, 131 East 23rd Street, New York 
City; Ireland Needlecraft, 3661 San Fer- 
nando Road, Glendale 4, Cal.; E. R. 
Moore Co., 932 Dakin Street, Chicago, 
and others. The velvet emblems with em- 
broidered Guild seal to be worn on gowns 
of Fellows, Associates and Choirmasters 
may be obtained from national headquar-* 
ters in New York. 

A.G.O. pins and buttons, solid gold and 
enamel, for all members of the Guild. 
Price $3.50. Past-dean pins and buttons, 
price $5.00. Make checks payable to 
American Guild of Organists. 


USE OF GUILD LETTERS 


Those who hold the certificate for Fel- 
iow may use F.A.G.O. after their names; 
for Associate, A.A.G.O., and for Choir- 
master, Ch.M. Members may use “Mem- 
ber of the American Guild of Organists” 
after their names but not the initials. 


Chautauqua Sponsors Carol Sing 


The fourth annual citywide carol sing 
sponsored by the Chautauqua Chapter took 
place Dec. 15 before the entrance of the 
Hotel Jamestown. More than 175 persons 
took part in the massed sing under guid- 
ance of Gerald Heglund, founder-director. 
Master of ceremonies was James A. 
Sharp, city recreation director. Frank 
Smeragliuolo directed the brass ensemble. 
The Jamestown Bellringers opened the 
event. 

Refreshments for the participants were 
served at St. Luke’s Episcopal Church 
following the evening’s performance. 

Joyce Bratt, Registrar. 


BUFFALO, N.Y., CHAPTER—The annual 
Christmas carol service of the Buffalo Chap- 
ter was held Dec. 7 at Grace Lutheran 
Church. The following program was heard: 
“The Annunciation,” Weckmann, sung by 
John Crossan, tenor, and Deanna Yeo, so- 
prano, with strings, recorders and organ; 
Magnificat, Willan, choir of the Trans- 
ficuration, Emilie Davis directing; ‘Vom 
Himmel hoch” by choirs and congregation 
according to the “alternatims praxis”; 
“L’Annonciation” and “La Nativité,’’ Lang- 
lais, played by Doris Rah] Croop; carols by 
the Amherst Community Church bell ringers, 
directed by Dorothy Eshelman; “Shepherds 
Awake,” Davis, and “Come Ye Lofty,” 
Leonard, sung by the combined choirs; 
Chinese carols (sung in Chinese) “The Moon 
and Star of Christmas Eve,” Wiant, and 
“Midnight, Sleeping Bethlehem,” Chu San 
Leung, sung by Miss Yeo; Sonata in B flat, 
Handel, arranged for strings and organ, and 
an address by the Rev. John W. Roberts, 
Jr., chaplain. Edna L. Springborn played 
“In Dulci Jubilo,” Matthews, and “Lo He 
Comes.” Dean Clara Mueller Pankow was 
program chairman and director. Choirs of 
seven churches participated.—Epna M. SHaw, 
Secretary. 


SUFFOLK CHAPTER—The annual Christ- 
mas party of the Suffolk Chavter was held 
at the Andrews home, Setauket, N. Y., Dec. 
12. After a short business meeting came the 
singing of Christmas carols to piano and 
organ accompaniment. This was followed by 
“Advent Psalm’ and “A Czech Christmas 
Carol,” Weinberger, played by Eva Stewart. 
“Rejoice Greatly” from Handel’s ‘Messiah” 
and a “Sacred Lullaby,”’ Corner, were sung 
by Helen W. Harris accompanied by Mrs. 
William Miller and Mrs. Stewart. “Comfort 
Ye” and “I Wonder as I Wander” were sung 
by William Miller accompanied by his wife. 
“The Star and the Magi” from Tavlor’s 
Christmas Suite and “The Christchild” by 
Hailing were played on the organ by Mr. 
Andrews. The group then sang Bingham’s ar- 
rangement of “Away in a Manger” and 
Bach’s “Break Forth, O Beauteous Heavenly 
Light.” An impromptu quartet sang “Lo, 
How a Rose,” Praetorius, accompanied by 
Mrs. Miller. After refreshments there was 
more impromptu fun at the organ.—ERNEsT 
A. Anprews, Secretary. 


MONADNOCK CHAPTER—The Monad- 
nock Chapter sponsored a Christmas concert 
Dec. 7 at the Unitarian Church, Keene, N.H. 
Organists participating were Mrs. John Hub- 
bard, Catherine C. Ames and George Wilson. 
They were assisted by Arthur Paulson, bari- 
tone, and Azalea Wilson, soprano. Organ 
music included: Christmas Concerto, Corel- 
li; Prelude “Solennel,” “Resonet in Laudi- 
bus” and Carillon, Purvis; Three Christmas 
Miniatures, Taylor; Toccata, Yon; “Lul- 
laby,” Jarnfelt; “Work for the Night Is 
Coming,” Bingham; “Now Thank We All 
Our God,” Bach; “Hosanna,” Wachs; Medita- 
tion on Christmas Carols, Ameu, and “Glory 
of the Lord,” Handel. At the business ses- 
sion following the eoncert Dean Carman an- 
nounced plans for a workshop Jan. 25 in the 
charge of Irving Bartley, University of New 
Hampshire, and a recital by George Markey 
Feb. 24.—Grace E. Tyter, Registrar 


Drastic Change of Rules 
Announced for National 
Organ Playing Contests 





At a meeting of the national council 
Dec. 8 the following motion was adopted: 


“The organ playing competition shall be 
restricted to Associates and Fellows whose 
25th birthday shall not be earlier than July 
1, 1960. Four zones shall be established as 
follows: Northeast, southeast, northwest and 
southwest. The semi-finals shall take place 
in these four zones preceded by chapter 
preliminaries. No financial responsibility 
shall devolve upon the Guild.” 


Detailed information will follow in due 


course. 
Haro_p HEEREMANS, 
National President 


CENTRAL NEW JERSEY CHAPTER—The 
Jan. 17 meeting of the Central New Jersey 
Chapter was held in the St. Paul Methodist 
Church, Trenton, with William R. Memmott 
as host. The following recital was given by 
some of the newer members of the chapter: 
A prelude and fugue, Bach, Kenneth Zink; 
Chorale in G, Mueller, Virginia Inman; “On 
an Ancient Allelujah,” Bitgood, James Mar- 
shall; Fugue in A, Bach, and Prelude and 
Fugue, Benoit, Carol Shaeffer; Prelude and 
Fugue, Purcell, and Toccata, Reger, Mr. 
Memmott. Dean Marion Flintzer presided at 
the meeting and Mr. Memmott was in 
charge of the program.—Wr.tam E. REep, 
Registrar. 


METROPOLITAN NEW JERSEY CHAP- 
TER—The Metropolitan New Jersey Chapter 
held its Dec. 8 meeting at the Cathedral 
house in Newark. The Christmas party 
planned by Leola Anderson, Willard Wesner 
and J. Clifford Welsh followed the business 
meeting. Mr. Welsh invited members to see 
the church and the three-manual Méller 
installed in 1952. At the business meeting 
plans were discussed concerning the Langlais 
recital Jan. 5 at Montclair State College. 
Plans were also discussed concerning the 
sponsoring of Wilma Jensen at Grace Epis- 
copal Church, Newark, in April. Members 
enjoyed the remainder of the evening with 
games, fun and carol singing; refreshments 
were under the supervision of Cornelia 
Hunter.—Ernest G. MATHACK. 


NEW HAVEN CHAPTER—The New Haven 
Chapter held its Jan. 19 meeting at St. 
Aedan’s Roman Catholic Church. After a 
delicious chicken dinner served by members 
of the Culinary Institute, the chapter re- 
paired to the church where the Miraculous 
Medal novena and benediction of the Blessed 
Sacrament were celebrated. Members had 
an opportunity to observe the use of the 
organ as an accompaniment to the congre- 
gational singing. In the mass which fol- 
lowed the following musical numbers were 
heard: “O Bone Jesu,” Palestrina, and 
“Salve, Mater Misericordiae.” The soloist for 
this part of the service was Frank Jordan. 
The choral highlight of the evening was a 
contemporary work by van Hulse: Missa 
“Exultat Orbis” sung by the mixed choir 
directed by Raoul Forest. Mr. Forest’s organ 
selections were: Fughetta, Fuehrer, and Cing 
Piéces pour 1l’Office Divin, Chabot.—Mary P. 
Ret, Registrar. 


CENTRAL PENNSYLVANIA CHAPTER— 
The members of the Central Pennsylvania 
Chapter celebrated Christmas this year by 
listening to the films, “Organ Reeital” and 
“Royal Instrument” recorded by 
Mason and Robert Noehren. Members got a 
close-up view of the technique of both the 
performers as well as a feeling of having 
met them personally—almost. The party was 
held in Trinity United Church of Christ, 
where refreshments were served with Mrs. 

Robert A. Dilliard as hostess. 





SPRINGFIELD, MASS., CHAPTER—The 
Springfield Chapter reached a high point in 
its year’s program when it sponsored a re- 
cital by Jean Langlais on the large new 
Aeolian-Skinner organ at the Old First 
Church before a large and appreciative au- 
dience. His program included Fugue in E 
flat, Bach; “Les Mages,’”’ “Nativité du Seig- 
neur,” Messiaen; “Rhythmic Trumpet,” 
Bingham; “Communion de la Nativite de la 
Sainte Vierge,” Tournemire; Final, Sym- 
phony 1, Vierne; Prelude au Kyrie, ‘“Hom- 
mage a Frescobaldi”’, Scherzando, “Pastic- 
cio”, Piece Modale 1 and Final, Symphony 
1, Langlais. M. Langlais ended his recital 
with a brilliant improvisation on two sub- 
mitted themes. In the afternoon of the re- 
cital M. Langlais conducted a workshop at- 
tended by organists from far and near. A 
dinner followed at the Old First Church. 
Dean G. Leland Nichols introduced the 
chapter’s special guest for the occasion, Dr. 
S. Lewis Elmer, past-president of the Guild. 
Stanley E. Tagg was general chairman and 
host for this event.—Franktmy P. Tapim, 
Sub-dean. 


NEW HAMPSHIRE CHAPTER—The fiftieth 
recital sponsored by the New Hampshire 
Chapter took place Dec. 7 at the First Cone 
gregational Church, Manchester. Recitalist 
was Ruth Sisson who represented northern 
New England in last year’s young organist 
competition. Her program: Prelude and 
Fugue in F sharp minor, Buxtehude; “O 
God, Be Merciful to Me,” Sonata 1 in E fiat, 
Allegro Moderato, “‘We All Believe in One 
God” (large. setting), ‘Deck Thyself, My 
Soul, with Gladness” and Fantasie and Fugue 
in G minor, Bach; Nazard, “French” Suite, 
Langlais; Chorale in B minor, Franck, and 
“Litanies,” Alain. Following the program 
refreshments were served in the lower hall. 
—Evetyn Fisuer, Registrar. 


ROCKLAND COUNTY, N. Y., CHAPTER— 
The Jan. 6 meeting of the Rockland County 
Chapter was held at the Suffern Methodist 
Church where Harlow Hawthorne, former 
dean, is organist and choir director. After 
the business meeting conducted by Dean 
Margaret Rednour, Mr. Hawthorne played 
a program for members and their guests on 
the new Allen electronic organ in the 
church. Included were: “Dominus Regit 
Me,” Thirnan; ‘‘Wareham,” Thiman; Grand 
Partita in D minor, Pasquini; Arioso, Bach; 
Prelude and Fugue in E minor (Cathedral), 
Bach; Psalm 19, Marcello, and Rondo in G, 
Bull-Ellsasser—KAaTHLEEN S. Martine, Reg- 
istrar. 


NEW LONDON, CONN., CHAPTER—The 
annual Christmas dinner of the New London 
Chapter Dec. 9 featured the Robert Noehren 
sound film, “The Royal Instrument.” Bea- 
trice H. Fisk was in charge of the program 
and Dean Richard W. Hyde presided. 

The chapter sponsored Ralph Kneeream 
in recital Nov. 10 at St. James’ Episcopal 
Church. 

The chapter met Oct. 14 at St. Patrick’s 
Cathedral, Norwich, to inspect the newly- 
rebuilt organ. Henry La Fontaine was host. 
The group then proceeded to the Sacred 
Heart Church, Taftville, where Lorraine 
White demonstrated the new Casavant or- 
gan.—Victor Norman, Registrar. 


CHESAPEAKE CHAPTER—The Chesa- 
peake Chapter met Dec. 8 at St. Mary’s 
Seminary chapel, Baltimore, to hear vespers 
for the Feast of the Immaculate Conception. 
All music, consisting of Gregorian chant, 
was sung by the seminarians under the di- 
rection of the Rev. Eugene Walsh, S. S. 
choir director. The service was led 
by a business meeting —Marcusntre S. 
BLACKBURN. 


EASTERN NEW YORK CHAPTER—The 
Eastern New York Chapter will sponsor 8 
recital by Jean Langlais March 13 at the 
Cathedral of All Saints, Albany. 
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News of the American Guild of Organists—Continued 





Chapter Plans Five-day 
Institute to Prepare 


Guild Exam Candidates 





The Canacadea Chapter at Alfred, N. 
Y., is planning an institute the week 
after Easter (March 30-April 3) to give 
help and encouragement to those who 
plan to take the examinations leading to 
the degrees of associate, choirmaster or 
fellow. 

The chapter has held ten church music 
institutes at Alfred University. A num- 
ber of inquiries from registrants for work 
in preparation for the examinations led 
to the arranging of this special week of 
intensive academic and organ study. The 
usual institute will be held July 12-17. 

The faculty for the post-Easter institute 
will include: Alec Wyton, F.R.C.O., 
Ch.M., F.A.G.O., chairman of the Guild’s 
examination committee; George E. Pow- 
ers, F.A.G.O., treasurer of the A.G.O., 
and Svend Tollefsen, M.M., F.A.G.O., 
L.T.C.L., member: of the national council. 
David N. Johnson, A.A.G.O., Alfred 
University, will serve as chairman and 
Lois Boren Scholes, dean of the chapter, 
will be registrar. 


Williamsport Plans Regional 


The Dec. 6 meeting of the Williams- 
port, Pa., Chapter was a Christmas din- 
ner party and business meeting. At St. 
Luke’s Lutheran Church members met for 
a business meeting and gift exchange. Dis- 
cussion was held on future meetings. Re- 
ports were heard on the regional conven- 
tion to be held in Williamsport June 23-25. 
Robert Baker has been engaged for a lec- 
ture and a recital. Students from Oberlin 
and Juilliard will participate in a recital. 
Parker Wagnild of Gettysburg College 
will lecture on choral music. The entire 
chapter is hard at work on a convention 
members outside the region will enjoy 
attending. 

James A. Scunars, Secretary. 


HARRISBURG, PA., CHAPTER—The Har- 
risburg Chapter met Dec. 13 in the home 
of Dr. H. D. Rhein for the annual Christ- 
mas party. A two-manual Médller organ 
in the Rhein home formed the basis for the 
program arranged by Irene Bressler. Carol 
singing was led by Mrs. Robert K. Jones. 
Mrs. John Ruban played the Corelli Christ- 
mas Concerto; part of a Telemann suite was 
played by Luch Enck, flute, with Miss 
Bressler at the organ and Catherine R. Cop- 
enhaver at the piano. Charles Yokum, Jr., 
played “O Hail this Beloved Day of Days,”’ 
Bach, and ‘Let All Mortal Flesh Keep Si- 
lence,” Bedell. A trio composed of James 
Klawitter, Guy McCoy and Mrs. Copenhaver 
played “Meditation,” Mietzke. Mr. Klawit- 
ter played “Away in a Manger,’ Schmutz, 
and Noél, Daquin. The Rev. Aaron Shaffer 
read his original “Legend of an Organ 
Pipe.” Gifts were exchanged and refresh- 
ments enjoyed.—IRENE BRESSLER, Registrar. 


LANCASTER, PA., CHAPTER—The Lan- 
caster Chapter held its Dec. 7 meeting as a 
pastor-organist smorgasbord dinner at the 
Meadow Hills dining room, New Danville, 
Pa. Forty-five persons attended. After the 
dinner Dr. Robert V. Moss, president of the 
E. and R. Theological Seminary, Lancaster, 
addressed the group, using as a subject his 
varied experiences with music from the 
time he was a boy soprano, his later ac- 
tivity as a choir director, up to the present 
time when his current interest is playing a 
recorder. At the conclusion of the talk a 
Program of recorder music was given by Dr. 
Moss, Dr. James Martin and the Rev. James 
Bright, Jr. Mrs. Harry W. Garber was chair- 
man in charge of arrangements, assisted by 
Irene Beittel—Frances M. McCug, Registrar. 


ALLEGHENY CHAPTER—Members of the 
Allegheny Chapter and guests met in the 
First Presbyterian Church in Portville, N.Y., 
Nov. 25. Two guests, Mr. and Mrs. Edwin 
Sherwin, participated in the program which 
consisted of an impromptu recorder recital 
by the “Saturday night recorder hobby 
quartet.”” Following the program refresh- 
ments were served to members and guests 
in the social hall. 

Members and guests met in the First Pres- 
byterian Church in Port Allegheny, Pa., 
Oct. 28. After a short business meeting Mrs. 
W. Beckley Dwyer and Jean Palmer Mundy 
Played the Wicks film, “Capturing the 
Winds.” After the meeting members and 
Suests adjourned to Mrs. Dwyer’s home for 
refreshments.—Puitip F. SMITH, DtAPASON 
Correspondent. 


WYTON HEADS INSTITUTE 











Chapter Hears Unusual Concert 


The Nov. 24 meeting of the Pittsburgh 
Chapter was held at the Second Presby- 
terian Church, Wilkinsburg. Homer 
Wickline was host-organist. Following 
dinner and the business meeting members 
proceeded to the church for a program by 
Mr. Wickline and the choir and soloists 
assisted by instrumentalists of “Antient 
Concerts” on recorders, violins, treble 
and tenor viols and viola da gamba. 

The program: “Sanctus,” Lyonel Pow- 
er; “The Blessed Virgin” and “Alleluia, 
Let Us Chant in Joyful Throng,” 13th 
century; Three-part Fantasia for tenor 
recorder, tenor viol and viola da gamba 
and Two Fantasies for organ, Thomas 
Tomkins; Fantasie 4, Lassus; “This My 
Body Truly Is Manna,” Quartet for alto 
recorder, two violins and continuo and 
“Exultate Deo,” A. Scarlatti; Sonatina 
from Cantata 106 and Cantata 155, Bach; 
Voluntary in D, Psalm 137 and Trumpet 
Anthem “O Praise the Lord,” Boyce. 

Litty S. McGrecor, Registrar. 


YOUNGSTOWN, OHIO, CHAPTER—The 
Youngstown Chapter gathered at St. Mark’s 
Lutheran Church Dec. 1 for a program di- 
rected by Robert D. Wervey of Hillgreen- 
Lane on the voicing of organ pipes. This 
meeting was held inside the chamber for the 
great organ of the newly-installed two- 
manual instrument. Mr. Wervey gave an 
interesting program and actually cut up and 
nicked some pipes for the benefit of the 
members who did not know the process of 
voicing pipes. He showed some unusual 
types of pipes not currently in vogue in 
this country and explained all the mechani- 
cal workings of the instrument. A ques- 
tion-and-answer session followed and Mr. 
Wervey was asked to comment on the ad- 
vance of the electronic builders and on the 
current interest of the neo-baroquists in 
trackers. Members adjourned to the rear 
gallery of the new structure to conduct a 
short business session followed by a tea in 
the undercroft of the church. The meeting 
was attended by about fifty. Dean Wil- 
helmene Greene presided. 

The chapter met Oct. 27 at the Tavern at 
New Wilmington, Pa., for dinner. Members 
then adjourned to the chapel of Westminster 
College for a program by the college con- 
cert choir under the direction of Clarence 
Martin with Raymond Ocock at the console 
of the MOller organ. Selections from Haydn’s 
“Creation” were performed together with 
Britten’s new setting of the Te Deum. Mr. 
Ocock, sub-dean of the chapter, played 
works by Buxtehude and Jongen with a 
group of chorale preludes by Nevin, Ocock 
and several former students at the college. 
A short business meeting followed the pro- 
gram.—D. L. Locke, Secretary. 


WESTERN MICHIGAN CHAPTER—The 
Western Michigan Chapter enjoyed a smor- 
gasbord in the Bethlehem Lutheran Church, 
Grand Rapids, Dec. 2. Henry Rose was the 
host. Following the repast Mrs. Jan S. 
Vander Heide showed slides of her recent 
European trip stressing organs in the 
Netherlands, France, Germany, Denmark, 
England and Italy. Dean Norman Green- 
wood conducted a short business meeting.— 
Mrs. THomas M. Mutter, Corresponding 
Secretary. 


Richards, Heeremans and 
Elmore Add Distinction 
to Fine Chapter Dinner 





President Harold Heeremans was pres- 
ent to award Senator Emerson Richards 
a certificate for his outstanding service 
to the Pennsylvania Chapter at a dinner 
meeting Dec. 6 at Girard College, Phila- 
delphia. The certificate is inscribed as 
follows: 

The Pennsylvania Chapter is honored to 
present this certificate to Senator Emerson 
Richards for his contribution to the ad- 
vancement of the art of organ design and 
his meritorious service to this chapter. 


Senator Richards is a member of the 
chapter and his interest, advice and serv- 
ice have long been appreciated. 

Mr. Heeremans congratulated and pre- 
sented certificates to the successful can- 
didates from the chapter who passed the 
1958 examinations. After dinner in Found- 
ers Hall Robert Elmore, also a member, 
played a recital on the four-manual Ernest 
M. Skinner organ in the college chapel. 
His program included: “In Dulci Jubilo,” 
Bach, Dupré and Karg-Elert; Grand 
Piece Symphonique, Franck; Chorale- 
Fantasia on “Good King Wenceslas,” 
Gardner Read; “The Night of the Star,” 
Elmore; “Marche Champetre,” Boex, and 
Rhapsody on Spanish Christmas Carols, 
Gigout. 

Virctnta M. Het, Publicity. 


MADISON, WIS., CHAPTER—The Madison 
Chapter opened its season with a dinner 
meeting Sept. 29 at the Glenwood Moravian 
Church. Following group singing led by the 
chaplain, the Rev. Robert Towner, and re- 
ports on planned activities for the coming 
year, there was a humerous demonstration 
of poor practices that may be found in 
church choirs. Participating in this were 
members of the youth choir of Trinity 
Lutheran Church and their director, 
Lawrence Kelliher. 

The meeting Oct. 19 and 20 consisted of a 
recital by Karl Richter at the First Congre- 
gational Church, followed the next morning 
by a workshop. A large group of members 
and students from the University of Wiscon- 
sin heard Mr. Richter discuss his work in 
Munich, his ideas on organ design and con- 
struction and various points in the interpre- 
tation of Bach’s organ works. Chairman for 
this event was Betsy Farlow. 

The Nov. 17 meeting was preliminary to 
the annual choral festival in April at the 
Luther Memorial Church. This meeting was 
held at Trinity Church and was conducted 
by Mr. Kelliher, chairman of the festival 
committee. All of the anthems to be used in 
the festival program were sung and the pur- 
pose of the program explained. The theme 
= the festival is “Music for the Church 

ear.” 


WHITEWATER VALLEY CHAPTER—The 
Whitewater Valley Chapter opened 1959 by 
meeting Jan. 6 at the First Baptist Church, 
Richmond, Ind. The spacious and attractive 
church, almost stark in its simplicity, has a 
new Allen electronic organ, on which Alva 
Lewis played Borowski’s “Adoration” for a 
meeting prelude. Dean William Brewster 
Giles reported thoroughly on the events of 
the conclave in New York, at which he was 
one of Indiana’s representatives, sketch- 
ing the various programs. He disclaimed all 
connection between the facts of his being in 
Schirmer’s and the discovery of a body on 
the store’s roof! As a second part of the 
meeting four members displayed their recent 
discoveries in new music. Mary Carman 
Slade played the chorale-prelude on “Irish’”’ 
by C. S. Lang (Oxford University Press); 
Robert Dafler led the group in singing three 
widely-contrasted anthems from the new 
Oxford Easy Anthem Book; William Giles 
played the Kleine Praeludien und Intermezzi 
of Hermann Schroeder (Edition Schott), and 
Ivan Webster led the members in three an- 
thems, including the Guild prize anthem, 
‘‘Awake My Heart, and Render” by Jane 
Marshall (H. W. Gray). Mrs. Lewis chair- 
manned the evening’s social committee.— 
Marsorte Beck Louman, Registrar. 


DELAWARE CHAPTER—The Delaware 
Chapter held its regular meeting Dec. 15 in 
the Richardson Park Methodist Church, Wil- 
mington. Mrs. Firmin Swinnen served as 
chairman for the “neediest families” fund. 
Alice Browning, Branson Frye and J. Earl 
Cummings had charge of the entertainment. 
Mr. and Mrs. Swinnen showed colored pic- 
tures of their trip to the world’s fair and 
Belgium. Rita Krapf sang two solos and a 
duet with Carolyn Cann; Caroline Heinel 
was accompanist.— CAROLYN CONLY CANN, 
Registrar. 


Chapter Observes Silver Anniversary 


The Wilkes-Barre, Pa., Chapter marked 
the opening of its silver anniversary year 
Dec. 1 witha dinner in the St. John’s 
Lutheran Church parlors. Decorations in 
charge of Edna Cotton’ and Robert Du- 
deck were in orchid in keeping with the 
Advent season. 

The program “This Is Your Life” 
traced the history of the chapter through 
its twenty-five years by sketching the 
highlights of each dean’s term. Special 
tribute was paid to Miss Marian E. Wal- 
lace, first dean. 

Carl Roth, present dean, outlined the 
program for the year. It will include a 
baroque organ recital, a contemporary re- 
cital, a Handel bi-centennial voice recital 
and a guest organist. 

Mr. Roth introduced the following offi- 
cers who will serve for the year: Sub- 
dean, Louie Ayre; secretary, Marguerite 
Borman; treasurer, Ralph T. Paul; regis- 
trar, Dorothy Turner; chaplain, the Rev. 
Burke Rivers; auditors, Mamie R. Bare 
and Arline Rood. 


NORTHEASTERN PENNSYLVANIA 
CHAPTER—The Northeastern Pennsylvania 
Chapter met Nov. 18 at the home of Mrs. 
William Newman, Clarks Green. Plans were 
made for future meetings. The Rev. and 
Mrs. Lawrence Felton spoke. 

The Oct. 21 meeting was held at the 
Church of the Good Shepherd, Scranton, 
followed by the recital by Helen Bright 
Bryant listed on the recital pages of THs 
Diapason for January.—NarTatre HENKEL- 
MAN, Secretary. 


NORTH SHORE CHAPTER—At the Jan. 
5 meeting of the North Shore Chapter listed 
in Tae Diapason for January, Dr. Thomas 
Matthews substituted for Dr. Arthur Becker 
in the organ teaching panel. 

Coming events include the Lenten recital 
series Feb. 15 and 22 and March 1 and 15. 
Richard Enright, Robert Rayfield, Lois Lund- 
vall and Robert Breihan will be heard.— 
Mrs. Epwin BENNETT. 


AKRON, OHIO, CHAPTER—The Akron 
Chapter held an organist-minister dinner 
meeting Jan. 5 at the First Congregational 
Church. The program for the evening was 
a panel discussion on church music in rela- 
tionship to the minister, organist and choir. 
Dr. Marvin Resnik was the moderator and 
the panel was composed of Dr. Paul Kersh- 
ner, minister, Lillian Wilkinson, church so- 
loist, and Dr. Farley Hutchins, organist and 
choirmaster.—Eteanor L. Wetts, Registrar. 


ST. JOSEPH VALLEY CHAPTER—The St. 
Joseph Valley Chapter and the First Pres- 
byterian Church, South Bend, Ind., brought 
the Pilgrim Bell Ringers of the First Con- 
gregational Church, Battle Creek, Mich., to 
South Bend Jan. 4. Dr. Robert Hieber di- 
rected twelve boys, ages 12 to 14, in a pro- 
gram of carols and secular music. 

The chapter met Dec. 3 in the home of 
Daniel H. Pedtke for a Christmas 
consisting of a potluck dinner followed by a 
concert in which members played toy instru- 
ments; Dean Krantz directed—RutaH ANN 
LeHmMaNn, Registrar. 


JAMESTOWN COLLEGE STUDENT 
GROUP—The Jamestown Student Group 
sponsored a Thanksgiving sing at the Y.W. 
C.A. Nov. 20. Arrangements have been made 
to sponsor a guest recitalist in the spring. 

The group opened its season at a kick-off 
meeting with a smorgasborg in the Gladstone 
Hotel Sept. 29 with faculty and wives as 
special guests. Janice Prochaska is president 
of the group; Pat Whitworth, vice-president; 
Judith Seaworth, secretary-treasurer, and 
Dave Middleton. publicity chairman.— 
JupirH SEAWORTH. 


DUBUQUE, IOWA, CHAPTER—The hill- 
side home of Dr. and Mrs. Lincoln Steffens 
provided the scene for the Dubuque Chapter 
Christmas party Dec. 14. Mark Nemmers 
played Christmas carols as the guests ar- 
rived and joined Doris McCaffrey in Dema- 
rest’s Rhapsody for organ and piano. Mrs. 
Steffens sang Yon’s “Gesu Bambino” fol- 
lowed by informal group singing. Miss Mc- 
Caffrey presided at the refreshment table. 
—Marx Nemmenrs, Registrar. 


MASON CITY, IOWA, CHAPTER--A pro- 
gram of Christmas music was heard by mem- 
bers of the Mason City Chapter Dec. 16 at 
St. John’s Episcopal Church. Mrs. Wallace 
Allen played a group of carol preludes by 
Walcha, Haegner, Wright and Dupré. Mrs. 
Harold Peterson sang four numbers. Mrs. R. 
E. Patton played “March of the Magi,” Du- 
bois, and Noél, Daquin. A brief business 
meeting conducted by the dean, Mrs. Fred 
Clark, preceded the program. Refreshments 
were served in the parish hall_—Wtma Nycs, 
Registrar. 
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Lincoln Will Host Regional 


The regional convention of the area of 
Nebraska, Colorado and New Mexico will 
be heid in Lincoln, Neb., April 13, 14 and 
15 with the Lincoln Chapter as host. 
Among those appearing on the program 
will be William Teague and Margaret 
Rickerd Scharf, organists, and Joseph 
Blanton, architect. Special invitations are 
being tendered chapters in Iowa, Missouri, 
Kansas and South Dakota. 

Katuryn DEAN, Publicity Chairman. 


LINCOLN, NEB., CHAPTER—The regular 
cafeteria dinner meeting of the Lincoln 
Chapter was held at the Y.W.C.A. Jan. 5. A 
short business meeting was conducted by 
Dean Charles Tritt. Plans were discussed 
for the regional convention to be held in 
Lincoln April 13-15. The members, with 
two of their four student groups present, 
went to the First Evangelical United Breth- 
ren Church for a workshop and exchange 
of ideas on materials for choir and organ 
in the small church. Dean Tritt directed the 
members in singing anthems usable for a 
small choir. Paul Reynolds played portions 
of appropriate organ numbers. Members 
brought their Christmas programs from their 
churches and shared them with the group. 


CENTRAL IOWA CHAPTER—The Central 
Iowa Chapter met at Howard Hall, Drake 
University, Des Moines, Dec. 9. Lawrence 
Grooters, dean, presided. The chapter was to 
sponsor a recital by Jean Langlais Jan. 23 at 
St. John’s Lutheran Church; the main item 
of business was a discussion of plans for this. 
Following the business meeting the group ad- 
journed to the University Christian Church 
to hear Russell Saunders in a faculty recital. 
—JEANNE Larson, Secretary. 


WICHITA, KANS., CHAPTER—The Wich- 
ita Chapter held its annual Christmas party 
Dec. i§ at the home of Dorothy Addy. The 
Rev. Harry Heeney gave an inspiring Christ- 
mas message on the theme of “Incarnation.” 
Group singing of carols was led by Wallace 
Dunn and accompanied by Tony Godding. 
Nearly fifty members and guests were pres- 
ent. An offering was taken toward the an- 
nual gift for Albert Schweitzer. Refresh- 
ments were served by the social committee, 
Lois Dunn, chairman. 


BLACKHAWK CHAPTER—The annual 
dinner meeting of the Blackhawk Chapter 
was held Nov. 10 at the Salem Lutheran 
Church, Moline, Ill. The speaker was the 
Rev. Louis Payne. 

The Oct. 13 meeting of the chapter was 
held at the First Presbyterian Church, 
Davenport, Iowa. After the business meet- 
ing a repertory class was held. Several 
members played selections appropriate for 
various seasons of the church year. Those 
playing the organ were: Mrs. David Borth, 
Mrs. Walter Haedrich, Ron Jesson, Paul F. 
Clark and Laurance Smith—Nancy LONG, 
Registrar. 


SOUTH ARKANSAS CHAPTER—The 
South Arkansas Chapter held its Dec. 15 
meeting at the home of W. J. Perkinson in 
Camden. Dean Margaret Perkinson presided 
at the short business meeting; plans were 
made to sponsor Dr. Marshal Bretz in a 
January recital. Sub-dean Richard Wag- 
goner offered an interesting program with 
records and scores from Shawnee Press. 
Mrs. Perkinson and Elizabeth Copeland 
played two organ and piano numbers: “Noc- 
turne,” Ihrke, and “Lullaby,” Dickinson.— 
ELIZABETH COPELAND, Secretary. 


ST. JOSEPH, MO., CHAPTER—The St. 

Joseph Chapter met Dec. 8 for the annual 
Christmas party. Members assembled around 
the fireplace in the lounge of the Ashland 
Avenue Methodist Church for an evening on 
Christmas customs: “An imaginary trip 
around the world” was the subject of a talk 
by Mrs. Myron Rizer; she told her own ex- 
periences in many foreign countries. 
Rizer also told of the importance of the or- 
gan and organists through the centuries. 
The group sang carols from the countries 
she mentioned. Mrs. Wayne Nicholas read 
the Christmas story from St. Luke. Mrs. 
Dayton Jennings sang “The Cherry Tree 
Carol” with Mrs. Lewis Duckworth as ac- 
companist. Elsie B. Durham was program 
chairman. Refreshments were served from 
a festive table arranged by Mrs. Nate Block 
and Mrs. John Lefler.—Mrs. Dayton JEN- 
NInGs, Reporter. 


TULSA, OKLA., CHAPTER—The Tulsa 
Chapter met Jan. 6 in the parish house of 
Trinity Episcopal Church. Cantor Harold 
Orbach, Temple Israel Congregation, was 
guest speaker. He gave an interesting talk 
on the worship services and observance of 
festivals at the temple. Following his talk 
were numerous questions concerning the 
difference between the Reformed and Ortho- 
dox congregations. A dinner was served and 
the monthly business meeting held. 


TEXARKANA CHAPTER—The Rev. and 
Mrs. Robert S. Park entertained members 
and patrons of the Texarkana Chapter at 
an open house Dec. 27 at the vicarage of 
St. Mary’s Episcopal Church. The Christmas 
motif was carried out in decorations and 
appointments. Mrs. T. A. Bain, Mrs. Ralph 
Crosnoe, Mrs. Carl Pelley and Gladys Dodd 
served. A background of soft music was 
provided by recordings. Fr. Park is chap- 
lain of the chapter.—Dororuy ELpEr, Regis- 
trar. 


OKLAHOMA CITY CHAPTER—Approxi- 
mately forty members and guests of the 
Oklahoma City Chapter braved a snowstorm 
to be present at the monthly meeting Dec. 29 
in the First Presbyterian Church. Dinner 
was served in the dining room which was 
tastefully decorated with Christmas candles 
and greenery. After the meal the group 
adjourned to the balcony of the chapel and 
occupied the choir seats for the program. 
Robert Lee Moore spoke on service music. 
He suggested that it is better to go by prin- 
ciple than by rule and also suggested vari- 
ous types of registrations and compositions 
appropriate for different parts of the service. 


FORT WORTH CHAPTER—“Three Per- 
spectives of the Contemporary Organ”’ titled 
a colored slide lecture by Joseph E. Blanton 
at the Fort Worth Chapter meeting Dec. 15 
at Texas Wesleyan College. Mr. Blanton, 
architect and author of “The Organ in 
Church Design,” was introduced by William 
Barclay. Approaching his subject from the 
standpoint of tonal effect, architectural loca- 
tion and case design, the speaker illustrated 
the solution of problems encountered in re- 
spect to the organ in church design. The 
lecture was abundantly illustrated with 
slides of organs from many parts of Europe, 
the United States and Mexico, richly re- 
warding the lively interest of the fifty-five 
members and guests in attendance. 

Dinner was served in the new cafeteria 
and a towering Christmas tree and fine 
recorded dinner music graced the occasion. 
Dean Emmet G. Smith presided at the busi- 
ness meeting and expressed appreciation for 
arrangements to Donald Bellah, host. Com- 
mittee reports were heard and new members 
were received.—Mrs. J. A. JoLty, Registrar. 


ALAMO CHAPTER—The Alamo Chapter 
held its annual Christmas party Dec. 12 in 
the church parlor of the Beacon Hill Pres- 
byterian Church. Mrs. Robert Cripe was 
hostess. Henry Holloway was chairman of 
the musical program. Mrs. Lodde was in 
charge of the receiving line. Elizabeth 
Waters recited a Christmas story. Mrs. 
Roland S. Springall presided at the tea table. 
Around a large white tree was 
held the annual exchange of gifts.—REsa 
Cripe, Sub-dean. 


ALAMO CHAPTER—The Nov. 24 meeting 
of the Alamo Chapter was held at the Mad- 
ison Square Presbyterian Church. A short 
business meeting was held before the pro- 
gram. Following the meeting a program of 
music in keeping with the Christmas season 
was arranged by M. E. Rodman and Harry 
Currier. Mr. Rodman sang the recitative and 
air, “Comfort Ye, My People” and “Every 
Valley Shall Be Exalted,’”’ from Handel’s 
“Messiah” and “Christmas Candle” by War- 
ren. Mr. Currier played the Fantasie in C 
and “Sheep May Safely Graze’ by Bach; 
“Gesu Bambino,” Yon; Noél, Guilmant; “Fir 
Tree,’’ Bonsit. A social hour was held in the 
church parlor where Carrie Fleming served 
refreshments.—Bryant C. WALKER, Registrar. 


LUBBOCK, TEX., CHAPTER—The Lub- 
bock Chapter met in the parlors of the First 
Presbyterian Church Jan. 6 for a panel pro- 
gram of three ministers with Harold Dutton 
as moderator. The subject was “Music in 
Worship.” Mary Helen McCarty was elected 
recording secretary at a business session 
presided over by Dean Bolton. 

The chapter had a Christmas dinner meet- 
ing at the Spur restaurant Dec. 15. After- 
ward members and visitors enjoyed a party 
in the home of Harold Biffle. Mary Ann 
Brenneman, Mark Pair, George Biffle and 
Cecil Bolton played piano and organ selec- 
tions. Mr. Biffle directed the singing of 
Christmas carols. Dean Bolton presided for 
a short business session. Mary Helen Mc- 
Carty was elected reporter. Refreshments 
were served by Mrs. Biffle—Henrtetta Dat- 
ton, Recording Secretary. 


TEXAS CHAPTER—The annual Christmas 
program for the Texas Chapter was enjoyed 
Dec. 8 at the First Presbyterian Church. 
The combined choruses of the Roger Q. Mills 
and Dan D. Rogers elementary schools sang 
a Christmas carol program. Rachel F. Ball 
and Lillian T. Thompson, directors, were as- 
sisted by Dr. A. Eugene Ellsworth at the 
organ. Traditional favorites were sung as 
well as several contemporary arrangements 
of old carols. A buffet dinner and business 
session preceded the meeting.—Enric —_— 
Registrar. 


SAN JOAQUIN VALLEY CHAPTER—The 
Dec. 13 meeting of the San Joaquin Valley 
Chapter celebrated the Christmas season 
with a progressive dinner. The chapter 
joined forces with the Fresno Chapter of the 
Choral Conductors’ Guild. Three homes were 
visited. Christmas anthems were _ sung. 
Donald E. Cobleigh spoke on ‘Christmas in 
Church,” a human interest approach to the 
life of Bach. 

The chapter met Nov. 12 with the Choral 
Conductors’ Guild for the annual meeting 
with ministers at a Swedish dinner in 
Trinity Lutheran Church, Fresno. Virginia 
Short, Stockton, spoke on English cathedrals 
and showed colored slides to _ illustrate 
periods of church architecture. 

Members journeyed Oct. 14 to the Tulare 
home of Mervin Fulton. A _ three-manual 
player organ housed in a large pink barn 
provided a varied musical program.—Jo 
Dutt, Secretary. 


More Sacramento Plans 


The far-western regional convention to 
be held in Sacramento, Cal., June 16-19, 
will have many unusual and exciting 
events on its program. Something new in 
Guild conventions will be an interpretive 
dance based on the legend of St. Ursula 
to be performed by the Sacramento Bal- 
let Guild. Deane Crockett, choreographer, 
will direct with an organ accompaniment 
written by Franklin Johnson and played 
by his wife, Gloria, both members of the 
host chapter. 


Another highlight will be a pontifical 
mass in the Cathedral of the Blessed 
Sacrament. The sermon will be given by 
the Rev. Robert F. Hayburn, F.A.G.O., 
Ch.M., archdiocesan director of music and 
instructor at the University of San Fran- 
cisco and at the College of the Holy 
Name, Oakland. 


G. LELAND RALPH, Publicity Chairman. 


SACRAMENTO, CAL., CHAPTER—The 
Sacramento Chapter enjoyed dinner at the 
Chuck Wagon in Town and Country Village 
Dec. 9. No business meeting was held. Gifts 
were exchanged. Howard L. Kessler showed 
fine movies of a recent trip to Mexico and 
Guatemala. 


The Nov. 18 meeting was held at the 
home of Dean Helen Kilgore with thirty 
present. Refreshments and a social hour pre- 
ceded the business meeting devoted to plans 
for the coming regional convention. The 
Rev. D. O’Neil gave a talk on Gregorian 
chant.—RutH H. Martin, Secretary. 


SAN DIEGO, CAL., CHAPTER—The San 
Diego Chapter held its annual Christmas 
party Dec. 2 at the home of Darlene Overby. 
Appropriate games were played, Christmas 
carols were sung and there was an exchange 
of gifts. 


The chapter met Nov. 3 at the East San 
Diego Christian Church. The choir, under 
the direction of Raymond Hendee, sang the 
following program: ‘Hear My Prayer, O 
Lord,” “Jesus, Our Lord, We Adore Thee” 
and ‘Almighty God of Our Fathers,” James; 
“Jesus, Priceless Treasure,” ‘‘In Thine Arm, 
I Rest Thee” and “Hence, All Fears and 
Sadness,’’ Bach; ‘‘The Lord Is My Shep- 
herd,” Zingarelli; “Come Ye Blessed,” Scott; 
“Soft Were Your Hands, Dear Jesus,” 
O’Hara, and “My Soul Doth Magnify the 
Lord,” Hendee. The organist was Agnes 
Talbot. 


The chapter met Oct. 6 at the Wesley 
Methodist Church. A program of music 
representative of Protestant, Catholic, Chris- 
tian Science, Greek Orthodox and Hebrew 
faiths was heard. The choir was directed 
by Fred Rigby with Vesta Jenks as organ- 
ist—MarcArRet HAMILTON, Historian. 


CENTRAL ARIZONA CHAPTER—The 
Central Arizona Chapter sponsored a city- 
wide carol sing at the Central Christian 
Church, Phoenix, Dec. 15. Sue Lombardie 
played the prelude. The Carl Hayden high 
school choir sang two groups of carols un- 
der the direction of Jerry Harris with 
Charlene Bartson as accompanist. Commu- 
nity carol singing was led by Mr. Harris, 
J. O. Burns and Pat Curry with Dean Melba 
Chatwin and Helen Donaldson as organists. 
The chapter held a reception for members 
of the choir in the church basement after 
the service.—Marvin Anperson, Registrar. 











George E. Powers, F.A.G.O. 





Canacadea Chapter 


INSTITUTE FOR A.G.0. DEGREE CANDIDATES 


A week of intensive study in preparation for the Guild examinations 
will be offered at 


ALFRED UNIVERSITY 
Alfred, New York 


March 30 - April 3 
FACULTY 
Alec Wyton, F.R.C.O., CH.M., F.A.G.O. 


Svend Tollefsen, M.M., F.A.G.O., L.T.C.L. 
Tuition, board and room $55 


Box 752, Alfred, N. Y. 


David N. Johnson, A.A.G.O. 
Chairman 

Lois Boren Scholes 
Dean 








Kalamazoo’s Thirteenth Annual 


BACH FESTIVAL 


Sponsored by Kalamazoo College 
Chorus, Orchestra, Organ, Harpsichord 


Henry Overley, Director 
THREE DAYS 


Cantatas Nos. 21, 65 
Sspenape Sonata 


arch 1 
THE PASSION ACCORDING To ST. MATTHEW 
Part 1 at 5:00 p.m.; Part 2 at 8: 15 p.m. 
Intermission dinner at 6:30 p.m. 


Soloists: Leichsenring, Foldi, Noel, Morris 


March 15, 4:00 p.m. Agi Jambor, Piano-Harpsichord 
Patron tickets, $10. Series tickets, $2.50 


Write for illustrated brochure to: 


BACH FESTIVAL SOCIETY, INC., 


Kal College, Kal 
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News of the American Guild of Organists—Continued 





SANTA BARBARA, CAL., CHAPTER— 
The Nov. 24 meeting of the Santa Barbara 
Chapter was held in the choir room of the 
First Methodist Church. Dean Lucille Beasley 
presided and after a short business meeting 
introduced the Rev. Warren Rouse, St. An- 
thony Seminary, which is part of the old 
mission. Fr. Warren gave an enlightening and 
enjoyable account of the beginnings and 
progress of the music of the old missions of 
California, showing how it was adapted from 
its earliest and most primitive forms to fit 
the needs of the Indians who actually built 
most of the great missions of this state. Fr. 
Warren used recordings of the Padre Chor- 
isters of the old mission in Santa Barbara for 
illustrations. After the meeting Mrs. John 
Walser, hospitality chairman, served re- 
freshments. An enjoyable social hour fol- 
lowed. 

The chapter joined with the Choral Con- 
ductors Guild in presenting the Christmas 
portion of Handel’s “Messiah.” Nearly 2,000 
people jammed into First Methodist Church 
Dec. 7 to hear a chorus of 160 choristers 
made up of the Choral Society of Santa 
Barbara, of the Westmont College Choir and 
members of twelve church choirs of the 
area. The chorus was conducted by William 
Hartshorn of Los Angeles and the organ ac- 
companiment was played by Anita Priest, 
Pasadena, formerly dean of the Los Angeles 
Chapter—Dr. C. Harotp Ernecke, Acting 
Registrar. 


TACOMA, WASH., CHAPTER-—The Ta- 
coma Chapter heard former member Doris 
Helen Smith of Seattle as guest musician at 
the Dec. 8 meeting in the First Church of 
Christ, Scientist. Mrs. Clarence Harter was 
in charge of the arrangements. The program 
appears on the recital page. A social hour 
was held at the home of Charles Adams.— 
LucILLE Hornum, Registrar. 


ORANGE COAST CHAPTER—An evening 
of relaxation was enjoyed by members of 
the Orange Coast Chapter Jan. 6 when they 
met at the beautiful home of Kathryn Jordan 
in Santa Ana. An informal program of music 
and games was arranged by Sub-dean 
Charles Shaffer, including an interesting talk 
on Twelfth Night traditions by Dean Ruth 
Rockwood. Plans were discussed for a Co- 
chereau recital March 31.—AmgeEen Apams, 
Registrar. 


ATLANTA, GA., CHAPTER—AIl Saints’ 
Episcopal Church was host to the Atlanta 
Chapter at the Jan. 13 meeting. A large at- 
tendance enjoyed a dinner followed by a 
brief business session conducted by Mrs. 
Foster Spain, dean. Plans were outlined for 
an organ and viola recital to be given by 
Marilyn Mason and Paul Doktor March 31 at 
the Second-Ponce de Leon Baptist Church. 
Announcements concerning plans for the 
southeastern regional convention to be held 
in Columbia, S.C., April 13-15 were made. 
Following the business meeting the group 
was joined by an audience of Atlanta music 
lovers for a recital by Kathleen Quillen, F. A. 
G.O., organist-choirmaster of the host church 
since the death of Joseph Ragan. Mrs. Quil- 
len’s recital programmed: Two Intermezzi, 
Schroeder; “Shepherds Came, Their Praises 
Bringing,” Walcha; “Christ Is Risen,” 
Schroeder; Prelude and Fugue in G minor, 
Dupré; Scherzo, Symphony 2, Vierne; “My 
Heart Is Filled with Longing,’ Brahms; 
Allegro and Largo, Trio-sonata 5 in C, and 
Prelude and Fugue in G, Bach.—MozeLie 
Horton Youne, Reporter. 


CENTRAL FLORIDA CHAPTER—The Dec. 
2 meeting of the Central Florida Chapter 
was held in the Park Lake Presbyterian 
Church in Orlando. The choir, with Horace 
E. McFarland directing and Mrs. Paul Pen- 
rod at the organ, sang a program of Christ- 
mas music. The program consisted of: 
“From Heaven Above,” Pachelbel; “O Hail 
this Brightest Day of Days’ and Cantata 
142, Bach; “A Lovely Rose Is Blooming,” 
Praetorius; ‘“‘How Lovely Are the Messen- 
gers,”” Mendelssohn; ‘‘Hosanna,”’ Jones; Fan- 
tasia on Christmas Carols, Vaughan Wil- 
liams, and “‘A Lovely: Rose Is Blooming,” 
Brahms. After the program Mr. and Mrs. 
Lester Geisler, host and hostess for the eve- 
ning, served refreshments.—JuLre BIsHOP. 


GREENWOOD, S.C., CHAPTER—The 
Greenwood Chapter sponsored the Greenwood 
Choral Society in “The Messiah” Dec. 14 in 
the First Baptist Church. The oratorio was 
under the direction of Edgar Davis with Dr. 
A. E. Adams, organist—Roserta MAJor, 
Publicity Chairman. 





THRIVING STUDENT GROUP IN MICHIGAN 





THE KALAMAZOO COLLEGE STUDENT 
Group is shown at the Moller organ in 
Stetson Chapel where students participate 
in weekly program meetings. Henry Over- 
ley, music department head and group 
sponsor, is seen standing next to the 
group’s president, Ruth Kelin, who is seat- 






ed at the console. 

The Kalamazoo group was founded in 
1945 and is thus one of the oldest student 
groups. Members attend the monthly meet- 
ings of the parent Southwestern Michigan 
Chapter. 

MariILyn HINKLE, Public Relations. 





MERIDIAN, MISS., STUDENT GROUP— 
The first meeting of the Meridian Student 
Group was held Dec. 7 at the First Baptist 
Church. Shirley Meeks of the Meridian 
Branch Chapter was named sponsor by Dean 
Valerye Bosarge of the North Mississippi 
Chapter. Mrs. Bosarge and Mamie Crump- 
ton assisted with the installation of the fol- 
lowing officers: President, Gayle Snowden, 
and secretary and reporter, Bobbye Lew 
Frasier. Mrs. J. H. Mallard, treasurer of the 
Meridian Branch Chapter, will serve as 
treasurer of the student group. An interest- 
ing program was given by the young group. 
The subjects under discussion were “the 
pastor-organist relationship,” “good church 
music,” “requisites for good acoustics’ and 
“appropriate wedding music.” Speakers were 
Glenda Cooley, Gayle Snowden, Lynn Py- 
late and Linda Lockett. The program of or- 
gan solos by members was as follows: Ele- 
vation, Guilmant; Adagio, Franck; Canzona, 
Frescobaldi; “In Dulci Jubilo,” Bach, and 
“From High Heaven to Earth I Come,” 
Pachelbel.—BosBye Lew FRraster, Reporter. 





KNOXVILLE, TENN., CHAPTER—The 
Knoxville Chapter’s first meeting of the new 
year was held at the Fifth Avenue Presby- 
terian Church Jan. 5 with Alfred Lunsford 
and Jerry Booher as hosts. This was the 
annual ministers’ night with many clergy in 
attendance. Following a delicious dinner the 
Rev. Robert Kuntz gave a brief talk on 
“What the minister expects of his organist” 
with a response by Jack Rogers on “What 
the organist expects from the minister.” A 
discussion ended a delightful meeting. 

The annual Christmas party was held Dec. 
8 at Rich’s with Wallace Zimmerman acting 
as host. An excellent dinner was enjoyed. 
There were gifts for each member and guest 
under the Christmas tree and carols were 
sung.—BeEtTty Scott, Registrar. 


COLUMBUS, GA., CHAPTER—The Colum- 
bus Chapter met Dec. 1 at the St. Paul 
Methodist Church. Organists and choirmas- 
ters entertained their clergy at a dinner in 
the fellowship hall after which Mrs. James 
H. Mordic gave a recital, assisted by trum- 
pets and trombones in Sonata 7, Gottfried 
Reiche, and Voluntary in C, Purcell. 

The chapter and Trinity Episcopal Church 
cosponsored a Christmas program by the 
bellringers from the Cathedral of St. Philip, 
Atlanta, who played a delightful program to 
a capacity audience at Trinity Church. The 
organ offertory was played by Mrs. Charles 
Dunn.—Mrs. Tony Victor, Sub-dean. 


TAMPA CHAPTER—The Tampa Chapter 
opened the new year with its first meeting 
Jan. 5 in the Palma Ceia Methodist Church. 
“When the Christ Child Came” by Clokey 
was beautifully done by a guest quartet with 
Mrs. E. L. Houston at the organ. After a 


brief business meeting refreshments were 
served in the friendship room. Mrs. E. L. 
Houston was hostess——HeLten M. WILTSHIRE. 





PATAPSCO CHAPTER—The regular 
monthly meeting of the Patapsco Chapter 
was held Nov. 6 at the home of Jeanne 
Simms. Dean Charles Parker presided over 
the business meeting at which the executive 
committee made its report upon a recital, 
featuring the Romaro string trio and Floyd 
Adams, organist, to be held at the Psalmist 
Baptist Church Feb. 15. Emma Poulson re- 
ported concerning a_ testimonial given 
Charles Parker reported in THe Drapason for 
January. The program fer the meeting was 
under the direction of Gladys W. Davis, two 
of whose pupils were heard: Edward Tildon 
played a Prelude by Buxtehude and an Aria 
by Hawke. Jeanne Simms played Pavane, 
Ravel, and Pastorale, Guilmant. Following 
the program members were the guests of 
Gladys W. Davis at her home where de- 
licious refreshments were served.—FRANCES 
CHAMBERS WATKINS, Registrar. 


PIEDMONT CHAPTER—The Piedmont 
Chapter sponsored the second in its current 
recital series Jan. 6 at the First Baptist 
Church, Greensboro, N.C. The theme of the 
program was music especially appropriate for 
church services. Kathryn Hodgkin opened 
with numbers by Walther, Sweelinck, Bux- 
tehude and Liibeck. Robert Proctor per- 
formed compositions by Bach, F. R. Smith, 
Weinberger and R. K. Biggs. Carroll Feag- 
ins played hymn-preludes by Willan, Groves, 
Bingham and Clokey and a composition by 
van Hulse. Compositions by Clokey and 
Vierne were performed by Phillip Morgan. 
Special lists of organ music appropriate for 
church services were distributed. At the 
conclusion of the recital tea and cookies 
were served in the church parlor. This was 
concluded by a short business meeting.— 
KENNETH Ross, Corresponding Secretary. 


FORT LAUDERDALE, FLA., CHAPTER— 
The Fort Lauderdale Chapter sponsored its 
second junior choir festival Nov. 30 at the 
Park Temple Methodist Church. More than 
300 children sang from memory and with 
beautiful tone and correct phrasing under 
the direction of Mabel Boyter, Atlanta, Ga. 
The church was completely filled for this 
fine experience for both congregation and 
singers. Mrs. Boyter conducted a three-day 
seminar for choir directors and demonstrated 
complete authority in the field of junior 
choir singing.—Rosert J. BERENTSEN. 


MUSCLE SHOALS CHAPTER—The Muscle 
Shoals Chapter held its fall meeting in the 
form of a dinner and musical program Nov. 
7. At the dinner at Starkey’s restaurant, 
Florence, Ala., Mrs. George E. Jackson, dean, 
presided and welcomed members and their 
guest ministers and wives. The Rev. J. 
Otis Pruden, chaplain, gave the invocation. 
After .a delightful meal the group went to 
the First Baptist Church where a program 
was enjoyed featuring the Rev. Edward G. 
Mullen, Mrs. Roy Doster, organist, and 
Charles Dorris, tenor—SarAu S. Dopson. 
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PIPE ORGAN BUILDER 
1833 MORGANA RD. 
JACKSONVILLE 11, FLORIDA 


SUCCESSOR TO THE LATE 
EUGENE M. BINDER 
























Festival Enlists 16 Florida Choirs 
The St. Petersburg Chapter held its 
youth choir Christmas candlelight festival 
Dec. 14 in the First Methodist Church 
with sixteen choirs participating.’ Mrs. 
Paul R. Hultquist was the director and 
Mrs. Earl N. Henderson chairman; Mrs. 
Stanley Anderson was organist and Henry 
L. Dickson pianist. The chorus numbers 
included the following: “Christ Came to 
Bethlehem,” Williams ; “The Flute Carol,” 
Couper ; “The Shepherds’ Carol,” McKas- 
son; “Jesus, Blest Redeemer,” Grieg; 
“Shepherds in the Field Abiding,” Camp- 
bell, and “Thy Little Ones, Dear Lord, 
Are We,” Schulz. The prelude was played 
by Emma Corey Ware with Viola 
Burckel at the piano. Sheldon Foote 
played the offertory. Gary Pritchard and 
Robert Pritchard, with Wayne Howard 
as accompanist, played a flute duet and 
accompanied the chorus on the “Flute 
Carol.” Sixteen churches of eight denom- 
inations participated. 
FLoreNcE G. ANDERSON, 
Corresponding Secretary. 


AIKEN, S. C., CHAPTER—The annual 
Christmas party of the Aiken Chapter was 
held Dec. 9 at the home of Dr. and Mrs. 
Robert C. Milham. The evening featured re- 
freshments and pleasant entertainment pro- 
vided by Josephine McGee who directed the 
Aiken Elementary Boys Choir in three selec- 
tions. The program was tape-recorded and 
each boy was asked to speak his name into 
the mike. This tape was played back later 
to the delight of the boys who roared with 
laughter as each name came forth at all 
kinds of volume levels. 


AIKEN, S.C., CHAPTER—The Aiken Chap- 
ter met Nov. 11 at St. Paul’s Lutheran 
Church. Members of the Augusta, Ga., 
Chapter were guests for the evening. After 
the business meeting Dean Robert Milham 
spoke on “how to use a Hammond electronic 
organ.” The theory of harmonic synthesis 
was outlined with several examples. Mem- 
bers were invited to explore the “mysteries 
of the drawbars” after the program.—K. L. 
Grumy, Secretary. 


NEW ORLEANS CHAPTER—Marc Schae- 
fer of Strasbourg, France, played an out- 
standing program of organ music at the 
Salem United Church of Christ Dec. 28. Mr. 
Schaefer is at the present time attending 
Princeton Theological Seminary, a student 
of Carl Weinrich. In 1956 he was awarded 
the “Grand Prix’’ in organ playing in the 
competition at the conservatory at Stras- 
bourg. Mr. Schaefer’s program included: 
“Weimar” Prelude in C, Prelude and Fugue 
in B minor and Fugue in E flat (St. Anne), 
Bach; Variations on “Mein junges Leben 
hat ein End,” Sweelinck; Toccata and Fugue 
in F, “In Dulci Jubilo” and Prelude and 
Fugue in F sharp minor, Buxtehude; Prel- 
ude and Fugue in E, Liibeck; “Jesu, meine 
Freude,”’ Walther, and Caprice sur les Grand 
Jeux, Clérambault. 


CHATTANOOGA, TENN., CHAPTER—The 
Nov. 17 meeting of the Chattanooga Chapter 
was held at the Lookout Mountain Presby- 
terian Church with Dean Stephen J. Ortlip 
as host. Following a delicious dinner served 
by the women of the church, a short busi- 
ness meeting was held. Announcement was 
made of plans for the senior choir festival 
to be sponsored in early spring. Dean Ort- 
lip gave a short recital consisting of the 
Prelude and Fugue in D, Bach, “Benedictus,” 
Reger, and “Comes Autumn Time,” Sower- 
by. After the recital a discussion was held 
on the subject, “The Organ in Worship, 
Asset or Liability?”—Mrs. Stantey E. Row- 
LAND, Secretary. 


UPPER PINELLAS CHAPTER—The second 
junior choir festival was sponsored Dec. 7 
in the Peace Memorial Church, Clearwater, 
Fla., by the Upper Pinellas Chapter. Nearly 
200 children took part in singing Christmas 
carols of seven countries in a program called 
“light of the world forever.” Mrs. Robert 
Grow, Largo Methodist Church, directed the 
massed choir made up from the junior choirs 
of eight churches of four denominations. A 
reader described the traditional carol chosen 
by each choir. Mrs. George Grow was at 
the console for the choirs and David Wilcox 
played the prelude, offertory and postlude. 

—THELMA AnvErsoN, Registrar. 
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Mason, Biggs, MacGowan, Gehring Heard 
in Recital; President Heeremans’ Ad- 
dress Moving; Fine B minor 
Mass; Stimulating Panel 
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Church dining hall). Terse summaries by 
regional chairmen supplanted the some- 
times endless stream of local chapter re- 
ports of the past, the visiting local repre- 
sentatives merely taking a bow. Only a 
couple of local deans forced their reports 
into the meeting. 

Marie Joy Curtis gave some rousing ad- 
vance ballyhoo for the 1960 national con- 
vention in Detroit. If this is a sample, 
many said, a real convention is in the 
works. There were gracious introductions 
and tributes by President Harold Heere- 
mans, including one which set off a stand- 
ing ovation for Dr. S. Lewis Elmer. 

Mr. Heeremans’ own address was as 
stirring and meaningful a statement of 
ideals and principles as this breakfaster 
has ever heard. Here, we felt, was the real 
key not only to the conclave but to the 
whole status of the church musician. We 
shall hope that our president will make 
a summary of his idegs available to us at 
some future date. Prime emphasis was 
on musical integrity and accomplishment 
but Mr. Heeremans’ luminous and illum- 
inating remarks went far beyond this. 


Male Choir at Trinity 


Shortly after noon the full conclave as- 
semblage gathered at historic “Old” Trin- 
ity Church at the head of Wall Street to 
hear a program by the choristers of St. 
Paul’s Church, Flatbush, under the direc- 
tion of Charles Ennis. This choral group 
of boys and men gave a quite remarkable 
performance considering it is a volunteer 
parish choir with the usual limited re- 
hearsal time and restricted choice of per- 
sonnel. Mr. Ennis has trained his boys 
well with a clear, light, heady tone 
(marred slightly by one edgy voice), 
quick responsiveness and good discipline. 
The men are restrained to match the 
rather delicate sound of the boys, result- 
ing in a good balance. All this, com- 
bined with Mr. Ennis’ good taste and 
complete command in a well-chosen pro- 
gram, made for very pleasant listening. 
All numbers, except the last, were a cap- 
pella—several were sung in Latin. 

The first half was made up of familiar 
early works: “Exaltabo Te, Domine” and 
“Like as the Hart,” Palestrina; “God Is 
Gone Up” and “O Lord, Increase My 
ary pee Brag 5 Nomen Dom- 
ini,’ Tye, and “Teach Me Th 
Lord,” Blow. Aiéaiii 
_ The boys seemed to let go a little more 
in the latter half with especially spirited 
readings of “Quem Vidistis, Pastores?,” 
Richard Dering, and Sweelinck’s “Todie 
Christus Natus Est.” A most beautiful 
floating flutelike sound was heard from 
William Meyhoefer’s solo in the Polish 
carol “In a Manger He Is Lying.” Other 
numbers were: “How Far Is It to Beth- 
lehem?,” Mead; “Upon My Lap My 
Sov’reign Sits,’ Martin Peerson,’ and 
Randall Thompson’s “Alleluia” and “The 
Last Words of David.” 

Between groups the rector of Trinity 
Parish, the Rev. John Heuss, gave an 
address which will appear in a future 
issue, For those who had just heard 
President Heeremans’ stirring talk, the 
completely opposite view as expressed by 
Fr. Heuss offered considerable contrast. 


Baroque Art Lecture 


_ A lecture on art can be vastly stimulat- 
ing or mightily boring. We are happy to 
report the former in the case of the perti- 
nent illustrated talk by Beatrice Farwell 
of the Metropolitan Museum in the Trin- 
ity parish hall. Though her slides would 
have been more attractive in color, they 
drew an interesting and understandable 
parallel between the music and the plastic 
arts of the Baroque era. Her thesis that 
there is “no time lag between the arts at 
any given time” is one worthy of some 
earnest thought. The importance to mu- 
sicians of much more intimate knowledge 
of other aspects of culture received fresh 
expression. 

An additional lecture given elsewhere 
in the Trinity parish house at the same 
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hour was by Hugh Ross, well-known con- 
ductor of New York’s Schola Cantorum. 
His topic was “Music of the Moravians,” 
given primarily, as he freely admitted, as 
a sales talk for a forthcoming January 
performance by the schola at Hunter Col- 
lege. Mr. Ross has become extremely 
interested in the music composed and 
used by this religious group. His enthu- 
siasm was transmitted to those in at- 
tendance as he discussed, played and gave 
sources of a small cross section of Morav- 
ian choral and instrumental music. 


Marilyn Mason 


Marilyn Mason, whose playing has 
graced so many Guild events in the last 
decade, was at something of a disadvan- 
tage in St. Paul’s Chapel, Trinity Parish, 
said to be the oldest public building on 
Manhattan Island. The organ is not a 
very happy one; it is not long on either 
cohesion nor beauty of tone and its ac- 
tion, particularly in the reed sections, was 
noticeably uneven and undependable. Ex- 
panding her difficulty was lack of com- 
plete co-operation in matters of practice. 
Miss Mason did an admirable job of sur- 
mounting her problems. The importance 
of this particular recital in the light of 
development of an American organ reper- 
tory can scarcely be exaggerated; much 
of the program was made up of first (in 
one case second) performances of works 
not only dedicated to Miss Mason but 
commissioned by her at her own expense. 
We comment on this matter editorially 
elsewhere in this issue; here we speak 
briefly on the music played. 

The Clérambault Suite and Bach’s “St. 
Anne” Fugue were satisfactorily per- 
formed but both exposed the basic weak- 
nesses of the organ without much mercy. 

A three-movement Sinfonia Brevis by 
Burrill Phillips was characterized by di- 
rectness and humor. Mr. Phillips’ idiom 
is dissonant and individual but not shock- 
ing. His immersion in the organ tradi- 
tion is minimal; perhaps this explains his 
achievement of many unfamiliar and val- 
uable results. We thought the first move- 
ment in which he pitted some modern 
counterpoint against dissonant chordal 
stretches was the most successful of the 
three. There is a genial and witty quality 
which invariably gets through. 

Dorothy James’ “Dedication” was short 
and largely lyric. Its twelve-tone idiom 
was a mild one compared to Mr. Phillips’ 
more acrid flavor. 

Ulysses Kay’s Suite shocked more lis- 
teners than any of the other works; we 
felt it the most promising and rewarding 
of the whole remarkable program. Mr. 
Kay is intrinsically something of a ro- 
mantic colorist but he has strength and 
conviction. The suite’s short Prelude was 
a powerful essay; the Pastorale affected 
us somewhat less but the Final was full 
of sound and fury which definitely signi- 
fied a great deal. 

Jean Langlais’ “Miniature” sounded 
strangely foreign among its musical com- 
panions ; typical Langlais, and rather good 


Langlais, it seemed a little lacking in dar- 
ing and exuberance in these surroundings. 

Most listeners seemed to find Paul 
Creston’s Suite the most impressive of the 
lot. We felt that though it was much more 
in the technical tradition (more “organ- 
istic,” as they say) it was primarily an 
exposition of Mr. Creston’s well-known 
mastery of the craft of composition. Ev- 
erything “worked.” The Prelude we liked ; 
it is strong stuff with some conviction. 
The sentimental chromaticism of the 
“Prayer,” we felt, was emphasized by 
Miss Mason’s use of a particularly bilious 
solo reed. A crowd-pleasing Toccata com- 
pletes the suite. 


Mass in B minor 


Though many musicians of the New 
York area are familiar with the talents 
and accomplishments of Thomas Dunn, 
those of us from afar were in no way pre- 
pared to expect the kind of performance 
of Bach’s Mass in B minor we heard at 
the Church of the Incarnation Tuesday 
night. Mr. Dunn used Bach’s “ideal 
choir” of twenty voices, eight of whom 
as “concertists” formed the equivalent of 
the “concertino” in a concerto grosso; an 
orchestra of twenty-six, and four top 
soloists: Adele Addison, Florence Kop- 
leff, Charles Bressler and Ara Berberian. 
The two women, by the way, did the fin- 
est duet singing in our memory. Mr. 
Dunn’s performance, thoroughly grounded 
in impeccable scholarship, balanced the 
orchestra and chorus as equal participants. 
Good playing, remarkable singing and au- 
thentic and dedicated conducting made 
this performance the musical summit of 
the conclave and a real illustration of 
President Heeremans’ address. As Paul 
Henry Lang wrote in his review of the 
event in the New York Herald Tribune 
which stretched across three columns of 
the music page: “Mr. Dunn... refuses to 
consider anything but the task at hand 
while engaged in music making. This is 
the only possible attitude a true musician 
should take even when officiating in ec- 
clesiastical vestments. . . . It was a joy to 
hear this music in church, its rightful 
habitat.” 


Panel on “Style” 


A really provocative panel discussion 
opened the final day’s activities, all of 
which were centered at the General The- 
ological Seminary. An alert and informed 
panel of Americans—Searle Wright, 
Robert Hickok, Paul Creston and Robert 
Ward—were joined by brilliant and abra- 
sive surprise guest, Denis Stevens, British 
scholar. George Mead moderated with 
maximum effectiveness, channeling the 
discussion, balancing and playing one pan- 
elist against another and dropping occa- 
sional subtle and knowing remarks which 
set and retained the vital and electric tone 
of the proceedings. The general subject, 
“style” in church music, set many sparks 
flying, whetted many appetites and, we 
are glad to report, reached no foregone 
nor hard-and-fast conclusions. Dr. Mead’s 


summary of the event as “a distinguished 
and articulate panel . . . talking about 
what actually makes us go” tells the story 
more succinctly than this listener’s whole 
page of notes. 

The “lap luncheon” in the seminary’s 
refectory was another of those valuable 
chances for personal exchanges ranging 
from gossip and banter to serious discus- 
sion. 


Closing Recital 


The closing recital was in the semi- 
nary’s Chapel of the Good Shepherd, a 
collegiate-style chapel which boasts a 
new three-manual Holtkamp organ. Philip 
Gehring of Valparaiso University, assisted 
by Walter Carringer, tenor, was the re- 
citalist. This young performer was ob- 
viously at home with the special charac- 
teristics of a Holtkamp instrument and, 
we should guess, made his listeners equal- 
ly comfortable. The extreme clarity and 
transparency of the sound displayed a 
good technique with control. Mr. Gehring 
combined this with musical good taste to 
make the afternoon a satisfying experi- 
ence. The first part was made up of the 
following early works: Fantasie in Echo 
Style, Sweelinck; Three Noéls, le Begue; 
Prelude and Fugue in E, Liibeck, and “O 
Lamm Gottes unschiildig,” Bach. The 
Liibeck and last part of the Bach 
were especially impressive—something he 
seemed able to get his teeth into. 

Three preludes by Vaughan Williams 
began the last group: “Bryn Calfaria,” 
“The White Rock” and “St. David's 
Day.” This is not the kind of sound most 
associate with the late British master and 
certainly not the kind of sound he had in 
mind. Mr. Gehring made “The White 
Rock” wonderfully lyric. The initial New 
York performance of Samuel Barber’s 
first organ work, Variations on a Shape- 
note Theme “Wondrous Love,” offered a 
well-made but hardly momentous piece 
which did a rather remarkable feat of 
retaining the Appalachian flavor through- 
out. The piece will probably prove pop- 
ular in the contemporary American rep- 
ertory. Mr. Gehring closed with a bril- 
liant performance of the Toccata from 
Gardner Read’s Suite for organ. 

The assisting tenor was heard in Bach’s 
solo cantata “Ich weiss, dass mein Er- 
loser lebt” with bassoon and violin. It 
was a welcome chance to hear this not- 
familiar work. 


Summary 


This conclave was not, in the opinion 
of these writers nor of a good many others 
in attendance we heard express them- 
selves, one of the more memorable meet- 
ings of our national organization. It had 
none of the relaxed gaiety of Houston, 
none of the electric, tightly-knit effici- 
ency of the last New York national and 
none of the informal intimacy of the 1956 
St. Louis conclave. Several people we 
know extended their New York visit a 
few days at the end “to make the trip 
worth what it cost.” 

But there were several highly worth- 
while events which THe D1apason feels 
redeemed the conclave from all stand- 
points. If there was a “theme” or an under- 
lying thread weaving through the texture 
of the conclave, it was not the one ex- 
pressed in a mimeographed insert in the 
program booklet or in the sermon at Trin- 
ity Church; rather it was enunciated in 
President Harold Heeremans’ stirring talk 
at the president’s breakfast and in the per- 
formance we heard of the Bach Mass in 
B minor. It might be epitomized as: the 
way for a church musician to serve his 
God and his church is to prepare and per- 
form the best music he can. Another fine 
thread interwoven was the inclusion of 
so much youth on the programs of the 
meeting. Our thanks to Edward Linzel 
and Robert Arnold who acted as co-chair- 
men of the 1958 midwinter conclave. 


———_ >—— 


GIVES ORGAN COLLECTION 
TO MUSIC SCHOOL LIBRARY 


President-emeritus Lloyd Morey of the 
University of Illinois has given his col- 
lection of organ music to the school of 
music library. The collection consists of 
175 separate numbers and seventeen col- 
lections. More than 100 composers are 
represented from Bach to Sowerby. Mr. 
Morey, who holds degrees in commerce 
and music, was president of the univer- 
sity from 1953 to 1955 following thirty- 
seven years as comptroller. j 

He was organist at Trinity Methodist 
Church, Urbana, from 1911 until 1939. 
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Big Choral Flood 


Warns of Lent— 
Easter Up Ahead 


The flood of anthems is with us again 
as publishers hope first to tempt directors 
with new Easter fare and then to influ- 
ence planning for next year. This has 
worked something of a hardship on this 
reviewer whose desk was piled high with 
anthem stacks when he returned from the 
midwinter conclave. 

H. W. Gray sent considerable material 
for immediate consideration. For Palm 
Sunday a substantial “Glory to Jerusa- 
lem” by F. Broadus Staley has roulades, 
a few high notes and some divisi; if your 
choir is that good, see this one. For 
Easter David H. Williams’ “The World 
Itself Is Blithe and Gay” could engage a 
youth choir with the adults. Helen 
Rockefeller’s “An Easter Carol” seems 
to us more properly an anthem (its ideas 
are diverse for a carol), but it is straight- 
forward and not difficult. Several by 
W. Glen Darst include: a strong, joyful 
“Let Us Rejoice,” an SAB “Fairest Lord 
Jesus” with no’real advantage over exist- 
ing settings, an SAB “Rejoice Today” 
with an eye toward next Thanksgiving 
and a two-part (treble and bass) “Stand 
Up and Bless the Lord,” a good essay in 
this less-common voicing. Charles Black 
has an ornate combined-choir arrange- 
ment of the spiritual, “Lord, I Want to 
Be a Christian.” Eric Thiman’s “O for a 
Closer Walk with God” uses an alto solo; 
we rather prefer the solo version, es- 
pecially for low voice, but the SATB is 
practical and typical Thiman. So is his 
“Lord of the Worlds Above” which uses 
quite a lot of unison. Gordon Young’s 
“The King of Love” is a conventional 
but good setting with alto solo. Alec 
Wyton’s practical and effective short 
festival Communion Service will interest 
most directors in liturgical churches. 

Shawnee Press too has music for Palm 
Sunday and Easter. Wihla Hutson’s “The 
Royal Banners Forward Go” uses much 
unison; there are no performance pitfalls. 
David T. Plank’s “Easter Morn” has 
some interesting points of style; sung un- 
accompanied, its harmony may pose some 
tuning problems. Clifford McCormick’s 
small “Be Still and Know” is rather frag- 
mentary but is easy material. Richard 
Warner’s “O Very God of Very God” is 
a hymn anthem on a good tune (“Ban- 
gor’) as is Wihla Hutson’s “With Joy 
We Hail the Sacred Day.” Her “Lift 
Your Hearts, Ye Sons and Daughters” is 
original material with much unison; a 
children’s choir may be added. Joseph 
Roff has a good setting of the prayer of 
St. Richard in “Thanks Be to Thee;” 
Clifford McCormick’s “The Celestial 
City” is curious but rather interesting. 

Novello issues include an SAB “Lo, 
God Is Here” by Diccon Shaw, a short 
anthem with a big climax; a Guy Eld- 
ridge arrangement of Bach’s “My Heart 
Ever Faithful” which is a bit complex, 
and a unison treble “Thou Wilt Keep 
Him in Perfect Peace” by Charles Mac- 
Pherson, which is just a pleasant song 
setting of the text. 

From Flammer comes a small singable 
SA cantata for Easter, “Alleluia, Christ 
Is Risen,” a big three-choir “Easter Al- 
leluia” by Paul C. Van Dyke and an SAB 
“Praise the Lord, Ye Heavens, Adore 
Him” by Frances Williams on the tune 

Hyfrydol”. A worthy “O Magnum 
Mysterium” by sixteenth-century Morales 
comes in a finely-edited version by Leh- 
man Engel. Another spiritual arrange- 
ment by Noble Cain is “Were You 
There ?” 

Everett Jay Hilty’s “Benedictus Es, 
Domine” (Summy-Birchard) requires di- 
Vision of parts; an independent organ 
part adds to its harmonic interest. An 
unaccompanied “Jubilate Deo” by Edwin 
Fissinger has problems requiring near- 
professional performance. Joseph Roff 
avoids many of these pitfalls in his 
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“Watch over Thy People.” Austin Love- 
lace’s “Up, Up My Heart with Gladness” 
bases a very easily learned anthem on a 
Criiger tune; optional flute parts add an- 
other dimension to the final stanza. Rich- 
ard Warner’s “Alleluia to the Triune 
Majesty” is something of a rouser for 
Easter which will cost no choir extra re- 
hearsals. Mary E. Caldwell’s “Gifts” is 
pleasant unison youth choir material. 

_ Galleon Press sends new printings of 
Stainer’s “Rest in Peace” for Lent and 
Grieg’s dialogue for baritone and choir, 
“Jesus Christ Today Is Risen.” 

_ A very complete Lenten service is out- 
lined in “From Darkness to Light” by 
Desmond Ratcliffe (Gordon V. Thomp- 
son, Ltd.). Scripture, verse and music are 
provided from various sources including 
an original anthem for each. of the six 
lessons. The whole story of Holy Week 
and Easter is told. In the Thompson list 
are several other Easter works: a carol 
“Tis the Spring of Souls” by Guy H. 
Eldridge, a substantial “The Risen Christ” 
by Desmond Ratcliffe and C. S. Lang’s 
“Christ the Lord Hath Risen.” Mr. Lang 
also has a big “Set Up Thyself, O God” 
for general use. Eric Thiman is repre- 
sented by two good introits (“Come Holy 
Spirit” and “See What Love Hath the 
Father”) issued together and a Thanks- 
giving anthem “Let Us with a Gladsome 
Mind.” Arthur Ward’s “The Christ Child” 
is a set of three small bits for Christmas. 
Albert Comer seems to us to have at- 
tempted another “Brother James” in his 
“Twenty-third Psalm’; he almost suc- 
ceeds. 

Katherine K. Davis’ “Thou Who Wast 
God” (Galaxy) is a strong hymn anthem 
on “Old 124th.” Anthony Lewis’ “Te 
Deum” not only has a big organ part but 
enlists the congregation as well. Her- 
mene Eichhorn’s SAB “O Come, Creator 
Spirit” is a poised and dignified setting of 
the familiar text. Ernst Bacon’s “Give 
Me Jesus” is a curious SA bit with other 
than service uses. “Swell the Full Cho- 
rus” from Handel’s “Solomon” appears in 
a new edition designed for general use. 

Healey Willan’s “Twelve Sayings of 
Jesus” (Concordia) are short settings of 
beloved texts for unison and two parts. 
Some uses are suggested, but many others 
will occur to thoughtful directors. Con- 
cordia’s new issues, as is often the case, 
cover a wide variety, including some mus- 
ic for the church seasons just ahead. Four 
less familiar older works are edited by 
Walter Buszin: Lotti’s “Sing, Joyous 
Christians”, of moderate interest; Bach’s 
“Come, Holy Ghost”, an ornate chorale 
harmonization ; Kranz’s “Kyrie Eleison”, 
in an earlier contrapuntal style, and an 
anonymous “Darkness, Gross Darkness 
Did Cover the Earth,” of great useful- 
ness. Three motets in sixteenth-century 
idiom by Andreas Crappius are edited by 
Parke S. Barnard for SSA: “Holy Is 
God, the Lord of Sabaoth”, “O Father 
Full of Mercy” and “Lord Jesus Christ, 
[rue Man and God.” A Morales “Have 
Mercy, Lord” is carefully edited by Rich- 
ard Peek. The fine editing of Denis Stev- 
ens, who enlivened a conclave forum in 
striking fashion, enhances even more two 
Thomas Tomkins works: a TTBB “The 
Heavens Declare the Glory of God” and 
“My Shepherd Is the Living Lord ;” these 
are hardly for the average volunteer choir. 
Two SAB anthems by Richard Wien- 
horst, “All Glory Be to God on High” and 
“A Lamb Goes Uncomplaining Forth,” 
are based on solid Germanic sources. 
Willan’s “O Gracious Father, God of 
Love” offers both SATB and TTBB ver- 
sions. Robert Bergt’s “The Royal Ban- 
ners Forward Go” suggests a wide variety 
of possible voicings; none is troublesome. 
Myron Casner’s “O Jesus, I Have Prom- 
ised” is unison with an optional descant. 
Paul Bunjes sets “A Hymn to the Holy 
Trinity” by Lossius; it has an interesting 
metrical variety. He also has compiled 
another of those “Chorale Concertatos”, 
this one on “Duke Street” as “I Know 
That My Redeemer Lives ;” these have 
proved of wide interest. We are some- 
what less impressed with the setting by 
Ludwig Lenel of two of the most familiar 
chorales, “Wake, Awake” and “O Morn- 
ing Star.” Some will wish to follow his 
suggestions and directions. 
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DONALD D. KILMER 





Donatp D. Kirmer has been appointed 
organist-choirmaster of the First Baptist 
Church, Kansas City, Mo., beginning 
Jan. 1. He comes from the First Baptist 
Church in Topeka, Kans. 

Mr. Kilmer holds baghelor’s and mas- 
ter’s degrees in organ from indiana Uni- 
versity and has done post-graduate study 
at Union Seminary and Kansas University. 
His teachers have included George Y. 
Wilson, Oswald G. Ragatz, Donald Coats 
and Laurel E. Anderson. While in Topeka 
he served as secretary-treasurer and, at the 
time of his leaving, dean of the Kansas 
Chapter of the A.G.O. 








JAMES BOERINGER, A. A. G. O., was ap- 
pointed secretary of the Music Critics’ Circle 
of New York by President Harold Schonberg. 
He succeeds Edward Downes. He is on the 
staff of the Musical Courier and the A. G. O. 
Quarterly. 
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SYRACUSE 16, NEW YORK 





MAURICE GARABRANT 
M.S.M.—F.T.C.L—MUS. DOC. 


Organist and Director of Music 
Christ Church Cranbrook 


Bloomfield Hills, Michigan 


RICHARD M. PEEK 


S.M.D. 
Organist and Choirmaster 


Covenant Presbyterian Church 


Charlotte, N. C. 














CHARLES HENDERSON 


St. George’s Episcopal Church 
New York City 3 


RALPH SCOTT GROVER 


MS. A.A.G.O. 


FIRST PRESBYTERIAN CHURCH 
YORK, PENNSYLVANIA 


Recitals Instruction 





VINCENT H. PERCY 


Organist and Choirmaster 


The Euclid Avenue Congregational 
Church 


CLEVELAND, OHIO 




















DAVID 


WEHR 


CHORAL—ORGAN—COMPOSITION 
First Methodist Church, Boise, Idaho 


GEORGE M. HALL, JR. 


B.S. M.S.M. 
Organist Choirmaster 
St. Mary’s Episcopal Church 
Manhattanville, New York City 


St. Mark’s In-the-Bouwerie 
New York City 


George Powers 


M.Mus. F.A.G.O. 
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SPENCER 
ORGOBLO" 





Kilgen Organ, St. Monica's Church, Phila., Penna. 


Organ builders and rebuilding specialists realize that dependable 
air delivery ...without surges or mechanical noise ...is the key 


to superior performance. 


That's why, for years, choice of the leaders has been the 


Orgoblo by SPENCER. 


Many of these all steel, all electric organ blowers have been 
in operation for 50 years and more with no maintenance required 
—-ample testimony to their extreme reliability. 





Request descriptive 
bulletins on 
Orgoblos from 

% H.P. up. 
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TURBINE COMPANY 
HARTFORD 6, CONNECTICUT 






DAVID HEWLETT 


CHURCH OF THE RESURRECTION 
NEW YORK 


THEODORE SCHAEFER 


The National Presbyterian Church 


Washington, D. C. 











MARJORIE JACKSON 
RECITALS 
CAPITAL UNIVERSITY 

Columbus, Ohio 


INSTRUCTION 


JOSEPH L. SULLIVAN 
GRAND RAPIDS CATHEDRAL 


Organist and Master of the Choir 


Apt. 16, “The Pennell,” 
122 Oakes Street, S.E. 
Grand Rapids 3, Michigan 








H. WALTER V. KELLNER 


ST. JOHN’S CATHEDRAL 
FRESNO, CALIFORNIA 


Orrin Clayton Suthern, II 
Professor of Music 
Organist-Conductor 


Lincoln University, Pa. 








PHILIP B. 


McDERMOTT 


AUGUSTANA COLLEGE 
ROCK ISLAND, ILL. 


Adolf Torovsky, A.A.G.O. 


Organist-Choirmaster 
Church of the Epiphany 
Washington, D. C. 


Composer of the familiar carol 
“Softly the Stars Were Shining” 








Frederick 


MARRIOTT 


Central Methodist Church 
Detroit, Mich. 


C. GORDON 


WEDERTZ 


9344 S. BISHOP ST. CHICAGO 20 











Berniece Fee Mozingo 


5716 Lowell Ave. 
INDIANAPOLIS, IND. 


SEARLE WRIGHT 
F.A.G.O. 


St. Paul’s Chapel, Columbia University 
and Union Theological Seminary 
New York City 
Music Faculty of Columbia University 











Mrs. Robert C. Milham 
Mus. B. 


Reid Memorial Presbyterian Church 
Augusta, Georgia 
RECITALS 








GORDON YOUNG 
Institute of Musical Art 
Wayne State University 
First Presbyterian Church 

Detroit 
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CABLES 


Cables can either be made up from standard multiple cable, adapted to fit, or they can be 
: custom made for the particular organ. With the Austin system of open accessible chestwork, 
there is no reason why a wire cannot be continuous right from the console to the affected 
action, thus that many joints are eliminated—another aid to 
reliability. Austin cables for years have been custom made 
on a 14’ diameter wheel which easily handles cables up to 
250’ long. 


AUSTIN 


HARTFORD, CONNECTICUT 














HILL, NORMAN & BEARD 
BUILT FOR WINNIPEG 


GALLERY INSTALLATION 





New Contemporary Church of St. 
George’s in Canadian City Has Three- 
manual — Steward Thomson Is 
Organist, Mark Fairchild Finisher 





A three-manual organ has been built by 
Hill, Norman and Beard of London, 
England, in the new church of St. 
George’s, Winnipeg, Man., a church of 
contemporary style with favorable acous- 
tics. 

The new organ is situated on either 
side of a rear gallery with the great and 
pedal on one side and swell and choir on 
the other. 

The great is entirely new; the swell 
with additions was part of an interim 
scheme added to the former instrument in 
the old church three years ago. The choir 
with tonal modifications was part of the 
former organ. 

The swell and choir divisions are 
mounted upon each other with expressive 
control to each. 

The specification was drawn up by 
Herbert Norman and R. Mark Fairhead, 
representatives of the builder, in consulta- 
tion with the Ven. F. R. Gartrell and 
Stewart Thomson, the organist. Tonal 
finishing was by Mr. Fairhead and con- 
struction by Harry Gore of Winnipeg. 

The stoplist: 


GREAT ORGAN 


Contra Geigen, 16 ft., 12 pipes. 
Open Diapason, 8 ft., 61 pipes. 
Geigen Principal, 8 ft., 85 pipes. 
Chimney Flute, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 

Octave Geigen, 4 ft. 

Gemshorn, 4 ft., 61 pipes. 
Nazat, 226 ft., 61 pipes. 

Block Flute, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Siffléte, 1 ft., 61 pipes. 


SWELL ORGAN 


Viola da Gamba, 8 ft., 61 pipes. 
Lieblich Gedackt, 8 ft., 61 pipes. 
Voix Celeste, 8 ft., 49 pipes. 


Geigen Principal, 4 ft., 61 pipes. 
Quint Mixture, 3 ranks. 

Contra Oboe, 16 ft., 73 pipes. 
Trompette, 8 ft., 61 pipes. 
Clarion, 4 ft., 61 pipes. 
Tremulant. 


CHOIR ORGAN 


Hohl Flute, 8 ft., 61 pipes. 
Echo Salicional, 8 ft., 61 pipes. 
Unda Maris, 8 ft., 49 pipes. 
Fugara, 4 ft., 61 pipes. 

Flute, 4 ft., 61 pipes. 
Flageolet, 2 ft., 61 pipes. 
Trompette, 8 ft. 


PEDAL ORGAN 


Resultant Bass, 32 ft. 
Geigen Bass, 16 ft. 

Sub Bass, 16 ft., 44 pipes. 
Bourdon, 16 ft., 32 pipes. 
Principal, 8 ft. 

Bass Flute, 8 ft. 

Octave Flute, 4 ft. 

Oboe Bass, 16 ft. 
Trompette, 8 ft. 
Trompette-clarion, 4 ft. 
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SOUTHPORT CHURCH LISTS 
LENTEN MUSIC PROGRAMS 


Trinity Parish, Southport, Conn., will 
hear a series of Lenten music programs. 
James Litton, organist and choirmaster, 
assisted by a string trio, will play a pro- 
gram for organ and strings Feb. 22. In- 
cluded will be works by Pachelbel, Buxte- 
hude, Mozart and Myron Roberts. 

The recently-organized Trinity Chorale 
will sing the Fauré Requiem at evensong 
March 8. The girls’ choirs and the choir 
of men and boys will sing Stainer’s “Cru- 
cifixion” March 15. The final program 
will be heard Palm Sunday when “The 
Seven Last Words” by Schiitz will be 
heard. 





® 
GRAND CENTRAL STATION 
HEARS CHRISTMAS MUSIC 


Music programs were heard again in 
Grand Central Station, New York City, 
in the Christmas season for the thirty-first 
year. Organized and prepared as always 
by organist Mary Lee Read, they featured 
many choirs and choral organizations 
from the metropolitan area. 





LARGER CHORAL WORKS FOR LENT 


NEW! 


NEW! 


NEW! 


CONCORDIA PUBLISHING HOUSE 


Lord, My God, Assist Me Now (Domine, ad adjuvandum me 
festina) — Padre Martini, Edited by John Castellini. 
No. 97-6304 $1.00 
For solo voices, mixed chorus, strings and organ. The 
i score and instrumental parts are available on 
rental. 
A refreshing work by one of Mozart’s teachers. 
Jesus Christ from the Law Hath Freed Us (Christus ist des 
Gesetzes Ende) — Johann Schelle, Edited by W. E. Buszin 
No. 97-6297 $1.50 
A motet for double chorus and continuo by one of Bach’s 
predecessors at St. Thomas Church. 
Now All My Woes Are Over — J. M. Bach 
No. 98-1427 


An easy motet for double chorus and continuo. 


FOR EASTER 


I Know That My Redeemer Lives — Paul Bunjes 
A chorale concertato for choir, organ, trumpet and con- 
gregation (or junior choir) based on Duke Street. 


$ .35 


Score No. 97-4434 $1.50 

Choir Copy No. 98-1462 an 

We Praise Thee, O God (Te Deum laudamus) — Jan Bender 
Contemporary. No. 97-6273 $ .65 


We Sing With Rejoicing — Christian Ritter (1706) 
An Easter choral suite for mixed choir and soprano and/ 
or tenor. No. .97-6296 $ .60 
Complete score and string parts for sale. 
Instruments, Waken and Publish Your Gladness — D. Buxte- 
hude No. 98-1422 $ .20 
For SAB, strings (or two trumpets) and organ. 
Christ Lay In Grim Death’s Prison — Joh. Pachelbel 
Easter cantata for mixed chorus, soloists and strings. 
Score No. 97-6211 $2.00 
Choruses only No. 97-6218 75 





Write for a Complete Listing of Lenten and Easter Music. 
Includes the “Seven Words” by Schuetz, and by Wienhorst, 
“St. Matthew Passion” by Schuetz, Good Friday Service, and 
many others. 


ST. LOUIS 18, MISSOURI 
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Ne’er the Twain 


There is a wide difference of opinion on 

the whole subject of midwinter conclaves, 
but convictions largely fall into two 
camps: those who think these meetings 
are valuable, enjoyable and meaningful 
and those who feel that they are a super- 
fluous demand upon organists’ time and 
means at the most vulnerable season of 
the year. 
. President-emeritus S. Lewis Elmer (we 
like that title!) is the classic representa- 
tive of the first view and the founder of 
Tue DIAPaAson was an equally eager and 
informed champion of the second. The 
present staff of this publication, while see- 
ing both sides, tends to divide a little 
down the middle in its individual feelings. 
We feel that we should state a kind of 
consensus of what we have heard on both 
sides in hope of stimulating wider forma- 
tion and expression of opinion among our 
grass-roots membership. 

The “pro” stand (not because it is sup- 
ported by all the “old pros”) feels that 
every major meeting of our profession is 
a step forward toward our goal of greater 
unity, dignity and public appreciation: of 
our place in American culture and of the 
one organization which represents us all 
and which has the strength and prestige 
to make that representation effective. The 
time of year seems to this segment to pro- 
vide an ideal respite from the most stren- 
uous church season; a change of scene, 
associations and train of thought could not 
come, they say, at a better time. 

The “cons” would not quarrel with the 
value of national meetings, but they feel 
that, only six months after a national con- 
vention, a smaller meeting with no really 
separate purpose is unnecessary and, be- 
cause most organists have limited budg- 
ets, attracts mostly those near the host 
city or those with more than average 
means. They feel that most organists after 
Christmas day would benefit more by col- 
lapsing into bed for a few days and open- 
ing their mouths not for conversation but 
for occasional victuals. They suggest that 
rather than developing the former “con- 
clave of deans and regents” into a second- 
rate national convention, it should have 
been divided into a set of regional meet- 





ings of deans of local chapters and state 
and regional chairmen. The function then 
would be to perfect plans for closer co- 
operation of all interested chapters for up- 
coming regional conventions. 

These two camps are not “east is east 
and west is west”. Both really want the 
same things, yet both are influenced, and 


naturally, by how these meetings fall into . 


a place in their own lives. The way to- 
ward the solution best for all of us is 
through wider and more intelligent and 
unselfish discussion. 








Brayo! 


Leading composers have often been 
“commissioned” (paid, that is) to write 
music. Some very great music has been 
written to order, from the Brandenburg 
Concertos to “Aida”. But not much organ 
music has. 

Perhaps that explains somewhat the 
fact that so many important composers 
have neglected our instrument; they have 
found other mediums with more money 
to apply on grocery bills. Which of course 
brings up Marilyn Mason’s conclave re- 
cital comprised largely of music commis- 
sioned by this energetic organist and ded- 
icated to her. It is no secret that her 
investment in this music was - several 
times her fee for playing it. But something 
more vital than that is involved. 

Miss Mason deliberately selected, in all 
but one case, recognized American com- 
posers whose works have had wide ac- 
ceptance in other fields but who had not 
hitherto written for the organ. The im- 
plications here fascinate us. 

Four composers turned away from their 
recognized mediums (in most cases the 
orchestra) to write sizable pieces for our 
instrument because one young woman 
hired them to and assured them of en- 
thusiastic and dedicated performance. 

THE DIAPASON proudly salutes Marilyn 
Mason. 








Two for the Price of One 


Readers will notice the report of a re- 
cent use of a really first-rate listening 
device—one that, frankly, we had forgot- 
ten and one that is certainly worth calling 
to the attention of those many directors 
who play important roles in introducing 
contemporary music to listeners. 

The young director in question, who 
has recently returned from an active so- 
journ in Europe, brought back with him 
a sheaf of music by contemporary com- 
posers of various nationalities. In intro- 
ducing one of these works to an audience 
in the southern city in which he is an 
active cultural influence, the director pro- 
grammed the number twice in a row in 
the same concert. 

Audacious? Well, yes. But haven’t you 
often wished you could rehear an un- 
familiar work immediately after its first 
hearing? You do rehear your new re- 
cordings not once but many times. 

We believe a work worthy of intro- 
ducing to a new audience in the first place 
deserves a chance for an immediate closer 
acquaintance. Try this yourself! You may 
get thanked for it. 








The Anonymous Mrs. Smith 


We never saw so many Christmas bul- 
letins nor so many beautiful ones as we 
received this year. On other pages we 
have done something of a digest of them. 
Again we wish we were quadruplets or 
at least triplets so that all the vast fabric 
of potential information which this rep- 
resentative cross section of American 
church music could have supplied might 
somehow have been wrung ont of this 
washbasket-load of programs. 

As has happened before, we regret hav- 
ing to omit some from our consideration 
which arrived after the latest date on 
which we could possibly prepare a sum- 
mary for this issue. And a very small 
percentage omitted either the name of the 
musician-in-charge, or the church or of 


Group of Willan 
Hymn Preludes 


Useful Addition 


The new year greeted us with several 
interesting new works for the organ. 
Though our receipts were light, several 
volumes seem to us of considerable im- 
portance. 

The third book of Ten Hymn Preludes 
by Healey Willan (C. F. Peters) is a 
worthy companion of the first two sets. 
Not all the hymns treated are universally 
familiar, but all the preludes are prac- 
tical, musical and within the capabilities 
of the average organist. They vary wide- 
ly in character, style and length. The 
Prelude on “Christ ist erstanden” will be 
played often this Easter. 

Three Musical Moments based on Mo- 
ravian hymns by Robert Elmore (Flam- 
mer) retain a good deal of the rather 
naive original character and charm of the 
hymns. A welcome new flavor in the 
organ repertory appears in these short 
playable pieces. 

Flor Peeters’ Concerto for organ and 
piano (H. W. Gray) makes considerable 
demands on both players. In the hands 
of two competent players, we suspect this 
would prove about as effective a piece as 
has ever been designed for this highly 
incompatible marriage of instruments. 
The three movements are: introduction 
and allegro; arioso, and a finale preceded 
by a cadenza with pedal acrobatics. 

Also from Gray comes an effective 
triptych by Parker Bailey on “Singt dem 
Herrn ein neues Lied” titled simply 
Toccata-Ricercata-Finale. Here is some 
good utilization of material along gen- 
erally conventional lines. Myron Roberts’ 
“Litany” is in a highly individual and 
very appealing style. Nancy Phillips’ 
Adagio is a well-made, flowing lyric piece 
with many service uses. Omer B. Raup’s 
arrangement of Handel’s “Where’er You 
Walk” is as well adapted to organ use 
as such familiar transcriptions as, say, 
“Come, Sweet Death” or “Sheep May 
Safely Graze.” 

“Carols for Recorders” arranged by 
La Noue Davenport (Galaxy) are thor- 
oughly delightful. Every recorder player 
should find two partners and learn these 
at once. Don’t wait for next Christmas! 
—F, C. 


a 
On the New Book List 


Three books of great scholarly interest, 
but each of considerable practical use to 
certain groups, reached our desk this 
month. A beautiful “Treasury of Early 
Music” compiled by Carl Parrish (W. W. 
Norton) is a must for the scholar, a great 
help for a student and a valued possession 
for any musician. Largely an anthology 
of examples, its clear expositions make 
those examples understandable and mean- 
ingful. 

Though Sol Babitz’ translation of Tar- 
tini’s “Treatise on the Ornaments of 
Music” (Carl Fischer) is of special value 
to string players, in the broader sense it 
contains exact information no enquiring 
musical mind will ignore. 

Still more specialized is Isadore Freed’s 
“Harmonizing the Jewish Modes” (He- 
brew Union College). This reviewer, 
with no connection with or knowledge of 
the music of the synagogue, finds Mr. 
Freed’s book of absorbing interest. A 
person with practical need for it should 
explore it without delay. 
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BRAHMS’ “German” Requiem was sung 
Nov. 24 at the First Presbyterian Church, 
Shreveport, La., with Norman Z. Fisher con- 
ducting and William C. Teague at the organ. 











the city in which it was located. 

We wondered if we had reached the 
nadir in the giving of information when 
one bulletin’s complete harvest of facts 
was (1) The First Presbyterian Church 
and (2) Mrs. Smith, organist. The very 
next program we picked up convinced us 
that no superlative is ever achieved: it 
had no names whatever except a complete 
list of the children’s choir. 


Looking Back into the Past 





Forty-five years ago the following news 
ey recorded in the issue of Feb. 1, 
1914— 


A new factory building was completed 
in Dorchester, Boston, Mass., by the 
Ernest M. Skinner Organ Company. 

A report by the music commission of 
Portland, Maine, on the results of the 
first year of recitals on the great organ 
given by Cyrus H. K. Curtis to the city 
showed that approximately 225,000 people 
had heard Will C. Macfarlane play the 
Austin instrument. 


. a. 


Twenty-five years ago these events were 
reported in the Feb. 1, 1934, issue— 


Frank Wright was honored with a din- 
ner given by twenty-five of his students. 

Frederick Maxsen, F.A.G.O., A.R.C.O., 
prominent Philadelphia organist, died sud- 
denly. 

E. Harold Geer played his 500th recital 
at Vassar College. 

The NRA organ code of fair compe- 
tition was printed in detail. 

Charles E. Clemens, Cleveland organist, 
died at 75. 

Paul Ambrose was given a testimonial 
dinner at Trenton, N.J., where he was a 
leading musician for thirty years. 


i ae 


Ten years ago the following occurrences 
were listed in the issue of Feb. 1, 1949— 


New York City was host to the mid- 
winter conclave. Robert Baker was chair- 
man of the program committee and Gro- 
ver Oberle, Marilyn Mason, Claude 
Murphree and Frederick Marriott were 
recitalists. A forum on examinations was 
a feature. 

The First Baptist Church, Philadelphia, 
burned one month after the 250th anni- 
versary of the founding of the congrega- 
tion. 

Oscar Walcker, German organ builder, 
died at 79 . 








-New Records 





Gordon Young is heard this month on 
another release from Grosse Pointe LP. 
Assisting is the Wayne State University 
women’s glee club, Malcolm MacLean 
Johns, conductor. The organ works were 
recorded at a recital late in 1956 at De- 
troit’s Fort Street Presbyterian Church 
on the McManis rebuild of an old Odell 
organ. The choir was recorded, appar- 
ently at a live performance, at the Detroit 
Institute of Arts with Mr. Young accom- 
panying on the large Casavant there. 

Mr. Young is an exponent of the Ro- 
mantic, orchestral type of playing and is 
very convincing in this style. Most of the 
music on this disc is admirably suited to 
this approach with the exception of Bach’s 
“Hail this Day of Days” which is com- 
plete with strings, swell shadings and a 
lack of rhythmic drive. Mulet’s Carillon- 
Sortie and the famous Widor Toccata are 
taken at very rapid tempi, therefore lack- 
ing in clarity and grandeur but offering 
a dazzling display of good sound and bril- 
liant technique. 

The most effective pieces on the pro- 
gram seem to be two by Karg-Elert: 
“The Legend of the Mountain” and 
“Adeste Fidelis.’ Mr. Young’s sense of 
color and nuance, combined with the full 
sweep of an overall approach, produces 
good results. Other numbers are: “In 
Dulci Jubilo,’ Dupré; Variations on a 
Noél, Bedell; “Ave Maria,” Reger, and 
Mr. Young’s own Prelude and Fugato on 
“Crusader’s Hymn.” ; 

Mr. Johns’ well-trained young ladies 
and Mr. Young’s knowing accompaniment 
are heard to good advantage in Poulenc’s 
“Litanies a la Vierge Noire.” 

Some engineering faults, unfortunately, 
must be pointed out. At several points the 
engineers were a trifle late in capturing 
the opening chords and a little too eager 
to end the final ones. An especially late 
and jolting entry is on the Widor. 

In time for Lent and Easter is a release 
from the World Library of Sacred Music 
with Omer Westendorf’s Bonaventura 
Choir. This volunteer group sings seven 
Lenten hymns and eight Easter hymns— 
all from the People’s Hymnal for the 
Catholic Church. In English, they range 
from plainsong to familiar Protestant 
hymns. The majority are sung in unison, 
some with organ accompaniment by Betty 
Zins —B. H. 
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Letters to the Editor 





Carkeek on Tracker 

Greencastle, Ind., Dec. 9, 1958— 

Dear Sir: 

In regard to Werner Lange’s letter in Tue 
Drapason for May, 1958, in which the ques- 
tion is raised as to the type of action em- 
ployed in the Katharinenkirche organ in 
Frankfurt, I should like to state that the 
action is tracker but that the couplers are 
electro-pneumatic. Why this compromise 
was entered into I do not know, but the 
organ is large and complete enough so that 
coupling need not be used. The tracker 
action in this instrument is indeed very light 
and smooth and a real joy to play. 

In regard to Robert A. Lehman's letter in 
Tue Diapason for September, in which it is 
stated that there is no point to further dis- 
cussion on the subject of tracker vs. electric 
action, I should like to suggest that there is 
indeed point to further discussion. The 
growing group of organists which has found 
that the attack on a well-built, correctly- 
voiced tracker organ can be controlled 
simply cannot be ignored. I believe that 
we shall find that this is only the beginning 
of the “hot discussion” stage and that there 
are many more letters and articles ahead 
of us. Many tracker organs are on the way. 
Von Beckerath alone has some seven organs 
under contract for the United States and 
Canada, the largest of which will be a five- 
manual instrument for St. Joseph’s Oratory 
in Montreal. (Don’t worry about coupling 
them all together. There will be only two 
couplers on the organ.) Incidentally, there 
are several organists who are quite capable 
of demonstrating the possibilities of varia- 
tion in attack on a tracker-action instrument 
with true classic voicing. 

In regard to William Memmott’s letter, 
also in the September issue, in which we 
die-hards are asked to describe an adequate 
means of conducting from a tracker console, 
I suggest simply that detached consoles be 
specified. In my stay in Germany I played, 
had lessons on and practiced regularly on 
tracker-action instruments with detached 
consoles and with fine, light actions also. 
For a home-grown example, see the old 
Johnson console in Grace Church, Sandusky, 
Ohio, where the player faces into the 
chancel with the organ behind him. 

I look forward to continued discussions in 
the columns of THe Drapason, but I’m sure 
I speak for many in the wish that we may 
keep the discussion on a serious level and 
not descend to the level simply of “making 
cracks.” 

ARTHUR CARKEEK 


Aircraft Technician on Tracker 

Hazel Crest, Ill., Jan. 11, 1959— 
Dear Sir: 

Your tracker feud has been of utmost in- 
terest to me as a layman. I wonder if your 
reader participants or the fabricants who ad- 
vertise in your journal ever thought that 
there might be an electrical approach (in- 
deed several) to tracker action. 

By a very simple device, long known to 
physi¢ists, one may have the flexibility of 
electricity without sacrificing the personal 
touch of tracker. You may go ahead and 
nail your swell pedals down and get your 
expression from your keys. By the use of 
matched synchros or duplicating induction 
relays the wind port valve or mixture of 
port valves can be made to correspond in 
character to the speed of key fall as well as 
its degree of travel. 

What a tremendous advantage this would 
be for choir, antiphonal or gallery organ if 
the school of thought be tracker. More ex- 
pensive than magnetic relays, yes, but that 
objection is easily lost in the five figures of 
modern organ costs. 

Sincerely, 

Braprorp H. Hopces 


ee » 


Guilmant on the Hit Parade 

Hackensack, N. J., Jan. 5, 1959— 

Dear Sir: 

It was Christmas, shortly after midnight. 
The church was hushed. The choir and 
organist had just partaken of the sacrament 
and members of the congregation moved 
quietly toward the altar rail. Then from the 
organ came the sound of music. That melody; 
It can’t be! But it is! The new song about 
the Rambler and the Cadillac. 

That is how it struck some people, but in 
reality I was playing “Noel Languedosian”’ 
by Guilmant. Until that night I hadn't 
heard the record “Beep, Beep”. But when I 
listened to it I was astounded to hear that 
the opening bars of the hit song are the same 
as my communion music. 

I haven’t been asked to resign my position, 
but next year I’ll listen to all the top tunes 
before I select my Christmas music. 

Yours truly, 

FRANK J. POOLE, JR. 


od 


A VAUGHAN WILLIAMS memorial pro- 
gram was performed Nov. 16 at the Pasa- 
dena, Cal., Presbyterian Church. The choir 
was directed by Howard Swan, the Occi- 
dental College orchestra was conducted by 
Lauris Jones and Robert Prichard was or- 
ganist. 
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Music for the cibcuhia eo ae 


CHORUS SATB 25c each 


| FOUND MY SAVIOUR—York 

JESU, GRANT ME THIS, | PRAY—Roff 

O SACRED HEAD, NOW WOUNDED—Hassler, 
arr. Ehret ; 

TENEBRAE FACTAE SUNT (Motet, Latin text) — 
Goodman 

THOU ART THE WAY—Roff 


ORGAN 
*Hammond Registration added 
*CHAPEL VOLUNTARIES Vol. 8, LENTEN MUSIC 
—arr. Alphenaar. . $1.00 
*CHORAL IMPROVISATIONS, Op. 65, Vol. 2 (Pas- 
sion Week) —Karg-Elert .............. $1.00 
*COME SWEET DEATH—J. S. Bach, arr. Klein .50 
*JESU, JOY OF MAN’S DESIRING—J. S. Bach, arr. 
Alphenaar Paw ws okaa ce hw ate cies .60 
TWO PIECES FOR ORGAN—E. Helm..... 715 
1. Prelude on the Passion Chorale 
2. Variations on ‘Herzliebster Jesu’ 


. - » and, for the whole year—just released 


jiageas MASTERPIECES OF SACRED SONGS — 
_ (Vol. |, High) Compiled edited and 
translated by Charles Haywood. . $1.50 


These songs, drawn entirely from art song 
literature, were chosen for specific events 
of the church year (there are two for Lent) . 
The collection is excellent for general occa- 
sions—or concert use—as well. 
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We have FREE choral reference copies and Catalogs 
for you. Write Dept. D8. 


I26 West 52nd St. New York IS. NY. 








Each Reuter Organ 


the realization of that fact. 


ie 4 | ae & an 


ahcaiuianiinis So 


regardless of size, is an original creation designed and built especially 
to fulfill a particular individual need. Meticulous care and workman- 
ship plus the finest materials are combined to give you both tonally and 
mechanically, an instrument of unsurpassed quality. Methods of mass 
production would slightly decrease the cost but only at an unthinkable 
sacrifice in artistry. A good tonal plan as envisioned in the stoplist is 
important. However, the vital factor is the interpretation of the sound 
that the builder will attach to those names, taking into consideration 
such items as acoustics, location, and the use of each instrument. In an 
organ one is buying first and foremost the skill and artistry of the work- 


men involved—and all else, while important, must be subordinated to 
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TORONTO CENTRE—Three choirs and a 
quartet participated as the Toronto Centre 
sponsored 2 carol service at St. Paul’s Ave- 
nue Road United Church Dec. 9. Organist for 
the occasion was Frederick Geoghegan of St. 
Paul’s, who worked his way through the 
Dupré Variations on a Noél in the prelude 
and postlude and played Reger’s “How 
Brightly Shines the Morning Star” at the 
ofiering. Processional and recessional hymns 
opened and closed the service and other 
congregational hymns ere interspersed 
throughout; the occasional use of descant 
and faux bourdon added pleasing variety. 
The first choir featured was that of the 
Erskine United Church, led by Mrs. M. 
Kenny, which sang Praetorius’ “‘Lo How a 
Rose,”” “When the Herds Were Watching,” 
Rowley, and Hymn for Christmas Day, 
Parry. The choir of the Church of the Epi- 
phany, under S. D. Webb, contributed: “As 
I Walked in Bethlehem,” Anderson; “Jesu 
of a Maiden Thou,” Meek; “When Christ 
Was Born,” Brown, and “A _ Christmas 
Roundelay,’’ Morgetson. The quartet of St. 
Paul’s sang: “The Word Was Made Flesh,” 
Bender, and “The Holly and the Ivy.” The 
High Park United choir sang the final group: 
“I Saw Three Ships,’ Shaw; “Up Good 
Christian Folk,” Woodward; “The Mummer’s 
Carol,” Willan, and Barker’s “Before the 
Paling of the Stars.’’—JOnN DeEpRIcK. 


OTTAWA CENTRE—The Dec. 8 meeting of 
the Ottawa Centre was held in the McLeod 
United Church. A short recital was played 
by Ewen McQuaig, a new member. He 
played a Bach Trio-sonata and Haydn’s 
“Musical Clocks.’’ A talk on German choral 
training by Horst Thueman followed. He 
described the difficulty of teaching part 
singing before the present musical staff was 
developed and showed various examples of 
early music writing. His discussion of 
modern techniques of choral teaching in 
Germany were most valuable. He stressed 
separate drilling of parts and practice with- 
out accompaniment. Thomas Mayer, con- 
ductor of the Ottawa Philharmonic Or- 
chestra, discussed the formation of a massed 
choir to assist in the performance of 
Beethoven’s Ninth Symphony. New mem- 
bers were introduced; Christmas nonsense 
and refreshments completed the evening. 


MONCTON CENTRE—The Moncton Centre 
was host Nov. 15 to members of the St. John 
Centre in a program featuring a tour of the 
larger organs of the city. The visitors and 
local members met in St. George’s Church 
and were welcomed by G. D. Skeffington, 
chairman of the centre. The gathering first 
proceeded to Assumption Cathedral, where 
a fifteen-minute recital was given by R. C. 
Bayley. His selections by Purcell, Daquin, 
Bach and Widor fully displayed the power 
and tonal resources of the large four-manual 
cathedral organ. The Central United Church 
was then visited and a short recital given by 
E. W. Freeborn on the recently-installed 
Casavant organ. A particularly pleasing 
number was “A Meditation on a Rose Win- 
dow” by Hoodesven. The First Baptist 
Church was next on the list, Mr. Bayley 
again being the recitalist, and finally, in St. 
George’s Church, evensong was sung by 
the church choir of forty voices under the 
direction of R. Douglas Murray. The motet 
was “O Come Ye Servants of the Lord,” 
Tye. Following the conclusion of the musical 
activities supper was served by members of 
St. George’s choir. The meeting concluded 
with a discussion led by Paul Murray, vice- 
chairman, on the prospects of holding a 
Maritime convention of the College some- 
time next year.—V. C. BuAackett, Secretary. 


OSHAWA CENTRE—The annual carol 
festival was sponsored in the Simcoe Street 
United Church Dec. 14 by the Oshawa 
Centre. A large audience participated en- 
thusiastically in the congregational carols 
and three choirs sang separate groups of 
Christmas music. The E. A. Lovell public 
school choir under the direction of Wallace 
Young sang ‘“‘Give Me Wings,’”’ Baynon, “In 
Bethlehem,” Austrian, and “Why Do the 
Bells of Christmas Ring?” by Margaret 
Drynan. A choir composed of members of 
the centre sang a group of unaccompanied 
carols from the gallery under the direction 
of George Rapley. Their group consisted of 
“See Amid the Winter’s Snow,” Goss; ‘““When 
Christ Was Born,” Arthur Brown; “The 
Road to Bethlehem,” Head; “Gabriel’s Mes- 
sage,” Basque Noél, and “Deck the Hall,” 
Old Welsh. The choir of St. George’s Ang- 
lican Church under the direction of Matthew 
Gouldburn sang “The Angel’s Carol,” Rat- 
cliffe; “Sleep of the Infant Jesus,” French 
Noél; “‘What Child Is This?”, traditional Eng- 
lish, and ‘“‘When Christ Was Born,” Donald 
Sellew. Clifford Evans was organist for the 
evening. His selections were “Conditor Alme 
Siderum,” Rowley; “Winchester New,” 
Lang; Liturgical Interlude, Gregory Murray, 
and “Nun danket alle Gott,” Karg-Elert. 
John Smart, chairman, explained to the 
audience the need for a C.C.O. headquar- 
ters; the collection was devoted to the build- 
ing fund.—MARGARET DRYNAN. 


OWEN SOUND CENTRE—The Jan. 4 meet- 
ing of the Owen Sound Centre was held 
in the Division Street United Church. A 
number of other non-member organists were 
guests. After a tour of the new Christian 
education building, those present enjoyed 
organ music played by Mrs. E. M. Dillon, 
including pieces by Thiman, Dyson and 
van Hulse. Mrs. George Wakeford also en- 
tertained by singing several folk songs. 
Victor Kerslake addressed the group, ex- 
plaining the aims and purposes of the or- 
ganization. He also thanked Mrs. Dillon and 
Mrs. Wakeford on behalf of the members 
and guests. Refreshments were served at the 
close of the meeting.—RETA MARSHALL. 


London Hears Carol Service 


Hundreds of Londoners and people from 
outside points thronged the Metropolitan 
United Church for the thirty-first annual 
carol service Dec. 14 under the auspices 
of the London Centre. 

Massed senior and junior choirs from 
thirty churches gave inspiring perform- 
ances under the direction of T. C. Chat- 
toe and Bette Leake. Mr. Chattoe ap- 
peared for the fifteenth time over a period 
of twenty-eight years as conductor of this 
service. It was the second appearance of 
Miss Leake and H. Alex Clark’s initial 
performance as organist. 

The entire proceeds go to the Crippled 
Children’s Treatment Centre. An appeal 
on its behalf was made by J. McGuggan, 
who was introduced by Chairman K. C. 
Clarke. 

Marcaret NEEDHAM, Secretary. 


WINDSOR CENTRE—The Windsor Centre 
held its annual carol festival Dec. 7 in All 
Saints’ Anglican Church. Leslie Day at the 
organ played Fantasie on Christmas Carols, 
Blair. The Emmanuel United Church choir, 
Dorothy Seaby, director, sang “Come, Thou 
Long Expected Jesu,” Watson; “Gesu Bam- 
bino,” Yon, and “The Great Day of the 
Lord Is Near,” Martin. St. Andrew’s Pres- 
byterian choir, William Rose, director, sang 
“Fum, Fum, Fum” and “I Saw Three Ships,” 
Shaw-Parker, and “The Sledge Bell,” Rob- 
erton. St. Barnabas’ Anglican choir, Evelyn 
Dixon, director, sang ‘‘Gabriel’s Message,’ 
Basque; “The Babe Is Born, I Wys,” Bain- 
ton, and “The Crib of Adoration,” Pettman. 
St. Aidan’s Anglican choir, Victor Batten, 
director, sang “Nightingale, Awake,” Swiss; 
“O Jesu Most Kind,” Bach, and “Sing 
Noél,” Dean. Greeta French accompanied 
by Percy Bradbury sang “O Thou That 
Tellest,” Handel. A massed choir under the 
direction of Mr. Bradbury with Mr. Rose at 
the organ sang “And the Glory of the 
Lord,” Handel, to conclude the service. 
Alex Dubs played the “Hallelujah Chorus” 
for a postlude. 


VICTORIA CENTRE—The Christmas meet- 
ing of the Victoria Centre was held Dec. 13 
at the home of Dr. W. B. Milburn. An ex- 
cellent turnout enjoyed this first dinner 
meeting. Members chatted and examined 
photographs of English organists, consoles 
and installations provided by J. L. Cato. 
Graham Steed was honored for his services 
to the centre as he prepared for his move 
to London, Ont. Mr. and Mrs. Steed were 
given a silver tea service on behalf of the 
members. C. C. Warren, assisted by L. 
Blacknell, accepted the duties of chapter 
chairman for the remainder of the season. 
The evening was concluded with a short pro- 
gram of recorded music.—Ray BUCKETT. 


WINNIPEG CENTRE—The Dec. 16 meet- 
ing of the Winnipeg Centre was held in the 
new St. George’s Anglican Church. The oc- 
casion was a descriptive talk and demon- 
stration of the new and restored organ by 
R. Mark Fairhead, tonal specialist for Hill, 
Norman and Beard, builders of the organ. 
Mr. Fairhead gave a fine description of each 
rank of pipes and demonstrated how they 
could be combined for various effects.—F. A. 
ANDERSON, Secretary. 


HALIFAX CENTRE—The annual carol 
festival sponsored by the Halifax Centre in 
aid of its scholarship fund was held at St. 


John’s United Church Dec. 9. Seven choirs ~ 


participated. Joseph MacDonald, chairman, 
accompanied the congregational singing of 
familiar carols while the choirs were mov- 
ing to and from the chancel. Natalie Littler 
conducted the choir of St. Paul’s Anglican 
Church in “In Yonder Manger’ and Hazel- 
hurst’s ‘Leave Your Sheen.” The choir of 
St. Matthew’s United Church under the 
direction of Clifford Gates sang Whitehead’s 
“Dear Nightingale Awake’’ and ‘“‘The Christ 
Child Smiles.” Perry Teale directed the 
choir of St. Matthias’ Church in ‘Wake, 
Awake,” Bach, and “Oh Holy Night,” Adam. 
St. David’s choir was conducted by Harold 
Hamer and gave performances of ‘“‘The Stable 
Door” and “In Joy and Wonder” by Gibbs 
and Leonard Blake. An arrangement by 
Charles Black of “As Lately We Watched” 
and “Silent Night” for women’s voices were 
sung by the Edgewood United Church choir 
directed by Eugenie MacLeod. The choir of 
St. Andrew’s Church conducted by Murray 
Vanderburg performed “The Infant King,” 
Basque Noél, and “Ding Dong Merrily on 
High,” Woods. St. John’s choir under the 
direction of Ross MacLean gave a perform- 
ance of Pearsall’s “In Dulci Jubilo” fol- 
lowed by an unfamiliar carol on “The Three 
Kings.” In addition to directing the choir 
of St. John’s Ross MacLean played “The 
Nativity,” Dupré, and Variations on a Noél, 
Daquin. “In Dulci Jubilo,” Bach, was per- 
formed by Peter Hawkins. 

The centre held a social evening at the 
Pine Hill Theological College Jan. 2. After 
a buffet supper two films were shown by 
Ralph Silver, the treasurer. One was an 
interesting Danish film on the Compenius 
organ at Fredericksborg Castle and the sec- 
ond the Casavant “Singing Pipes.” 


BRANTFORD CENTRE—The Brantford 
Centre sponsored the Colborne United 
Church choir, Markwell J. Perry, director, 
and the Queensway Baptist choir, Norman 
Baldwin, conductor, and Mrs. Donald Perry, 
pianist, and a twenty-five-piece orchestra 
under the direction of Harold Vansickle in 
a program of Christmas music at the Col- 
borne United Church Dec. 7. This concert 
was given in aid of the building fund and 
included the Christmas Oratorio, Saint- 
Saéns, selections from “The Messiah” and 
chorales by Bach. A large audience was 
welcomed by Chairman Donald Clubine.— 
ELeAnorR Murr, Secretary. 


KITCHENER CENTRE—Seven choirs sang 
a festival of carols at Trinity United Church 
Dec. 8 to the largest audience the centre has 
attracted for a concert of this type. Carols 
of many nations and periods were sung. 
Audience participation was led by J. B. 
Herdman and accompanied by Gwilyn 
Bevan. Three new members were added to 
the centre and a social hour at the home of 
Elaine Weber followed the event.—Dr. 
G.LEenn KrusPe, D1aPpason Secretary. 


SASKATOON CENTRE—A program of folk 
songs by the Don Forbes Chorale featured 
the Christmas meeting of the Saskatoon 
Centre at Knox United Church Dec. 29. 
Mr. Forbes then demonstrated the new 
Casavant organ and members were invited 
to play. At the business meeting plans were 
announced for a hymn festival to be held 
in March at Knox Church. A committee was 
appointed.—CaroL VAN VELZER, Secretary. 
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“Messiah” Widely 
Heard as Handel 
Year Approaches 


Nothing could have been more natural 
or expected than a smashing return of 
“The Messiah” to a place of top favor 
this most newly-departed and _least- 
mourned Advent and Christmas season. 
On the eve of the bicentennial of Handel’s 
death, widely touted as that anniversary 
has already been in the hands of music 
publishers, and at the Nativity season 
closest to the actual date in question 
(Handel died April 14, 1759), it was 
hardly a surprise that programs and clip- 
pings of large and small performances of 
this unique masterwork piled our desk 
elbow deep as we rushed about New York 
City from one event to another in the mid- 
winter conclave. 

We had the duty and privilege of per- 
sonal involvement, aurally and otherwise, 
in several performances of varying impor- 
tance and excellence so that it seems sensi- 
ble to remark on some of the detail we 
noticed in a couple of highly different but 
probably rather representative perform- 
ances. 

The afternoon of Dec. 14 we chose “The 
Messiah” in the version heard at Rocke- 
feller Chapel of the University of Chica- 
go, not because of our oft-expressed ad- 
miration for the work of Richard Vik- 
strom and Heinrich Fleischer but for the 
mechanical reason that the invitation and 
tickets reached our desk well before bids 
to the singing of the Swedish Choral 
Society in Orchestra Hall or the Moody 
Chorale in the Torrey-Gray auditorium 
at Moody Bible Institute. The perform- 
ance we heard at Rockefeller Chapel rep- 
resented a sincere and successful effort to 
recreate as nearly as possible the choral 
and instrumental resources which at least 
one research group believes were at Han- 
del’s disposal for the original perform- 
ance. This listener particularly likes the 
size (forty-odd) and virtuosity of the 
chorus whose performance of the more 
ornate passages is invariably breathtaking, 
the use of Dr. Fleischer’s discreet and 
impeccable organ continuo rather than 
the monotonous tinkle of the now-ubiqui- 
tous harpsichord (some research find- 
ings, at least, throw doubt on the authen- 
ticity of the harpsichord continuo) and the 
general conception of the work in smaller 
proportions. We were not always in ac- 
cord with Mr. Vikstrom’s tempi nor his 
apparent inability to retain them. The 
soloists, all from the choir, were agreeable 
and suitable and helped further the unity 
of conception. Some of their ornamenta- 
tion impressed us as superfluous and not 
entirely in keeping. Twenty-five members 
of the Chicago Symphony Orchestra gave 
satisfactory if hardly perfect support. 

The Orchestra Hall performance Dec. 
19 by the Apollo Club was an example of 
a quite different approach. An orchestra 
twice as large and a chorus of more than 
thrice the size were joined by Dorothy 
Lane at the harpsichord and four soloists : 
Barbara Leichsenring, soprano; Lillian 
Chookasian, contralto; Virgil Abner, 
tenor, and Bernard Izzo, baritone. The 
conception was a consistent and certainly 
a justifiable, traditional oratorio society 
one of big climaxes and grand style. The 
chorus, a large amateur one, was much 
less “slick” than the one discussed above, 
but it was good in tone, balance and color. 
This chorus has come a long way since 
Henry Veld became its conductor. But 
one had difficulty in recognizing the or- 
chestral players as the same ones who 
play so beautifully for Fritz Reiner. This 
listener feels the responsibility for this 
lies squarely in the laps of the players. 
He also disagrees with the use of the 
tubby Orchestra Hall organ to double the 
choral parts, a thickening and deadening 
Process despite Robert Birch’s skill and 
care. Lillian Chookasian’s exemplary 
singing of “He Shall Feed His Flock” and 
“He Was Despised” was so much in a 
class to itself that it merits special men- 
tion. 

No doubt these two performances each 
represent middle ground in the two 
camps” into which readings of “The 
Messiah” and other large baroque works 
fall. We feel that both make sense under 
differing conditions. “Authentic” ones are 
fine and have certainly given all of us new 
insights into the music and what it is for. 


On the other hand, large choruses serve a 
precious function in the musical lives of 
many people in many communities. The 
privilege of singing in and listening to 
great masterpieces in the flesh is a major 
molding force in the lives of hundreds of 
thousands of people. We need that privi- 
lege extended ever more widely. Let’s not 
carp, then, if some performances are less 
than “authentic.” 

Among large “festival” performances of 
“The Messiah” we noted: Houghton Col- 
lege (with orchestra), Charles H. Finney, 
conductor ; Fort Monmouth mixed chorus, 
William S. May, conductor, Thomas 
Spacht, organist; Bishop College, Mar- 
shall, Tex., J. Harrison Wilson, director, 
William Best, organist; the Lutheran 
Choral Society and the National Sym- 
phony Orchestra in Constitution Hall, 
Washington, D.C.; Mt. Holyoke College 
with Adel Heinrich conducting ; Wayland 
Baptist College, Plainview, Tex., Donnie 
J. Adams, conductor, Earl Miller, organ- 
ist; the Charlotte, N.C. community 
chorus with Richard Peek at the harpsi- 
chord; the combined choirs of Marietta, 
Ga., and the community orchestra at Ros- 
well Street Baptist Church; the Portland, 
Ore., symphonic choir and orchestra, C. 
Robert Zimmerman, director; St. Paul’s 
Cathedral, Los Angeles, Cal., where 
Frank Owen conducted a choir of boys 
and men. 

Church performances included three 
well-known New York City Episcopal 
edifices: the Church of the Resurrection, 
David Hewlett, organist-director, Samuel 
Walter, guest organist; the Church of the 
Ascension, Vernon de Tar, organist and 
choirmaster, and St. Bartholomew’s, Jack 
Ossewaarde, organist-director. Among 
the hundreds of others we found: First 
Presbyterian, Detroit, Mich. Gordon 
Young; Grace Covenant Presbyterian, 
Richmond, Va., William Schutt; Old 
Stone Church, Cleveland, Ohio, W. Wil- 
liam Wagner; University Park Method- 
ist, Dallas, Tex., Robert E. Scoggin and 
Lora Krehbiel; Westminster Presbyter- 
ian, Scranton, Pa., Ruth White and Esther 
Evans; University Baptist, Baltimore, 
Md., E. Carl Freeman and Doris Eicher 
with David Hinshaw at the harpsichord ; 
Mittineague Methodist, West Springfield, 
Mass., Lewis Martin with LeRoy Han- 
son as guest organist; Grace E.U.B., 
Lewistown, Pa., Myron Teter, director, 
and Fred Morrow, organist. 

A newspaper report that “The Messiah” 
was being outstripped this season by Ber- 
lioz’ “Childhood of Christ” certainly 
seems unfounded; we had only one full 
performance of this fine work reported 
in our stack of bulletins: at the Central 
Christian Church, San Antonio, Tex., 
where Harold E. Herndon is the minister 
of music and George E. Gregory the 
organist. 
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BRAVE JANITOR PREVENTS 
SPREAD OF HOLIDAY FIRE 


An alert and courageous janitor, Hunes 
Floyd, Jr., who prevented a blaze in 
Christmas greenery from doing extensive 
damage to the $2,000,000 Second-Ponce de 
Leon Baptist Church, Atlanta, Ga., was 
awarded a gold medal “for services be- 
yond the call of duty” at the morning 
services of the Church Jan. 4. 

Mr. Floyd found the greenery in the 
baptistry ablaze as he made his rounds 
after the evening service Dec. 21. He 
fought the fire with his bare hands and 
his jacket as the minister called the fire 
department. His burns required medical 
attention. 

The new Moller organ in the edifice, de- 
scribed in THe Drapason for November, 
1957, was scheduled for its official open- 
ing recital Jan. 28 with David Craighead 
as organist. 
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C.C.W.0. ENJOYS TRAVELOG 
GIVEN BY SON OF MEMBER 


The Chicago Club of Women Organ- 
ists was entertained Jan. 5 at the organ 
salon of the Baldwin Company. Donald 
Hakanson, son of member Mrs. Robert F. 
Hakanson, gave a travelog of “Far East 
impressions” gained from a trip around 
the world. Mr. Hakanson’s emphasis on 
remote points of interest, in most of which 
he lived in native homes, gave his slides 
unusual color and exotic charm. 

President Eugenia Wright Anderson 
extended new year greetings to members 
and guests. Bertha Drury, social chair- 
man, was in charge of refreshments. 

Witma LEAmoN, Publicity Chairman. 
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THIRD ORGAN FOR EDIFICE 





Historic First Presbyterian on University 
Campus Orders Three-manual— 
Weinrich, Krimmel & Scheide 
Act as Committee 





The First Presbyterian Church of 
Princeton, N.J., has contracted with Wal- 
ter Holtkamp for a three-manual organ. 
The stoplist and layout of the instrument 
were developed in collaboration with Carl 
Weinrich, Mrs. Mary Krimmel, organist- 
director, and William Scheide as a com- 
mittee acting for the congregation. ‘ 

The organ is designed to occupy a posi- 
tion at the side of the rear gallery with 
the choir in the center. The console is to 
be placed in the center before the choir 
on a cantilevered platform projecting over 
the center aisle. 

The church, founded in 1751, is on the 
campus of Princeton University. The 
present building dates from 1836. Famous 
Revolutionary figures, such as Aaron 
Burr, Jonathan Edwards and John With- 
erspoon, occupied the pulpit, and the first 
college commencement after the Revolu- 
tion, held in the church, was attended by 
George Washington. 

At present the church is served by two 
organs: a three-manual Hutchings in a 
chamber over the rostrum and a one- 
manual ancient instrument by an unknown 
American builder in the gallery. 

The stoplist of the new organ is as fol- 
lows: 

GREAT ORGAN 

Quintadena, 16 ft., 61 pipes. 

Principal, 8 ft., 61 pipes. 

Gedackt, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Superoctave, 2 ft., 61 pipes. 

Mixture, 4 ranks, 244 pipes. 

Trumpet, 8 ft., 61 pipes. 


SWELL ORGAN 
Chimney Flute, 8 ft., 61 pipes. 
Lieblich Gedackt, 8 ft., 61 pipes. 
Gambe, 8 ft., 61 pipes. 
Voix Celeste, 8 ft., 56 pipes. 


Spitzflote, 4 ft., 61 pipes. 
Nachthorn, 2 ft., 61 pipes. 
Cymbal, 2 ranks, 122 pipes. 
Oboe, 8 ft., 61 pipes. 
Tremulant. 


POSITIV ORGAN 
Copula, § ft., 56 pipes. 
Rohrfléte, 4 ft., 56 pipes. 
Nazard, 23% ft., 56 pipes. 
Doublette, 2 ft., 56 pipes. 
Tierce, 135 ft., 56 pipes. 
Fourniture, 3 ranks, 168 pipes. 
Cromorne, 8 ft., 56 pipes. 


PEDAL ORGAN 
Subbass, 16 ft., 32 pipes. 
Quintadena, 16 ft. 
Octave, 8 ft., 32 pipes. 
Flauto Dolce, 8 ft., 32 pipes. 
Choralbass, 4 ft., 32 pipes. 
Posaune, 16 ft., 32 pipes. 
Trumpet, 8 ft., 32 pipes. 
Schalmey, 4 ft., 32 pipes. 
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REPEAT DEDICATION AND 
RECITAL IN TEXAS CHURCH 


The new Reuter organ in the University 
Christian Church, Fort Worth, Tex., de- 
scribed in THE Diapason for February, 
1958, was formally dedicated Dec. 14. The 
opening recital was played by Emmet G. 
Smith, Texas Christian University. His 
program was: “Rejoice, Christians” and 
Toccata in F, Bach; Concerto 2, Handel; 
“A Lovely Rose Is Bi2oming,” Brahms; 
“Twilight at Fiesole,” Bi:gham; “Song of 
Joy” and “Song of Peace,” Langlais; In- 
termezzo, Symphony 6, Widor. 

Both the dedication service and the re- 
cital were given twice to accommodate the 
capacity crowds. Q’Zella Oliver Jeffus is 
the regular organist of the church. 
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MASTERS CANDIDATE PLAYS, 
DIRECTS BOSTON PROGRAM 


An unusual master’s degree program of 
church music was performed Dec. 12 by 
William Tortolano at the New England 
Conservatory, Boston. He played the Bach 
Toccata in F, Franck’s Prelude, Fugue 
and Variation and Langlais’ Suite “Med- 
iévale” on the Brown Hall organ; after 
an intermission he conducted a choral en- 
semble in Palestrina’s Missa Brevis. 
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GREAT ORGAN 


Quintade, 16 ft. 
Diapason, 8 ft. 
Bourdon, 8 ft. 
Gemshorn, 8 ft. 
Dulciana, 8 ft. 
Octave, 4 ft. 
Rohrflote, 4 ft. 
Spitzfléte, 4 ft. 
Quint, 2-2/3 ft. 
Super Octave, 2 ft. 
Blockflote, 2 ft. 
Octave Quint, 1-1/3 ft. 
Mixture IV 

Harp 

Celesta 

Chimes 


SECOND 
CONGREGATIONAL 
CHURCH 


Waterbury, Connecticut 








SPECIFICATIONS 


SWELL ORGAN 


Lieblich Gedackt, 16 ft. 
Geigen Diapason, 8 ft. 
Viole de Gambe, 8 ft. 
Viole Celeste, 8 ft. 
Rohrflote, 8 ft. 

Echo Viole, 8 ft. 


Echo Viole Celeste, 8 ft. 


Gemshorn, 4 ft. 
Nachthorn, 4 ft. 
Spillflote, 2 ft. 
Plein Jeu III 
Bombarde, 16 ft. 
Trompette, 8 ft. 
Oboe, 8 ft. 

Vox Humana, 8 ft. 
Clarion, 4 ft. 
Schalmei, 4 ft. 


Tremulant 


CHOIR ORGAN 


Viola, 8 ft. 

Viola Celeste, 8 ft. 
Hohlfléte, 8 ft. 
Gedackt, 8 ft. 
Lieblichflote, 8 ft. 
Aeoline, 8 ft. 
Unda Maris II 
Principal, 4 ft. 
Koppelflote, 4 ft. 
Nazard, 2-2/3 ft. 
Octave, 2 ft. 
Tierce, 1-3/5 ft. 
Clarinet, 8 ft. 
Harp 

Celesta 
Tremulant 





ALLEN ORGAN COMPANY @®@ Dept. 3002 





PEDAL ORGAN 


Contre Basse, 32 ft. 
Contra Violone, 32 ft. 
Contre Basse, 16 ft. 
Violone, 16 ft. 
Bourdon, 16 ft. 
Quintade, 16 ft. 
Lieblich Gedackt, 16 ft. 
Octave, 8 ft. 
Violoncello, 8 ft. 
Dulciana, 8 ft. 
Gedackt Pommer, 8 ft. 
Still Gedackt, 8 ft. 
Quint, 5-1/3 ft. 
Choral Bass, 4 ft. 
Flute Ouverte, 4 ft. 
Flute Dolce, 4 ft. 
Nachthorn, 2 ft. 
Octavante, 2 ft. 
Bombarde, 32 ft. 
Posaune, 16 ft. 
Bassoon, 16 ft. 
Trumpet, 8 ft. 

Fagott, 8 ft. 

Clarion, 4 ft. 

Rohr Schalmei, 4 ft. 


the most respected name in electronic organs Allen Organs 
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Sources of Past 
Serve Langlais 


in Organ W orks 
By ROBERT curuuri aub LORD 


{Continued from the January issue} 


The Three Gregorian Paraphrases 
(Trois Paraphrases Grégoriennes) (1933- 
34) are a study in the use of Gregorian 
melodies for contemporary expression in 
the idiom of organ music. One work com- 
bines two Marian chants: “Ave Maria” 
and “Ave Maris Stella”. The two chants 
were selected because of their musical as 
well as textual unity. The second par- 
aphrase, “Mors et resurrectio”, is pref- 
aced by a verse from I. Corinthians: 
“Death, where is thy victory?” Chantlike 
motives are used but no chant melody is 
identified. The music in a general sense 
identifies the mood of the scriptural verse 
beginning with a slow ascending motive. 
The Te Deum chant is paraphrased in a 
festive style expressive of the text. The 
work offers a richness of harmonic ideas. 

The collection of 24 Pieces for Organ or 
Harmonium follows the tradition of nu- 
merous volumes for orfan without pedal 
and for harmonium such as the Franck 
“L’Organiste” and the 24 Pieces in Free 
Style by Louis Vierne. The Langlais 
pieces are all short and vary widely in 
technical difficulty. The collection is 
significant for its concentration on a wide 
area of musical types and forms on which 
to test his maturing contemporary rhyth- 
mic, contrapuntal and harmonic idiom. 
These works include Modal Prelude, Ara- 
besque, Fugue, Paraphrase on “Salve Re- 
gina”, Noél with Variations, Chorale, Ri- 
cercare, Toccata, “Homage to Francesco 
Landini” (the blind fourteenth-century 
Italian composer and organist), Orna- 
mented Chorale (in the Bach style), Prel- 
ude and Fuguette, Fantaisie and Organ 
Point. A predominant feature of these 
works is the growing preoccupation with 
old music and old musical forms of ex- 
pression and their application to the 
contemporary idiom. Each work differs 
from the next through contrasts in tempo, 
registration and musical style. The com- 
positions of the second volume show a 
more mature style than the works of the 
first. The increase in technical difficuity 
is particularly to be noted. Langlais 
during the next decades often returns to 
the forms and types of compositions used 
in this early collection. For example, 
the Organ Point, dedicated to the memory 
of Erik Satie, demonstrates a virtuoso use 
of pedal solos which reappears in the 
Epilogue of his suite “Homage to Fres- 
cobaldi,” written in 1951 and 1952. 

The works written during the years of 
the second world war show a continued 
investigation of new forms and materials. 
The First Symphony (1941-42) represents 
Langlais’ first work for organ in the 
major proportions of the symphony. He 
brings to this particularly French creation 
the full range of his contemporary idiom. 
The work is in four movements: Allegro, 
Eclogue, Chorale and Final. Technically 
it is the most demanding of his organ 
works with its rhythmic intricacies and 
its harmonic vocabulary. It represents 
the major production of a mature artist. 
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The collection of Nine Pieces was writ- 
ten in 1942-43, These works contain some 
of the most moving passages in Langlais’ 
organ literature—emotional without being 
sentimental. This music, which was writ- 
ten in the darkest hours of the war, is an 
artistic testament—a study in the con- 
trasts of the human spirit: “Song of Sor- 
row”, “Song of Joy”, “Heroic Song” and 
“Song of Peace”. On another level of 
interpretation, this collection is to be 
understood as a personal artistic expres- 
sion of sorrow in the loss of such important 
figures in the musical development of Jean 
Langlais as Paul Dukas, his professor of 
composition at the conservatory, and 
Charles Tournemire, one of his devoted 
organ teachers and predecessor at Ste. 
Clothilde. Furthermore, the “Heroic Song” 
is dedicated to the memory of one of 
France’s most promising young con- 
temporary organ composers, Jehan Alain, 
who was killed in June, 1940, fighting for 


France. In the expression of the many 
contrasts in this work, Langlais calls on 
the repertory of ancient chorale melodies 
such as “In Quiet Joy”, “Out of the Depths 
Have I Cried unto Thee” and “My Soul 
Longeth to Depart in Peace”—all melodies 
set by Bach in his organ works. It is to 
be noted that Langlais returns in this 
collection to the short forms to express his 
artistic ideas rather than continuing in 
the larger forms of the symphony. It is 
perhaps significant that Langlais has not 
thus far returned to the form of the organ 
symphony for any of his later works.* 

The third work of the war years, Two 
Offertories (Deux Offertoires), gives 
Langlais another opportunity to employ 
melodic materials from Gregorian chant 
in his works. The first piece is based on 
the Gregorain mass, “Stelliferi Conditor 
Orbis”, and the second on “Magnae Deus 
Potentiae”. Both compositions use mo- 
tives from the Kyrie, Sanctus and Agnus 
Dei melodies of the respective masses. The 
melodies are paraphrased and combined. 

For the organ style of Langlais, the 
works of 1947 and 1948 indicate clearly 
the direction and motivating forces of his 
creative thought. It is to be seen particu- 
larly in his use of historical materials for 
new ideas for contemporary interpretation. 
The three works are the Suite Bréve 
(1947), Suite “Médiévale” (1947) and the 
Suite “Francaise” (1948). 


a a 


The Suite Bréve is composed of four 
pieces called Grands Jeux, “Cantilene”, 
“Plainte” and Dialogue sur les Mixtures. 
The designations for the first and fourth 
pieces are of great interest and importance. 
These works are identified with certain 
organ sonorities and in the case of the last 
composition, the style of the dialogue form 
of the Baroque period is employed. 

The organ music of the French Baroque 
era after Titelouze reflects a type of con- 
trapuntal writing which assigns different 
tonal colors of the organ to two or more 
voices in a composition. As a result indi- 
vidual organ compositions were identified 
by the tonal color of the most prominent 
solo voice or the general type of stop on 
which the composition was played. A 
late Baroque representative of this pecu- 
liariy French style is Louis Clérambault. 
His only known organ publication is called 
Premier Livre d’Orgue and the earliest 
version preserved is dated 1710. It con- 
tains two suites on the first and second 
tones. Each suite contains seven short 
pieces, all indicating the prevailing French 
style of labeling compositions according to 
their use of organ stops. The contents of 
the Second Suite is typical: Plein Jeu, 
Duo, Trio, Basse de Cromorne, Flutes, 
Récit de Nazard and Caprice sur les 
Grands Jeux. These works are chosen for 
comparison because the author knows that 
Langlais is particularly fond of these and 
has great insight into their musical value. 

In the “Medieval” Suite, Langlais’ in- 
terest in Gregorian chant, the use of organ 
music in the liturgy and employment of 


ploys a medieval chant of the laudes re- 
ginae and is based on the text, “Christus 
Vincit”, “Christus Regnat” and “Christus 
Imperat”. Each phrase contains a short 
motive. The first and second are identical 
and the third is only distinguished by a 
concluding descending interval of the 
fourth. The theme as a whole is used as 
an ostinato. These laudes referred to above 
were grouped under the classification of 
acclamations. The chants disappeared from 
the liturgy until recent times when some 
scholars have advocated the return to their 
rightful place. It is to be noted that the 
Suite with all its historical and liturgical 
implications is dedicated to Langlais’ 
teacher, André Marchal—long an exponent 
of old music for the organ and an advocate 
of the strengthening of the liturgical func- 
tion and purpose of organ music. 
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The French Suite (1948) continues the 
ideas first exemplified in the Suite Bréve 
where organ sonorities became motivating 
factors for new organ compositions. Now 
Langlais applies the ideas to numerous 
forms, many of which first appeared in his 
early collection, 24 Pieces. Included in 
this suite are such pieces as Prélude sur 
les Grands Jeux, Nazard, Arabesque sur 
les Flites, Choral sur la Voix Humaine 
and Contrepoint sur des Jeux d’Anches. 
Finally the name of the collection points to 
the French tradition as the source of the 
historical idea. 

In the last decade historical materials 
have continued to provide new ideas for 
contemporary thought. In particular the 
style of individual composers has resulted 
is collections of a dedicatory nature. The 
“Homage to Frescobaldi” (1951-52) was 
modeled on the historically important 
collection by Frescobaldi, the “Fiori Musi- 
cali” of 1635. The final piece, Epilogue 
for the Pedal, is based on a theme by 
Frescobaldi. The works of John Stanley 
(1713-1786), the blind English organist 
and composer, stimulated the Three Char- 
acteristic Pieces (1956-57) published by 
Langlais in England. A simple linear 
style with a simple registration is provided 
by the composer. The third piece is based 
on a theme from the works of Stanley. 
The use of borrowed themes in these last 
two collections recalls the Baroque practice 
of writing compositions on themes of other 
composers as a means of honoring a 
famous musician. 

Liturgical materials have inspired other 
remaining compositions in the Langlais 
repertory. The Eight Modal Pieces pre- 
sents a systematic study of the church 
modes. The “Incantation for a Holy Day” 
employs chant-like material although no 
Gregorian melody is identified. It is 
written for organ without pedal, although 
use of the pedal is suggested in certain 
places for better effect. Another work 
based on chant is the Prelude on the 
Kyrie “Orbis Factor” (1956). The Office 
for the Holy Family is also motivated 
by liturgical considerations. This work, 
however, has not yet been published. 


historical materials find expression. The / Thus we have seen in the works of Jean 


Suite is composed of five pieces which are 
labeled Prelude, Tiento (a_ sixteenth- 
century imitative composition like the 
Italian ricercar and popular in organ com- 
positions in Spain), Improvisation, Medi- 
tation and Acclamations. The Suite is in 
the form of a low mass or messe basse. 
The composer has liturgically assigned 
each piece in the Suite to a portion of the 
mass. These pieces are assigned respec- 
tively to Entry, Offertory, Elevation, Com- 
munion and Postlude or Sortie. Plain- 
chants are used as thematic materials, but 
their selection is dictated by artistic con- 
siderations rather than liturgical. The 
Improvisation which is assigned to the 
elevation uses a chant related to the 
Blessed Sacrament, “Adoro Te Devote”, 
the hymn of St. Thomas Aquinas. The 
Meditation, appropriate for the com- 
munion, uses the Gregorian chant in the 
same way. Instead of using a melody 
based on a communion chant, Langlais 
selects the hymn “Jesu Dulcis Memoria” 
andthe antiphon “Ubi Caritas”—both 
chants in honor of the Blessed Sacrament. 

It is the final composition in the 
“Medieval” Suite which gives the name 
to the suite as a whole. This work em- 


*It is not to be assumed that Langlais will 
not return to this form in the future, bring- 
ing to it new ideas. The same perhaps can 
be said for his early dramatic style as seen 
in the “Evangelical Poems.” 


Langlais a searching for new ideas in the 
area of the history of music. Even the 
frequent use of parallel fourths and fifths 
in his music and the use of open chords 
without the third suggest historical par- 
allels. Most of all Langlais has made the 
important aspects of the French Baroque 
organ repertory serve as a basis for new 
compositions in the contemporary idiom. 
He has understood the organ music of the 
French Baroque and its unique expressive 
value which too often has been ignored 
or over-simplified. The important features 
of this music include an appreciation for 
the sonorities of the organ, a counterpoint 
which stresses the clarity of parts through 
contrasts in sonorities of individual parts 
in so far as possible, the use of terraced 
dynamics and the preference for short, 
concise musical forms and the combination 
of these shorter elements into the musical 
form of the suite. Jean Langlais is the 
first composer to turn to this repertory 
and to use its materials systematically for 
contemporary expression in his own music. 
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ST. OLAF CHOIR MAKES TOUR 
OF 22 CITIES IN 11 STATES 


The St. Olaf Lutheran choir, directed 
by Olaf Christiansen, began an eleven- 
state tour Jan. 30 which ends with a 
campus concert Feb. 22. The sixty a cap- 
pella singers appear before audiences in 
twenty-two cities in lowa, Nebraska, Kan- 
sas, Oklahoma, Texas, Louisiana, Missis- 


sippi, Tennessee, Missouri and Minnesota. 





N. P. MANDER LTD. 


Are builders of Church Organs of the 
highest possible grade. 


They also specialize in the restoration of 
early organs and generally have one or 
more specimens of 17th and 18th Century 
organs available for trial in their factory. 


We shall be pleased to act for any client 
wishing to acquire such instruments. 


N. P. MANDER LTD. 
St. Peter’s Organ Works, 
St. Peter's Avenue, 
Hackney Road, 
London, E. 2 
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Catholic Church Music Regulations 


by The Rev. Robert F. Hayburn, 
M.A., F.A.G.0., CH.M. 


contains liturgical direction for 
the music of the Roman Catholic 
Church for the following services: 
Sung Mass, Weddings, Funerals, 
Confirmation, Benediction, Holy 
Hour, Forty Hours Devotion, Holy 
Week, Liturgical use of the organ. 
Preparing for an Organ. Recom- 
mended Music. 


Price two dollars per copy. Avail- 
able from Dept. of Education, 443 
Church Street, San Francisco 14, 
California. 
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has confined him to his home but his mind 
has been active in musical matters. He 
has written a weekly column, “Music to 
Your Ears,” for the local newspaper in 
which he has touched every subject from 
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. For two years his poor physical health Head, School of Music 
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Holiday Program 
Receipts Set New 
Diapason Record 


The interesting and informative Christ- 
mas bulletins which buried our desk for 
the first fortnight of the new year seemed 
to us to show no striking trends. There 
were fewer large new choral works listed 
than, say, two years ago and fewer pre- 
Bach works as well. We discuss “Messiah” 
performances elsewhere but the appear- 
ance of short excerpts or single choruses 
were far too numerous to mention. 

Many Bach choral works were heard 
with the Christmas Oratorio noted most 
oiten. Good examples were: First Pres- 
byterian, South Bend, Ind., Ejnar Krantz; 
Friends University, Wichita, Kans., Fred 
C. Mayer, director, Dorothy Addy, organ- 
ist; Highland Park Methodist, Dallas, 
Tex., F. L. Whittlesey and Bennett Penix, 
and Centra! Presbyterian, Louisville, Ky., 
Maurice Hinson. “For to Us a Child Is 
Born” was also popular; a few instances 
are: Trinity Presbyterian, Arlington, Va., 
Robert Stigall; West Congregational, 
Akron, Ohio, Ralph Gillman and Ethel 
Anderson, and Howard Park Methodist, 
Baltimore, Md., David Hinshaw. The 
Magnificat was another favorite. We 
should have liked to hear Richard Gore’s 
performance at the College of Wooster, 
Ohio, or Wayne Fisher’s at Cincinnati’s 
Seventh Presbyterian. 

Saint-Saéns’ Christmas Oratorio was 
heard more often than for several years 
past. Some of the many performances 
were: Church of the Covenant, Cleveland, 
Ohio, Henry Fusner; First Congrega- 
tional, San Diego, Cal., Margueritte No- 
bles; First Methodist, New Iberia, La., 
C. G. Fuller, Jr., and Mrs. W. H. Walker ; 
Edgewater Presbyterian, Chicago, Earl 
Bichel and Meta Dasing, and First Pres- 
byterian, Dallas, Tex., Travis Shelton and 
Sarah Jane Baker. 

The most popular contemporary work 
was certainly Britten’s “Ceremony of 
Carols.” Here are just a few of the per- 
formances we noticed: Church of the 
Resurrection, New York City, David 
Hewlett and Samuel Walter, guest; Sev- 
enth Presbyterian, Cincinnati, Ohio, 
Wayne Fisher, and St. Bartholomew’s, 
New York City, Jack Ossewaarde. 

Sample performances of miscellaneous 
works of larger dimension isicluded: 
Matthews’ “The Eternal Light” (First 
Methodist, Elizabeth City, N. C., Rodney 
Trueblood) ; Scarlatti’s Cantata “Pastor- 
ale” (Church of the Covenant, Cleveland, 
Ohio, Henry Fusner) ; “Puer Natus,” 
David H. Williams (Peachtree Christian, 
Atlanta, Ga., Theodore Ripper, and 
Church of the Good Shepherd, Nashua, 
N. H., James A. Wood) ; Christmas Can- 
tata, Philipp Buchner (Hampton Park 
Christian, Toledo, Ohio, Paul Marion and 
Mary Cahall); “Song of Christmas,” 
Ringwald (First Methodist, Duluth, 
Minn., Earl Larson and A. B. Engen, and 
First Methodist, Maryville, Ohio, where 
Marvin Peterson’s own “Song of Joy” 
was also sung); Horton’s “An Appala- 
chian Nativity” (First Baptist, Griffin, 
Ga., Floyd Patterson and Thelma Bris- 
endine) ; “The Christmas Story,” Petzold 
(1st Cong., Columbus, Ohio, Edward 
Johe) ; two by Clokey: “When the Christ 
Child Came” {First Presbyterian, Park- 
ersburg, W. Va., Marie Boette) and 
“Christ Is Born Today” (Highland Park 
Methodist, Dallas, Tex., W hittles sey and 
Penix) ; two by Buxtehude: “Tn Dulci Ju- 
bilo” (King’s Chapel, Boston, Daniel Pink- 
ham, and St. James’ Episcopal, Wichita, 


Kans., M. Gordon Baker) and “Rejoice, 
Beloved Christians” (Trinity Presbyteri- 
an, Arlington, Va., Robert Stigall) ; Wil- 
lan’s “Mystery of Bethlehem” and Purvis’ 
“Mass of St. Nicholas” (Shadyside Pres- 
byterian, Pittsburgh, Pa. Russell G. 
Wichmann) ; Finzi’s “In Terra Pax” (St. 
Andrew’s, Toronto, Ont., Douglas Elliott) ; 
J. C. Bach’s “The Childhood of Christ” 
(First Congregational, Kalamazoo, Mich.; 
Mrs. Lincoln Dupon) ; Scarlatti’s Christ- 
mas Cantata (St. Luke’s Chapel, Trinity 
Parish, New York City, Clifford Clark 
and Carolyn Hawkins); Reger’s “From 
Heaven Above” (Old Stone Church, 
Cleveland, Ohio, W. William Wagner 
along with solo cantatas by Schitz, Bux- 
tehude and Scarlatti) ; Service by Nancy 
Plummer Faxon (Trinity Church, Boston, 
George Faxon); Gloria, Vivaldi (Zion 
Lutheran, York, Pa., Adam Hamme) ; 
“Christmas Day,” Holst (Shadyside Pres- 
byterian, Pittsburgh, Pa., Zion Lutheran, 
York, Pa. and First Congregational, 
Berkeley, Cal., Kenneth Jewell); Rat- 
cliffe’s “Bethlehem’s Babe” (Buncombe 
Street Methodist, Greenville, S. C.); 
Schop’s “From Heaven Above to Earth” 
with English translation by Geoffrey Si- 
mon (Blacknell Presbyterian, Durham, 
N. C., Mr. Simon, director, and Judith 
Echerman, organist ). 

Carol services certainly were the most 
prevalent of all kinds of events of the 
Christmas season. Some made use of 
carols in formal liturgical services such 
as: Holy Trinity Episcopal, Greensboro, 
N. C. (Mrs. George Eichhorn); St. 
Mark’s Episcopal, Shreveport, La. (Wil- 
liam Teague); St. George’s, Durham, 
N. H. (Nesta Lloyd Williams) ; Church 
of the Resurrection, New York City 
(David Hewlett) ; Christ Church Cathe- 
dral, Louisville, Ky. (Gilbert Macfar- 
lane); Trinity Episcopal, Southport, 
Conn. (James Litton); St. Paul’s Cathe- 
dral, Los Angeles, Cal. (Frank Owen) ; 
St. Luke’s Episcopal, Kalamazoo, Mich. 
(George Norman Tucker) ; Church of the 
Holy Spirit, Louisville, Ky. (Robert F. 
Crone); St. Ann’s, Providence, R. I. 
(William Tortolano); St. Stephen and 
the Incarnation, Washington, D. C. (Wil- 
liam O. Tufts); St. Paul’s Cathedral, 
Boston, Mass. (Peter Waring) ; St. John 
the Evangelist, Boston, Mass. 
Titcomb); Church of the Ascension, 
Hickory, N. C. (Edward T. Ward); 
Grace Church, Huron, S. D. (Mrs. H. T. 
Schober); St. Christopher’s, Oak Park, 
Ill. (William Knaus); St. Helen’s, Nor- 
well, Mass. (Mrs. Marshall Barron and 
Sarah Willis). 


cP es 


The two services of “lessons and car- 
ols” (nine lessons on the one hand and 
seven on the other) seem to be attracting 
many music leaders these days. Among 
those of the “nine” persuasion were: 
Christ Church, Oyster Bay, N. Y. (Paul 
J. Sifler) ; First Methodist, Oak Park, 
Ill. (Corliss Arnold) ; Christ Episcopal, 
Manhasset, N. Y. (Robert L. Mahaffey) ; 
Trinity Episcopal, Santa Barbara, Cal. 
(Harold Einecke); St. George’s, New 
York City (Charles Henderson); St. 
Bartholomew’s, New York City (Jack 
Ossewaarde) ; Christ Church Cathedral, 
St. Louis, Mo. (Ronald Arnatt); First 
Methodist, Tupelo, Miss. (Foster Hotch- 
kiss and Mrs. L. A. Johnston) ; St. John’s 
Lutheran, “emt Conn. (Helen Peter- 
son and David Hughson). Among the 
seven lesson services were those at: Christ 
Church Cathedral, Indianapolis, Ind. 
(Robert L. Hobbs); First Methodist, 
Evanston, Ill. (Austin Lovelace), and St. 
John’s Episcopal, York, Pa. (Robert 
Zboray ). 

There were a good many choral concerts 
of carols, especially in schools. Ruth 
Douglass directed the Mount Holyoke 
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glee club in one such at Second Congre- 
gational Church, Holyoke, Mass.; an- 
other combined the choirs of Lehigh Uni- 
versity and Cedar Crest College with 
Robert Cutler at the organ and with 
Martha Williams and Wilbur Hollman 
directing. Southwestern University, 
Georgetown, Tex. (Ruth Ferguson), Wil- 
son College, Chambersburg, Pa. (Albert 
van Ackere and Harry Gay), the Union 
Seminary school of sacred music (Hugh 
Porter, Robert and Dorothy Lee and 
Elaine Browne), West High School 
Choral Club, Cleveland, Ohio (Cyril 
Chinn and Vincent Percy) and Riverside, 
Cal., Polytechnic High School (Robert 
Derick, Lester Oaks, Richard Stover) 
also sent in attractive programs. 


oe 


Festivals of lights, candlelighting cere- 
monies, carol pageants and every other 
variety of service make up our remaining 
list. Many services show great imagina- 
tion and thoughtful organization and 
must have been effective and inspiring. 
Space and time will permit only a partial 
listing of these and no very significant 
breakdown. We feel sure that these di- 
rectors and organists have felt amply re- 
paid for: their efforts-and that their con- 
gregations have taken the trouble to ex- 
press their appreciation. Congratulations 
to all of these for interesting carol serv- 
ices: Emanuel Lutheran, Hartford, Conn. 
(Mrs. David Harper); Central Presby- 
terian, Jackson, Miss. (Neal Smith) ; 
Second Congregational Church, Holyoke, 
Mass. (Adel Heinrich) ; Trinity Episco- 
pal, Galveston, Tex. (Thomas G. Rice) ; 
Plantsville, Conn., Congregational Church 
(G. Daniel Marshall); Christ Church, 
Greenwich, Conn. (Claude Means) ; First 
Congregational, Columbus, Ohio (Ed- 
ward Johe) ; First Presbyterian, Middle- 
town, Ohio (William B. Giles) ; Towson, 
Md., Methodist (John D. Hoffman) ; 
Faiti: Lutheran, Minneapolis, Minn. (Jo- 
hannes Riedel and Louise Borak) ; Trin- 
ity United Church of Christ, St. Louis, 
Mo. (Berdelle Linberg); First Congre- 
gational, Elyria, Ohio (Thomas Curtis) ; 
Blacknell Presbyterian, Durham, 
(Geoffrey Simon); St. John’s Lutheran, 
Stamford, Conn. (David Hughson and 
Helen Peterson); Bethany Lutheran, 
Erie, Pa. (Florence Rubner) ; West Con- 
gregational, Akron, Ohio (Ralph Gillman 
and Ethel Anderson) ; Trinity Lutheran, 
Camp Hill, Pa. (Guy McCoy and James 
Klawitter) ; Swanhorst Choral Society, 
Emmanuel Church, Newport, R. I. (Car- 
roll W. J. Ball and Marian Van Slyke) ; 
First Parish Congregational, Portland, 
Maine (Morse S. Waithwaite); First 
Presbyterian, Baxter Springs, Kans. 
(John A. Barnett and Ruth Thomas); 
St. Luke’s Evangelical Lutheran, Chicago 
(Herbert Bruening, Walter H. Hartkopf 
and Edgar G. Krenzke) ; St. John’s Luth- 
eran, Lincolnwood, Ill. (John B. Oliver) ; 
First Presbyterian, Shreveport, La. (Wil- 
liam Z. Fisher); First Lutheran, Sioux 
Falls, S. D. (Merle Pfleuger and Richard 
Hoffland) ; First Presbyterian, Westfield, 
N. Y. (R. Leon Constanzer); Bryn 
Mawr, Pa., Presbyterian (Charles T. 
Maclary) ; Madison Square Presbyterian, 
San Antonio, Tex. (Harry N. Currier) ; 
Budd Park Christian, Kansas City, Mo. 
(Mrs. William C. Partridge and Mrs. J. 
Herschel Whitsell) ; Yorkminster Baptist, 
Toronto, Ont. (D’Alton McLaughlin) ; 
Redeemer Lutheran, Scarsdale, N. Y. 
(Dorothy Q. Flexner); Mittineague 
Methodist, West Springfield, Mass. (Lew- 
is Martin) ; Community Church, Teaneck, 
N. J. (Nelson Doescher) ; First Congre- 
gational, Eau Claire, Wis. (Clark Angel) ; 
First Presbyterian, Connersville, Ind. 
(Margaret Harrison); First Presbyter- 
ian, Durham, N. C. (E. Franklin Bentel) ; 
Trinity Church, Altoona, Pa. (Ruth 


Dilliard) ; First Methodist, Evanston, Il. 
(Austin Lovelace) ; Episcopal Hospital 
Chapel, Philadelphia t Louise Kahler 
Winner) ; First Congregational, San Di- 
ego, Cal. (Margueritte B. Nobles) ; Bel- 
mont Methodist, Nashville, Tenn. (Rich- 
ard Thomasson) ; First Methodist, Salina, 
Kans. (Gerald E. Hedges and Mayme 
Porter) ; St. Paul’s Methodist, Wilming- 
ton, Del. (Lee Sistare) ; South Presby- 
terian, Greenburgh, Dobbs Ferry, N. Y. 
(D. DeWitt Wasson) ; Methodist Church, 
Chambersburg, Pa. (Gladys Michaels and 
Winifred Ross) ; Trinity Lutheran, Can- 
ton, Ohio (Karl Trump and Dene Barn- 
ard); Grace Covenant Presbyterian, 
Richmond, Va. (William Schutt) ; North- 
minster Presbyterian, Evanston, III. 
(George O. Hinners and Donald E. Aus- 
tin); Good Shepherd Lutheran, Levit- 
town, N. Y. (Charles J. Schwack) ; Com- 
munity Congregational, Villa Park, III. 
(James T. Dixon); First Reformed 
Church, Hastings on Hudson, N. Y. 
(Howard Marsh); St. Rita’s R.C., De- 
troit, Mich. (Noel Goemanne) ; Emman- 
uel Church, Baltimore, Md. (Fredrick L. 
Ericksen) ; Fifth Ave. Presbyterian, New 
York (Robert Baker); Second Presby- 
terian, St. Louis, Mo. (Charles Heaton) ; 
Grace Lutheran Church, St. Louis, Mo. 
(combined Lutheran choirs with Harold 
Jagels, Herbert Toensing and Robert 
Miller) ; Covenant Presbyterian, Char- 
lotte, N. C. (Richard and Betty Peek) ; 
St. Michael’s and Zion Lutheran, Phila- 
delphia, Pa. (Samuel L. Singer) ; Grace 
Methodist, Lindenhurst, N. Y. (Edson 
Bates, Marjorie Christopher and Betty 
Hawxhurst) ; Hampton Park Christian, 
Toledo, Ohio (Paul Marion and Mary 
Cahall) ; Westminster Presbyterian, Port- 
land, Ore. (Eskil Randolph) ; First Con- 
gregational, Berkeley, Cal. (Kenneth 
Jewell); Buncombe Street Methodist, 
Greenville, S. C. (Putnam Porter); 
Christ the King R. C., Nashville, Tenn. 
(Eleanor Fossick) ; Pasadena, Cal., Pres- 
byterian (Howard Swan and _ Robert 
Prichard) ; Columbia Street Baptist 
Church, Bangor, Maine (Clayton Rog- 
ers); Holy Trinity Lutheran, Baltimore, 
Md. (Betty C. Roche) ; Central Baptist, 
Phoenix, Ariz. (Grace Weller) ; St. Pet- 
er’s Evangelical Lutheran, Miami, Fila. 
(John H. Corina) ; First Congregational, 
Riverside, Cal. (Robert G. Derick). 

The range of anthems in these many 
bulletins was unbelievably wide; we shall 
not attempt to cover them. 

Orgai music was very much what it 
had been in recent years. The increasing 
dominance of the Daquin Noéls was noted 
and a wider use of the many pieces of the 
German Baroque period based upon chor- 
ales. Brahms’ “Behold a Rose” and vari- 
ous “Greensleeves” settings (Purvis, 
Wright, Vaughan Williams and others) 
were widely used. Reger’s “Weihnachten 
1914” was on many programs; we feel 
the omission of the date takes the edge 
off its poignancy for the listener. Peeters 
and Langlais headed the contemporary 
European list with Pepping, Walcha and 
Schroeder not far behind. Many of the 
standard French pieces continued strong 
favorites after three generations. 

It is good to see the ever-widening in- 
terest of our American church musicians, 
their increasing willingness to undertake 
more ambitious music and see it through 
to good performances and the growth of 
their discrimination. This seems to us to 
bode well for the immediate and the long- 
range future. 


+ —_-— 


TAPE RECORDINGS of American music 
have been made available to the National 
Federation of Music Clubs by the University 
of Texas and the Eastman School of Music 
for use by local radio stations in the observ- 
ance of the fifth “Parade of American Mu- 
sic” throughout the month of February. 
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GERMAN ORGAN IS OPENED 
IN ST. PAUL CATHOLIC HOME 


The first organ in the United States 
built by Johannes Klais, Bonn, Germany, 
was dedicated Jan. 4 at St Mary’s Home, 
St. Paul, Minn. The small two-man- 
ual instrument of 1104 pipes, designed 
by the builder responsible for the great 
organs in the Cathedrals of Cologne, 
Muenster, Frankfurt-am-Main, Konstanz 
and others, was opened with a musical 
program under the direction of the Rev. 
Richard J. Schuler, College of St. Thom- 
as. The choir of the Church of the Na- 
tivity of Our Lord sang: “Sicut Cervus 
Desiderat,” Palestrina; ‘“Diffusa Est 
Gratia,” Nanini; “Ave Vera Virginitas,” 
des Pres; “Mother, We Hail Thee,” Mis- 
sia; “As Lately We Watched,” Tyrolese; 
“Transeamus Usque Bethlehem,” Rhen- 
ish; “Magnum Nomen Domini,” Ander- 
nach Gesangbuch; “O Salutaris Hostia,” 
la Rue; “Tantum Ergo,” M. Haydn, and 
“Adoremus” and “Laudate Dominum,” 
Gregorian. 

Fr. Schuler played this music at the 
organ: Prelude, Fugue and Chaconne, 
Buxtehude; Toccata per L’Elevazione, 
Frescobaldi; “Christ lag in Todesbanden,” 
Scheidt; Grand Choeur, Dubois, and 
“Alleluia, Amen,” Handel. 


——o——— 


MUSIC OF FRENCH BAROQUE 
SUNG BY CANTATA SINGERS 


William H. Reese, Haverford, Pa., Col- 
lege, was guest conductor of the Cantata 
Singers Dec. 11 at St. Michael’s Church, 
New York City, in a program of sacred 
music of the French Baroque. Soloists 
were: Charlotte Bloecher Anderson and 
Dilys Jones Smith, sopranos; Russell 
Oberlin, countertenor; Charles Bressler, 
tenor; John Yard, baritone, and Vernon 
de Tar, continuo organist. 

The music, most of which is little known 
in the United States, included: “Oculi 
Omnium in Te Sperant,” Charpentier ; 
“Pange Lingua,” Campra; “O Sapientia,” 
Lully ; “O Mysterium Ineffabile,” F. Cou- 
perin; “Le Reniement de Saint Pierre,” 
Charpentier, and “Te Deum Laudamus,” 
Delalande. 
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The finest key action current available 
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controlled 


voltage 


ORGELECTRA’S famous automatic voltage regulation assures a pipe 
organ of always getting the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can get neither too much 
voltage nor too little voltage; it will always receive the proper voltage for 
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MILDRED L. HENDRIX 
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ROBERT SUTHERLAND LORD 
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Minister of Music 


Edgewood Congregational Church 
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PIZARRO REPEATS MODERN 
WORK AT DURHAM RECITAL 


A recital at St. Philip’s Church, Dur- 
ham, N.C., Dec. 7 made use of an unusual 
and helpful device: the performance of a 
sacred concerto for tenor, ’cello and organ 
by Konrad Lechner, which had its first 
performance at the event, was repeated in 
its entirety immediately after it was heard 
and was scheduled twice on the printed 
program. David Pizarro at the organ with 
John Hanks, tenor, and May Phillips 
Baker, ’cello, added the following numbers 
to this work by a contemporary German 
composer: Sonata in G minor, Eccles; 
Cantata: “Wachet auf!,” Tunder; “Come, 
Jesus, Come,” “Nun komm, der Heiden 
Heiland,” Bach; “Veni, Redemptoris Gen- 
tium,” Scheidt; “Bone Jesu,” Arigoni; 
“Deus Noster Refugium et Virtus,” Ram- 
eau, and Sonata in D, Telemann. 
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COLLEGE CHOIR HAS PART 
IN PROTESTANT FESTIVAL 


The choir of Southwestern University, 
Georgetown, Tex., directed by Dean John 
D. Richards, sang Jan. 11 as a part of the 
Protestant festival in the new civic audi- 
torium in Austin. 

Membership in the forty-eight-voice 
choir is limited to students passing an 
examination. 


ee ee 


GLEE CLUBS OF SOUTH BEND 
SCHOOLS JOIN IN CONCERT 


Daniel H. Pedtke, F.A.G.O., conducted 
the University of Notre Dame and St. 
Mary’s College glee clubs in Bach’s Mag- 
nificat and Kodaly’s Te Deum at the uni- 
versity Dec. 8 and 9. Joining in the ac- 
companiment were John R. Guinn at the 
harpsichord and Dr. Hanns-Bertold Dietz 
at the organ. 


ee 


HONOR FLORIDA ORGANIST 
FOR SERVING TWO DECADES 


Helen McClellan Mangan, organist for 
the last twenty years at the Fifth Avenue 
Baptist Church, St. Petersburg, Fla., was 
honored at a church service Oct. 26. The 
minister presented her with twenty Ameri- 
can beauty roses, one for each year of her 
faithful service. 
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ADIRONDACK CITY HEARS 
THREE STRIKING PROGRAMS 


A series of three programs of music 
Dec. 15 and 29 and Jan. 12 at the Pres- 
byterian Church of Glens Falls, N.Y., 
offered Hugh Allen Wilson in a variety 
of music for the organ in solo and in com- 
bination. The first concert, in which 
strings and timpani of the Tri-city Sym- 
phony directed by Edgar Curtis and a 
brass quartet co-operated, included Pur- 
cell’s Trumpet Tune in C, Voluntary on 
“Old 100th” and Trumpet Voluntary, 
Handel’s Concerto 1 in G, Monniken- 
dam’s Concerto for organ and brass and 
the Poulenc Concerto. 

The second program, for organ solo, 
included: Toccata 11, A. Scarlatti; “Turn 
Thou to Us, Lord Christ,” “Deck Thy- 
self” and “Dorian” Toccata and Fugue, 
Bach; Partita on Psalm 101, Piet Post; 
Passacaglia, Videro; Book 9, “Das heilige 
Jahr,” Ahrens; “Cadence,” Etude de Con- 
cert, Jean Berveiller, and “Litanies,” 
Alain. 

The third program enlisted Irene Robi- 
son, soprano, Jack McCracken, baritone, 
Virginia de Balsiis, violin, and the chan- 
cel choir of the church. Works heard 
were: Sonata in B minor, D. Scarlatti; 
Four Songs for voice and violin, Holst; 
Requiem, Duruflé; “Litanies a la Vierge- 
Noire,” Poulenc, and Three Sacred Songs 
for baritone and organ, Casella. 
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YOUNG DETROIT ORGANIST 
DIES AFTER SHORT ILLNESS 


James Burdelle Shepard, promising 
young organist of Detroit, Mich., died 
suddenly Dec. 14 at the Mount Carmel 
Mercy Hospital. He was 26. A gradu- 
ate of Wayne State University, Detroit, 
and the Union Seminary school of sacred 
music, Mr. Shepard was organist and 
choir director at St. Paul’s Memorial 
Episcopal Church. He served as organist 
Dec. 7 for the annual carol service of the 
Detroit Council of Churches at the Metro- 
politan Methodist Church. His widow, his 
mother and three sisters survive. 


re 
MAUK ASSUMES POSITION 


IN WILMINGTON, N.C., CHURCH 


Fred S. Mauk began his duties as organ- 
ist and director of music at the First Pres- 
byterian Church, Wilmington, N.C., Oct. 
1. He received the M.S.M. degree from 
Union Seminary in New York in May 
and was a student of Alec Wyton. 

Mr. Mauk plans special musical pro- 
grams each month. The first of these Nov. 
23 included the Buxtehude cantata “Lord, 
in Thee Do I Trust” for solo soprano 
and two violins. A program of Christmas 
music Dec. 14 included Bach’s Cantata 
142, “For Us a Child Is Born.” 


a an 
HANDEL ORATORIO HEARD 
TO CELEBRATE CHANUKAH 


The choral society of Temple Emanuel, 
Worcester, Mass., observed the Chanukah 
festival, the festival of lights, with its 
traditional performance of Handel’s “Judas 
Maccabaeus” Dec. 12. It was conducted 
by Eli A. Burack, director of music at the 
temple. 
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For MIXED CHORUS, ORGAN and SOLOISTS 
by DONALD R. ROMME 


The performing time of this brilliant cantata is about fifty min- 
utes thus making it available for general service use; the music 
is beautifully written, most expressive and dramatic, with just 
enough of a modern tinge to make it attractive to young singers, 
without at any time being dissonant or extreme. The solo parts 
are effective with the narrative of the Bible story being effectively 
continuous. The organ accompaniment is thoroughly idiomatic 
and playable without difficulty. 


No. 8752 Price $1.50 
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FOLLOW THAT MAN! 


Last month, in The Diapason, we offered a specific suggestion for attract- 
ing the interest of more men in the music program of your church. 

We hope that you will want to put the idea to a test. 

This month, we'd like to suggest a way that you might hold this interest, 
permit it to grow, and encourage it to bear fruit in your choir program. 

The idea is this: first, get the men singing; second, keep them singing. 

You will recall that last month’s suggestion had to do exclusively—and 
purposefully—with secular music. 

For a follow-up we suggest Gentlemen Songsters, a choral collection of 
songs for men that is so new it isn’t even off the press as this ad is written. 

Gentlemen Songsters is by Livingston Gearhart, who has demonstrated his 
great talents in such widely divergent areas as his settings of “God of Our 
Fathers,” “Hosianna,” and “Dry Bones.” 

Dr. Lara Hoggard edited the book, adding his substantial knowledge of 
the needs and capabilities of vocal neophytes. 

The hallmark of Mr. Gearhart’s writing is originally combined with keen 
musicianship. In Gentlemen Songsters, he has blended this with the much- 
talked-about virtue of vocal simplicity. 

The vocal settings in Gentlemen Songsters are mostly for TB and TBB, 
with a few for TTBB. But this music sounds! 

The songs are especially appropriate for masculine singers, and although 
many of them are of a secular nature, there are some sacred songs too, that 
will help steer your men in the direction you want them to go. 

You ought to have this book in your choir library in any case, even if 
only to help sustain the interest of your current crop of tenors and basses. 

To get a Reference Copy, at no charge, clip, sign, and send the coupon 
below. We'll send Gentlemen Songsters to you immediately upon publication, 
which should be any day now. 


Don’t wait, You’re apt to forget about it, and that would be a serious 
loss. 


Shawnee Press, Inc. 
Delaware Water Gap, Pa. 


Please send me a Reference Copy of Livingston Gearhart’s new book Gentlemen 
Songsters, immediately upon publication, at no charge. 
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WILLIAM J. MAUL 





Wititam J. Mauvt has been appointed 
interim organist-choir director at the 
Second Baptist Church, St. Louis. He 
succeeds Howard Kelsey who recently re- 
tired from the position after serving for 
nearly fifteen years. Mr. Maul holds a 
master of music degree from Washington 
University where he wds a student of Mr. 
Kelsey for five years. For the last two 
years he has studied with André Marchal 
and Jean Langlais in Paris on a Fulbright 
scholarship and a Fulbright prize award. 
The church has just dedicated a hand- 
some new edifice in St. Louis County af- 
ter a long history as a city church. 
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SIOUX FALLS SERVICE MAN 
VICTIM OF HEART ATTACK 


E. E. Hyde, veteran organ and piano 
service man of Sioux Falls, S.D., died 
Oct. 31 at his home following a heart at- 
tack. He was widely known and highly 
regarded among organists in South Dako- 
ta, Minnesota and Iowa. His widow and 
son Kendall are carrying on his business. 
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ALL ELECTRIC 


Components 
For All Makes Of Organs 


If your organ is an example of the fine crafts- 
manship of America’s organ builders, it repre- 
sents an investment that would be difficult to 
replace. 








‘You can both protect your investment and com- 
pletely modernize your organ with Reisner All- 
Electric Action Equipment. 


Consult your organ maintenance man* regard- 
ing complete modernization of your organ and 
be sure to insist on the superior workmanship = |i = sammie 
found only in Reisner All-Electric Action stheremican ee 
Equipment. 

Reisner — Modern and Progressive Manufac- 
turers of Superior All-Electric Action Equipment 
for The Organ Industry. 


*Organ builders and servicemen are urged to write for 
the new Reisner catalog. 
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Programs of Organ Recitals of the Month 





Cari Weinrich, Princeton, N. J.—Mr. Wein- 
rich played an all-Bach program twice Nov. 
2 at the Second Baptist Church, St. Louis, 
Mo., including: Concerto in A minor after 
Vivaldi, Fugue in E flat, Trio-sonata 5, “In 
Thee Is Gladness,” “Lord God, Now Open 
Wide Thy Heaven,” “In Sweet Joy,” Toc- 
cata and Fugue in D minor. 


€. Harold Einecke, Mus. D., Santa Barbara, 
Cal.—Dr. Einecke’s annual Advent recitals 
at Trinity Church included: Dec. 5—‘“Veni 
Emmanuel,” Egerton; “Nun komm’, der Hei- 
den Heiland,” Bach; “Es ist ein’ Ros’ ent- 
sprungen,” Brahms; “Serenade to the Ma- 
donna,” Berlioz-Mason; “Nun preiset alle,” 
Willan; Noél in Olden Style, Hastings; “For- 
est Green,” Purvis; “Sleepers Wake,” Mar- 
tin; Dec. 12—Three Carol Preludes, Hastings; 
“Wachet auf,” Bach; “A Toye,” Farnaby; 
“Corde Natus,” Biackburn; Rhapsodie sur 
Deux Noéls, Langlais; “Vom Himmel hoch,” 
Edmundson; Dec. 19—‘‘Christus Natus Est,” 
Barrow; “Cradle Song,” Couperin-Means; 
“Puer Nobis,” le Begue-Means; “An Amer- 
fean Organ Mass,” Purvis. 


Ejnar Krantz, South Bend, Ind. — Dr. 
Krantz played the following recital Dec. 28 
at the First Presbyterian Church: ‘From 
Heaven Above,” “To Shepherds as They 
Watched,” “In Dulci JuBilo,” ‘Let All To- 
gether Praise Cur God” and Fugue in G, 
Bach; “Salvation Now Is Come to Earth,” 
Kirnberger; “Rejoice Greatly” and “All 
Praise to Jesus’ Hallowed Name,” Karg- 
Elert; “A Pastorale from the Pyrenees,” 
Becket Williams; Three Miniatures, McKay; 
“Greensleeves,” Purvis; Variations on a 
Noél, Dupré. 


Winfred Johnson, Dallas, Tex.—Mr. John- 
son played this recital Dec. 24 at Christ 
Church Cathedral, St. Louis, Mo.: Prelude, 
Fugue and Chaconne, Buxtehude; “Vom 
Himmel hoch,” Pachelbel; “Saviour of the 
Heathen, Come,” “O Thou of God the 
Father,” “Now Praise We Christ the Holy 
One,” “From Heaven Above to Earth I 
Come” and Fantasie in G, Bach; Noél 
“Suisse” and Noél 10, Daquin; ‘La Nativité”’ 
and “Te Deum,” Langlais; “In Dulci Jubilo,” 
Dupré; Carillon, Vierne. 


Charles Hickman, Bridgeport, Conn.—Mr. 
Hickman played this program Dec. 7 at 
Trinity Church, Southport: Psalm 19, Mar- 
cello; “From Heaven Above to Earth I 
Come,” Pachelbel; “Rejoice, Christians,” 
“Come, Saviour ef the Heathen” and “In 
Dulci Jubilo” (two settings), Bach; ‘“Green- 
sleeves,” ‘‘Resonet in Laudibus,” ‘Corner” 
and “‘Puer Nobis Nascitur,” Purvis; Varia- 
tions on a Noél, Dupré; Carillon, Sowerby; 
“From Heaven Above to Earth I Come,” 
Edmundson. 


Lawrence Ballard Hardy, Springville, N.Y. 
—Mr. Hardy played this recital Nov. 16 to 
open the new Hillgreen-Lane organ in the 
First Methodist Church: Toccata and Fugue 
in D minor, “Cry to Thee, Lord Jesus 
Christ” and “Come, Saviour of the Heathen,” 
Bach; Suite for a Musical Clock, Handel; 
Sonata 2, Mendelssohn; “Now Praise, My 
Soul,” Fiedler; ‘Seelenbrautigam,” Elmore; 
“Brother James’ Air,” Wright; “St. Patrick’s 
Breastplate,” Clokey; “In Memory of Ed- 
ward Field,” Hardy. 


Esther Oecelrich, University, Miss.—Miss 
Oelrich played this University of Mississippi 
faculty recital Dec. 7 in Fulton Chapel: 
Toccata in E minor, Pachelbel; “How 
Brightly Shines the Morning Star,” Buxte- 
hude; “Swiss” Noél, Daquin; Toccata and 
Fugue in D minor, Bach; Rondo for Flute 
Stop, Rinck; Pastorale, Franck; ‘“‘Te Deum,” 
Langlais; Fantasy on Two Christmas Carols, 
West; “Adoration,” Bingham; ‘Festival’ 
Toccata, Fletcher. 


James Litton, Southport, Conn.—Mr. Lit- 
ton played this recital Nov. 30 in Trinity 
Church: “In Adam’s Fall, the Human Race,” 
Homilius; Basse et Dessus de Trompette, 
Clérambault; ‘Sleepers Wake, a Voice Is 
Calling,” ““My Soul Doth Magnify the Lord,” 
“Comest Thou, Lord Jesus, from Above” 
and Prelude and Fugue in C minor, Bach; 
Chorale in A minor, Franck; Adagio for 
Strings, Barber; “Greensleeves,” Wright; 
Pavane and Finale, Elmore. 


Edwin Flath, Williamsburg, Va.—Mr. Flath 
played a vesper recital Nov. 30 in the West- 
moreland Congregational Church, Washing- 
ton, D.C., including these numbers: “Nun 
komm, der Heiden Heiland” (three settings), 
“Schmiicke dich’’ and Prelude and Fugue in 
A minor, Bach; Dialogue sur les Trompettes 
and Benedictus, Mass for Parishes, Couperin; 
Sonata 1, Hindemith; Preludes 1, 2, 6, 7 and 
9, Milhaud; Chorale in B minor, Franck. 


Marilyn Mason, Ann Arbor, Mich.—Dr. 
Mason played the dedicatory recital Nov. 30 
at the Westside Methodist Church, program- 
ming: Allegro, Concerto in B flat, Handel; 
Flute Solo, Arne; Pastorale on “Adeste 
Fidelis,” Adams; Allegro, Trio-sonata 5, 
and Toccata and Fugue in D minor, Bach; 
Noél Grand Jeu et Duo, Daquin; “Green- 
sleeves,” Wright; “Carillon de Westminster,” 
Vierne. 


Fred Tulan, Stockton, Cal.—Mr. Tulan 
played the following program Dec. 3 on the 
concert series of the First Baptist Church, 
Sacramento: Toccata, Monnikendam; “Dedi- 
cation,” “Through the Looking Glass,” Tay- 
lor; Tune for pedals and cymbelstern, Han- 
del-Coci; Symphonie “Elegica,” van Hulse; 
Pastorale, Milhaud; Two Pieces, Brubeck- 
Tulan; Finale, Nine Preludes, Milhaud; 
“Greensleeves,” Vaughan Williams; “Epi- 
logue,” Langlais. He repeated the program 
Dec. 5 at the First Christian Church, Stock- 
ton, replacing the van Hulse and Handel 
with Dupré’s “Stations of the Cross” and 
Gavotte Antiqua, Peeters-Coci. 


Fred Howard Parker, Columbia, S.C.—Mr. 
Parker played this recital Nov. 23 at the 
First Presbyterian Church: ‘Agincourt 
Hymn,” Dunstable; Two Intonations, Gab- 
rieli; ‘Praise God, Ye Christians,” Buxte- 
hude; “The Fifers,” Dandrieu; Fugue in D, 
Bach; Sketch in C minor, Schumann; In- 
troitus, Liszt; ‘Beloved Jesus,” Brahms; 
Prelude Liturgique 22, Litaize; ‘‘Rhosy- 
medre,” Vaughan Williams; Psalm 150, Kee; 
“Poeme Mystic,” Purvis; Toccata on “Salve 
Regina,” Titcomb. The Columbia College 
choir assisted. 


Paul L. Reynolds, M.S.M., Lincoln, Neb.— 
Mr. Reynolds played this recital Nov. 30 in 
the First Plymouth Congregational Church: 
Psalm 19, Marcello; “Jesu, Priceless Treas- 
ure,” Walther; “Deck Thyself, My Soul,” 
“All Glory Be to God on High,” “Blessed 
Jesu, at Thy Word” and Toccata and Fugue 
in D minor, Bach; Trio-sonata in C minor, 
Telemann; “Homage to Perotin,” Roberts; 
“Solemn Melody,” Davies; “Prayer” and 
Dialogue for Mixtures, Langlais; ‘‘Cortege 
and Litany,” Dupré. Flute, oboe and ’cello 
assisted in the Telemann. 


Students of Lilian Carpenter, New York 
City—Marie Lambert, Collins Smith, Edna 
Bradbury and Doris Kane shared a recital in 
Miss Carpenter’s studio Dec. 10 which in- 
cluded the following: “O Hail, this Brightest 
Day,” van Hulse; “Greensleeves,” Vaughan 
Williams; “O Hail, this Brightest. Day,” 
Bach; “The Holy Boy,” Ireland; Pastorale, 
Franck; Noél in D, Daquin; Pastorale on a 
Christmas Plainsong, Thomson; “Rejoice, 
Beloved Christians,” Bach; “La Nativité,” 
Langlais; ‘“‘God Rest You Merry,” Roberts. 


J. Jesus Estrada, Mexico City, Mexico— 
Sefior Estrada played the program of in- 
auguration on the huge organ in the Audi- 
torio Nacional described elsewhere in this 
issue. His numbers follow: Toccata on the 
Song of the Cuckoo, Pasquini-Vignanelli; 
Toccata and Fugue in D minor, Bach; 
Ricercata on “B-A-C-H,”’ van Hulse; “‘Aspi- 
racion,” Estrada; ‘“Cortege and Litany,” 
Dupré; “The Legend of the Mountain,” 
Karg-Elert; Fugue on “Ad Nos,” Liszt. 


David Morgan, Jackson, Miss.—Mr. Mor- 
gan, student of Neal Smith, played the fol- 
lowing Millsaps College recital Dec. 29 in 
the Galloway Memorial Methodist Church: 
Praeambulum, Frescobaldi; Trumpet Tune 
in D, Purcell; Concerto in D minor, Vivaldi- 
Bach; Toccata in D minor, Bach; Sonata 3, 
Mendelssohn; ‘Lo, How a Rose” and “My 
Heart Is Filled with Longing,” Brahms; 
Chorale in B minor, Franck; “Now God Be 
Praised in Heaven Above,” Willan. 


Robert C. Wells, Milwaukee, Wis.—Mr. 
Wells played this recital Nov. 25 and 29 at 
the Bruton Parish Church, Williamsburg, 
Va.: Fugue on the Kyrie, Couperin; Trumpet 
Voluntary in D, Purcell; “Nun bitten wir 
den Heiligen Geist,” Buxtehude; ‘“Meinem 
Jesum, lass ich nicht,” Walther; ‘“Herzlich 
thut mich verlangen” and Fugue in E fiat, 
Bach; “O God, Thou Faithful God,” Karg- 
Elert; “Jesu, Redemptor,” van Hulse; Toc- 
cata on “Deo Gratias,” Biggs. 


Ronald Arnatt, St. Louis, Mo.—Mr. Arnatt 
played this program after evening prayer 
Dec. 14 at Christ Church Cathedral: Verse 
in the Phrygian Mode, Verse in F, Voluntary 
in C, Voluntary in G, Voluntary for Double 
Organ and Voluntary on “Old 100th,” Pur- 
cell; “Bryn Calfaria,” ‘‘Rhosymedre,” ‘‘Hy- 


frydol,” Carol from Suite for viola and or- 
chestra and Prelude and Fugue in C minor, 
Vaughan Williams. 


William Teague, Shreveport, La.— Mr. 
Teague played this recital Oct. 24 at the 
University Christian Church, Seattle, Wash., 
for the Seattle Chapter of the A.G.O.: Fan- 
tasie in F, Mozart; Fugue a la Gigue, Bach; 
Flute Solo, Arne; Chorale in A minor, 
Franck; Fanfare, Cook; “Berceuse,” Suite 
“Bretonne,” Dupré; “Symphony of the Mys- 
tic Lamb,” de Maleingreau. He played this 
program Oct. 28 at the First Congregational 
Church, Albuquerque, N. M.: Allegro, Con- 
certo 10, Handei; “Come, Saviour of the 
Gentiles,” ‘“‘To God on High Be Praise” and 
Prelude and Fugue in A minor, Bach; Flute 
Solo, Arne; Sonata 1, Mendelssohn; “Iam 
Sol Recedit Igneus,” Simonds; Fanfare, 
Cook; “Roulade,” Bingham; Finale, ‘Mys- 
tic Lamb” Symphony, de Maleingreau. 


Marvin E. Peterson and William Faulkner, 
Marysville, Ohio—With the assistance of a 
brass ensemble Mr. Peterson and Mr. Faulk- 
ner played the following program Dec. 14 
at the First Methodist Church: Psalm 19, 
Marcello; Four Christmas Chorales, Dupré; 
“Swiss” Noél, Daquin; “Christus Natus Est” 
Suite, Barrow; “How Lovely Shines the 
Morning Star,” Peeters; “In Dir ist Freude,” 
Bach; “And There Were Shepherds,” E. S. 
Barnes; “Der Tag, der ist so freudenreich,” 
Bach; “Le Prologue de Jesus,” Clokey; Noél 
in G, Daquin; “Alleluia,” Cantata 142, Bach; 
Festival Toccata, Fletcher. 


Antone Godding, Wichita, Kans.—Mr. God- 
ding played this recital Dec. 21 in the First 
Methodist Church, Eldorado, Kans.: “Good 
News from Heaven,” Pachelbel; “Jesu Joy 
of Man’s Desiring,” Bach-Biggs; ‘Swiss’ 
Noél, Daquin; ‘Veni Emmanuel.” Candlyn; 
“It Came upon the Midnight Clear,” 
Schmutz; “Greensleeves,” Wright; ‘We 
Three Kings,” Holden; “Joy to the World,” 
Whitney; ‘March of the Three Kings,” 
Vierne; “The Nativity,” Langlais; ‘‘Christ- 
mas in Sicily,”” Yon; Noél with Variations, 
Bedell; ‘‘Music for the Holy Night,” Sifler. 


Richard R. Jesson, San Jose, Cal.—Mr. 
Jesson played the dedicatory recital of the 
new Hillgreen-Lane organ at the First Pres- 
byterian Church Nov. 23, including these 
numbers: Prelude and Fugue in A and 
“Lord Jesus Christ, Be Present Now,” Wal- 
ther; Chaconne, L. Couperin; “The Fifers,” 
Dandrieu; “The Faithful Shepherd,” Handel; 
Fugue in E flat, Bach; “‘Requiescat in Pace,” 
Sowerby; Sketch in D flat, Schumann; 
“Brother James’ Air,” Wright; “An Autumn 
Sketch,” Brewer; Finale in B flat, Franck. 


Doris Helen Smith, A.A.G.0., Seattle, 
Wash.—Miss Smith played the following re- 
cital Dec. 8 for the Tacoma Chapter of the 
A.G.O. at the First Church of Christ, 
Scientist: Prelude in D, Clérambault; An- 
dante, Symphony 12, Mozart; Air, Tartini; 
Psalm 19, Marcello; “‘“Rhosymedre,” Vaughan 
Williams; Pastorale, Rowley; Rhapsody on 
Gregorian Motifs, Titcomb; “In Dulci 
Jubilo,” Bach; “The Good Shepherd,” 
Benoit; “Le Prologue de Jesus,” Clokey; 
“Divinum Mysterium,” Purvis. 


Robert Stigall, Arlington, Va.—Mr. Stigall 
played a program Oct. 26 in Trinity Pres- 
byterian Church, including: Prelude and 
Fugue in G minor, Buxtehude; Concerto in 
G, Vivaldi-Bach; “Sleepers, Wake,” ‘My 
Soul Doth Magnify the Lord,” “Abide with 
Us” and Fugue in E flat, Bach; “Ah, Jesus, 
Dear,” “Blessed Ye Who Live in Faith,” ‘My 
Heart Is Ever Yearning” and “Behold, A 
Rose Breaks into Bloom,”’ Brahms. The choir 
and Mary Jane Tanner, soprano, assisted. 


Barclay Wood, Worcester, Mass.—Mr. Wood 
played this program Jan. 4 at the Old North 
Church, Boston: Prelude and Fugue in A, 
Selby; “Freu’ dich sehr, o meine Seele,” 
Bohm; Andante, Sonata 6, Mendelssohn; 
Allegro, Concerto 2, Vivaldi-Bach; ‘In 
Peaceful Joy,” ‘He Is Gone Up to Heaven” 
and “Let Us All Be Joyful,” Pepping; 
Scherzo Fantasia, McKinley; ‘“‘Wenn wir in 
héchsten Noten sein” and Fantasie in G, 
Bach. 


Allanson Brown, Leamington, Ont.—Mr. 
Brown played this recital Dec. 15 at the 
Rodney, Ont., United Church of Canada: 
“Nativity” Concerto, Corelli; Fugue in G, 
Bach; Air with Variations, Haydn; ‘God 
Rest You Merry, Gentlemen,” Roberts; “It 
Came upon the Midnight Clear,” Schmutz; 
Toccatina for Flute, Yon; Finale, Symphony 
4, Widor. Choir numbers completed the 
program. 


Ronald Arnatt, St. Louis, Mo.—Mr. Arnatt 
played this recital Dec. 24 at Christ Church 
Cathedral: Noéls Variés, le Begue; ‘Les 
Bergers” and “Les Mages,” “La Nativité,” 
Messiaen. 


Claire Coci, New York City—Miss Coci was 
sponsored by the senior choir of the Old 
Dutch Church, Kingston, N.Y., in the fol- 
lowing recital Nov. 2: ‘“‘We Thank Thee, 0 
God,” Bach-Coci; “Schmiicke dich, O Liebe 
Seele,” Brahms; “La Fileuse,” Suite “Bre- 
tonne,” “Legende” and Prelude and Fugue 
in G minor, Dupré; “Flandria,” Maekel- 
berghe; “Prayer,” Creston; “Primavera,” 
Bingham; “Pageant,” Sowerby; Fantasie and 
Fugue on “Ad Nos,” Liszt. 


Howard Kelsey, St. Louis—Mr. Kelsey 
played this program Nov. 9 at the Second 
Presbyterian Church: Psalm 19, Marcello; 
Canzon Noni Toni, Gabrieli; Chorale and 
Fanfare, Buxtehude; Trumpet Tune in D 
and Voluntary on the Doxology; Purcell; 
Chaconne, Couperin; “To Thee Alone Be 
Glory,” Alleluia from Cantata 142 and “Now 
Thank We All Our God,” Bach; Concerto in 
G minor, Camidge; Sonata da Chiesa, Gagne- 
bin; Cortége, Litaize; “The Joy of the Re- 
deemed,” Dickinson; ‘Invocation,” Sacred 
Service, Castelnuovo-Tedesco; ‘‘Salvum fac 
populum tuum,” Widor. The Washington 
University brass ensemble assisted. 


Hazel Marguerite Coombs and Paul D. 
Peery, San Diego, Cal.—Mrs. Coombs and 
Mr. Peery were sponsored by Margueritte B. 
Nobles Nov. 19 at the First Congregational 
Church in the following numbers: Varia- 
tions, de Cabezon; “The Little Shepherd,” 
Debussy; ‘“‘My Jesus Calls Me,” Brahms; 
“Credo” Chorale, Bach; Pastorale, Sonata 
in D minor, Guilmant; Movement 1, Sym- 
phony 6, Widor; Sonata 2, Mendelssohn; 
“Now the Sun’s Declining Rays,” Simonds; 
Adagio for Strings, Barber; “Holy God, We 
Praise Thy Name,” Peeters. 


Clayton A. Rogers, Brewer, Maine—Mr. 
Rogers played this recital Dec. 2 at the Old 
Town Methodist Church: Fantasie, Pachel- 
bel; Toccata in F, Buxtehude; Trumpet 
Tune in D, Purcell; Chorale with Variations, 
Walther; Psalm 19, Marcello; “O Sacred 
Head Surrounded” and Prelude and Fugue 
in G, Bach; Suite for a Musical Clock and 
Grand Choeur, Handel; “A Lovely Rose Is 
Blooming,” Brahms; ‘The Christ Child,” 
Hailing; ‘Hallelujah Chorus,” Handel; In- 
terlude, Guilmant. 


Robert C. Bennett, Houston, Tex.—Mr. 
Bennett played the following recital Dec. 14 
on the new four-manual Moller organ in the 
First Baptist Church: “Le Prologue de 
Jesus,” Clokey; Toccata and Fugue in D 
minor, Bach; “Behold a Rose Is Blooming,” 
Brahms; Noél ‘Polocnais,” Guilmant; ‘The 
Good Shepherd,” Benoit; “By the Waters of 
Babylon,” Huston; “Joy to the World,” 
Whitney; ‘‘Greensleeves,” Wright; Toccata, 
Andriessen; Marche “Grotesque,” ‘“Resonet 
in Laudibus” and “Carol Rhapsody,” Purvis. 


Mrs. Everett Perry, Warsaw, Ind.—Mrs. 
Perry’s Dec. 7 recital in the First Methodist 
Church included: “‘O Hail this Brightest Day 
of Days,” ‘“‘Now Praise We Christ, the Holy 
One”’ and “To Shepherds, as They Watched 
by Night,” Bach; “A Child Is Born to Us,” 
Campbell-Watson; ‘‘Greensleeves,” Wright; 
“Christmas Eve Song,” Jacques; ‘Maria 
sollte nach Bethlehem gehn” and “Dans le 
Jardin de mon Jesus,” Peeters; “Walloon” 
Christmas Rhapsody, Ferrari. 


Hazel Hovde, Northfield, Minn.—Miss 
Hovde, student of Enid M. Woodward, 
played this recital Dec. 7 in the chapel of 
Carleton College: Fantasie in G, Bach; “Wie 
schén leuchtet,” “Wir glauben all’ an einen 
Gott” and “Vom Himmel hoch,” Pachelbel; 
“Nun freut euch,” “Zu Bethlehem geboren” 
and “Ich ruf zu dir,” Walcha; Fast and 
Sinister, Symphony in G, Sowerby; “Le 
Banquet Céleste,” Messiaen; Fugue in G 
minor, Dupré. 


Louis L. Balogh, Cleveland, Ohio—Dr. 
Balogh played this program Dec. 7 at the 
Gesu Church for the Cleveland Chapter of 
the Composers, Authors and Artists of 
America: Concerto 4 in F, Handel; Trumpet 
Tune and Air, Purcell; Chaconne, Vitali; 
“Dorian” Toccata, Bach; Theme with Varia- 
tions, Balogh; Sarabande, Jennings; ‘The 
First Noel,” Balogh; Postlude on ‘Adeste 
Fidelis,” van Hulse. Gerald Forestieri, violin, 
was assisting artist. 


James Boeringer, A.A.G.O., Leonia, N. J.— 
Mr. Boeringer played this program Jan. 26 
at the Third Presbyterian Church, Pitts- 
burgh, Pa.: Concerto in A minor, Vivaldi- 
Bach; Sonata 2 in A for violin and key- 
board, Bach; “Jesu, meine Freude,” Walther; 
“Bryn Calfaria,’” ‘“Rhosymedre” and “Hy- 
frydol,” Vaughan Williams; Prelude and 
Fugue on “B-A-C-H,” Liszt. Grace Nocera, 
violin, assisted. 
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Programs of Recitals 





Jean Langlais, Paris, France—M. Langlais 
played the following recital Jan. 26 at the 
First Presbyterian Church, Wichita, Kans., 
under the sponsorship of the Wichita Chap- 
ter of the A.G.O.: Offertoire sur les Grands 
Jeux, Ceuperin; “Awake, the Watchmen Cry 
Out,” Bach; Fugue in G minor, Mozart; 
Chorale in E, Franck; Piece Modale 1, 
“Pasticcio” and Triptyque, Langlais. 


Homer Whitford, Watertown, Mass.—Dr. 
Whitford played this recital Dec. 18 at Me- 
Lean Hospital, Waverly: “Salvation Has 
Come to Us,” “O Blessed Babe Divine” and 
“In Dulei Jubilo,” Bach; Fantasie on Two 
Noéls, Guilmant; “At the Cradle of Jesus,” 
——— Seven Excerpts, ‘“‘The Messiah,” 


Robert B. King, Conway, S.C.—Mr. King, 
student of Dr. W. Lindsay Smith, played this 
Furman University graduating recital Dec. 
12: Balletto del Granduca, Sweelinck; 
“Sleepers Wake” and “Dorian” Toccata and 
Fugue in D minor, Bach; Chorale in E, 
Franck; “Greensleeves,” Wright; Aria, 
Peeters; “Outburst of Joy,” Messiaen. 


A. Stanley Douglas, W: nm, Del.— 
Mr. Douglas played the following recital 
Dec. 7 at the Lower Brandywine Presbyter- 
ian Church: Praeambulum Primi Toni and 
Praeambulum Tertii Toni, Frescobaldi; Prel- 
ude and Fugue in D, Bach; Aria in C and 
Prelude in E, Dethier. A mixed quartet 
assisted. 


Dorothy Q. Flexner, Scarsdale, N. Y.— 
Mrs. Flexner shared a recital Nov. 23 at the 
Redeemer Lutheran Church with Richard 
Eikenberry, baritone. Organ numbers in- 
cluded: Concerto 5 in F, Handel; Rondo for 
Flute Stop, Rinck; Fugue in G, Bach; “Clair 
de Lune,” Vierne; Prelude and Fugue in G 
minor, Dupré. 


Ernest White, Hagerstown, Md.—Mr. White 
played these numbers at a service Nov. 23 
in the festival of music at St. George’s 
Church, New York City: “An Wasserfliissen 
Babylon” and “O Gott, du frommer Gott," 
Bach; Chorale in B minor, Franck. 


Josef Schnelker, Salem, Ore.—Mr. Schnel- 
ker played this Willamette University faculty 
recital Oct. 29 in the First Methodist Church: 
Prelude and Fugue in G, Bruhns; “How 
Brightly Shines the Morning Star” and “Our 
Father Who Art in Heaven,” Pachelbel; Trio 
en Passacaille, Raison; Tierce en Taille, 
Couperin; Passacaglia, ‘“‘“My Heart Is Filled 
with Longing,” “Lord Christ, the Only Son 
of God” and Fugue in C, Buxtehude; Passa- 
caglia, Bingham; Pastoral on a Hymn-tune, 
Purvis; Andante Cantabile, Sonata 1, James; 
Concerto for Organ and Brass, Lockwood 
(with brass quartet). He played another 
faculty recital Nov. 12, programming the 
following works of Bach: “We Believe in 
One God,” “Deck Thyself,” “Rejoice, Chris- 
tians,” “Salvation Is Come to Us,” “I Call to 
Thee,” “Lamb of God,” “All Men Are 
Mortal,” “O Man, Bemoan Thy Grievous 
Sin,” “In Thee Is Joy,” Trio-sonata in C, 
“Lord Jesus Christ, with Us Abide,” “My 
Soul Doth Magnify the Lord,” “Come Now, 
Thou Beloved Jesu,” “Wake, Awake,” 
“Whither Shall I Flee,” “He Who Lets Only 
God Rule” and Passacaglia and Fugue in C 
minor. 


John T. Erickson, Mus. D., A.A.G.O., New 
York City—Mr. Erickson was guest organist 
at the Christmas services in the Gustavus 
Adolphus Lutheran Church, playing the fol- 
lowing numbers: “How Brightly Shines the 
Morning Star,” Olsson; “A Lovely Rose Is 
Blooming,” Brahms; “Praise the Lord with 
Drums and Cymbals,” Karg-Elert; Noél with 
Variations, Bedell; Toccata in G, Dubois. 


Janet Marie Rupp, Columbus, Ohio—Miss 
Rupp, pupil of Marjorie Jackson, shared a 
recital Nov. 25 with Betty Jean Margetts, 
soprano, at Mees Hall, Capital University. 
Organ numbers were: “Jesus Christus unser 
Heiland,” “In Dulci Jubilo” and Prelude 
and Fugue in G minor, Buxtehude; “Lied,” 
Vierne; “An Elfin Dance,” Edmundson. 


Harry Tibbs, Fort Holabird, Md.—Pfc Tibbs 
played the following recital Jan. 4 at the 
National Cathedral, Washington, D. C.: Dia- 
logue, Marchand; Fantasy for Flutes, Sow- 
erby; “Ascension” Suite, Messiaen; Prelude 
in B minor, Bach. 











KREYBOARD PUBLICATIONS 


announces a new 
Service for Church Organists and Choral Directors 


Would you like to have your choir sing your own original com- 
position from first-class, professional-looking music? We can 
furnish you with 100 copies of your 4-page anthem, reproduced 
from your own manuscript, for as little as twenty dollars, de- 
livered. Or we will customeprint exactly like the anthems you 
buy—costs more, of course. 


Or, would you like to own 100 copies of your original organ 
composition? 


For brochure and samples, write to 


Keyboard Publications, Dept. A 
908 Grove Street Evanston, Illinois 














Westminster Choir College 
William F. MacCalmont, President 
John Finley Williamson, President emeritus 
Alexander McCurdy, Jr., Head of Organ Department 








Guilmant Organ School 


(Founded 1899) 
Courses for Organists and Choirmasters 


. WRITE FOR CATALOGUE 
12 West 12th St. New York 11, N. Y. 











School of Music 
UNIVERSITY OF REDLANDS 


Redlands, California 
Complete curriculum for the church musician 





Preparation for the A.G.O. examinations 











Exactly what can Hammond 
Harmonic Drawhars do for you? 





Most organists know that Hammond’s exclusive Drawbar 
System of registration gives them literally thousands of 
different tones. 

But what does this mean in terms of actual playing? It 
means just this: When you play a selection on the Hammond, 
you can use any type of organ you wish—baroque, romantic, 
church, or even theater. 


For example, you can play the TOCCATA by Pachelbel, and have 
as your resources the equivalent of a baroque organ. 

Or, you can play the lovely VISION by Rheinberger, and 
have the resources equal to a romantic organ. 

Or, you can play the works of Widor, Dupre, Messiaen— 
and call upon all the tone colors of a concert organ. 





3 Free 24-page booklet explains in detail the 
vast musical resources made possible by 
Hammond Harmonic Drawbars. Mail the 
coupon now for your copy of “Creating 
Beautiful Tone Colors with the Harmonic 
Drawbars of the Hammond Organ.” 











Hammond Organ 


... music’s most glorious voice 


Hammond Organ Company 
- 4227 W. Diversey Avenue, Chicago 39, Illinois 


Without obligation, please send me a free copy of the 24-page booklet 
“Creating Beautiful Tone Colors with the Harmonic Drawbars of the 
Hammond Organ.” 

Name__ 
Address___ ee 
City : Zone__ State 


© 1958, HAMMOND ORGAN COMPANY 2 
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Here St Is 
THE NEW SILICON BRIDGE RECTIFIER 





Taking advantage of the latest advances in electronic engineering and 
making them available for the first time to the pipe organ industry. 


Why SILICON? 
The use of silicon offers greatly extended life expectancy. 


Deterioration on the shelf is no longer a problem. (Keep 
several on hand) 


Always operates at full capacity. No gradual decline in output. 


ALSO—Double filtering gives purer DC output. Uses two filter chokes 
and two filter capacitors. 


Better regulation. With sudden load change, voltage remains 
nearly constant. 


SPECIFICATION: 


Input—110 or 220 volts, 60 cycle, single phase 
Output—20 amperes; 12, 13, 14 or 15 volts DC 


One size takes care of most installations. 
For larger installations, two or more may be installed in 
parallel. 


Guaranteed Against Defective Material or Workmanship 


A Quality Product From the House of Quality 


ORGAN SUPPLY CORPORATION 


540 E. Second St. 
Erie, Pa. 


CHURCH IN LEXINGTON, KY., 
TO HAVE 2-MANUAL REUTER 
The Woodland Christian Church, Lex- 

La Marche Brothers ington, Ky., has contracted with the 

Reuter Organ Company to build a new 

two-manual instrument of twenty-four 


. stops. The organ is part of a program 

Church organ builders which = eee - agente modern- 
. izing and rebuilding of the sanctuary and 

A Chicago concern chancel area of the church. The organ 
since 1919 will be installed in chambers on either 


side of the chancel, with each division 
having its individual expression. 
Initial negotiations were handled by 


6525 N. Olmsted Ave. Edward H. Holloway for the Reuter 
Company. ncn A. Aoreny oe 

. for the company, drew up the specification 
Chicago 31, Til. and completed the final negotiations. In- 


stallation of Fo — is ag for 
early 1960. Betsy ge Steiner is or- 
Telephone ganist. 


Newcastle 1-2071 © 
E. S. BARNES ORGAN MUSIC 
PRESENTED TO REDLANDS 





The large, well-catalogued library of 





organ music and books about music which 
the late Edward Grae Barnes collected 

: and bound in his long career as organist, 
Harpsichords teacher and composer is now housed in the 
music library in the Watchorn Hall of the 

















* University of Redlands, Cal. It includes 
Spinets secular and recital music as well as that 
for church use. 
° Also in the collection are forty volumes 
Clavichords of church bulletins for all the sacred serv- 
ices of Mr. Barnes’ distinguished career 
+ in New York City, Philadelphia and Cal- 
ifornia from 1914 to 1954. These make 
available a valuable picture of the chang- 
S p FE R R H A K a ing musical ss Mr American — 
within this vital and interesting period. 
Passau | Germany 
CHRISTMAS BACH IS SUNG 
For Better Pipe Organ BY CANTERBURY SOCIETY 
Service Bach’s Magnificat and Cantata 140, 
“Wachet auf,” was sung by the 125-voice 
Metropolitan Area of Chicago Canterbury Choral Society Dec. 21 in the 
CONSULT Church of the Heavenly Rest, New York 
City. The chorus, soloists and full orches- 
D. S. WENTZ tra were conducted by Charles Dodsley 
1104 West 50th St, Chicago 21, 1 Walker, gore . the society. bi € = 
“2 dione Na ists were Janet Hayes, soprano; Violet 
Telephone: WAlbrock 5-0534 Serwin, contralto; Blake Stern, tenor, and 
A ay age ee af las” Donald Gramm, bass-baritone. 























Power! 


FEATURES 
Selenium Rectifier. 


Precision Built transformers. 


Voltage control to meet load 


requirements. 
Hum-free power. 


A lifetime of trouble-free service 
at reasonable cost. 


UNITED ELECTRONIC SPECIALTIES 
P, 0. Box 397, Lawrence, Kansas 





FOR THE FINEST 
PIPE ORGAN SUPPLIES 
AND ORGAN PIPES 
WITH THE FASTEST DELIVERY 
AND BEST PRICE 
CONTACT: 


Durst « Co., INC. 





P. O. BOX 1165 + ERIE, PENNA. 


“THE LARGEST AND MOST COMPLETE ORGAN SUPPLY 
HOUSE IN NORTH AMERICA” 











WHITE, SON COMPANY, INC. 


SPECIALISTS IN THE MANUFACTURE OF 


ORGAN LEATHERS 


Samples on Request — Phone Liberty 2-7550 
222 Summer Street, Boston 10, Massachusetts 
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THE DIAPASON 





Your Standard of Excellence since 1912 





CHOIR ROBES 


Your choir will look its best, sing its 
best, in our robes of colorful and long- 
wearing fabrics, custom-tailored for the 
perfect fit. 

PULPIT ROBES — made the quality way to 
keep their ‘‘Sunday”’ look for years. 

Write for Catalog D-19 


BENTLEY & SIMON : 


New York 18, N. Y. 





7 Wes? 36 St., 





Church 
Organ Company 


ORGAN BUILDERS 


Specializing in new $ to 7 
rank unit pipe organs 


18 Walton St. 
Nixon, N. J. 


Telephone: 
KI Imer 5-4150 








SINCE 1919 


N. Doerr & Sons 
Pipe Organs 


Tuning, Repairing, Rebuilding, 
Blowers, Electrifications. 
New Organs, Revoicing. 

2970 Archer Ave. 


LA 3-2952 
Chicago 8, Ill. 








S. G. BULLIONS & CO. 


Anything Concerning Pipe Organs 
We Specialize in 
Rebuilding—Overhauling—Servicing 
211 YORK AVE. WEST PITTSTON, PA. 


An Established 
Eastern Pennsylvania Concern 








FRAZEE ORGAN COMPANY, INC. 
South Natick, Massachusetts 


Builders of Quality Pipe 
Organs since 1910 


“Favorably Known for Frazee Tone 








HALE ORGAN WORKS 
Artistic Maintenance and Rebuilding 
1403 Emmett 
El! Dorado, Arkansas 
Telephone UNion 2-4425 








E-L-E-C-T-R-|-F-Y 


REED ema 4 any — PIANOS 
LEE SILENT *sueriON UNIT 


lhe Music Mp. Company 


10630 Hillhaven Ave., Tujunga, California 











CLASSIFIED ADVERTISEMENTS 








WANTED—MISCELLANEOUS 


FOR SALE 


FOR SALE 








Opportunity in the organ field 


Nationally known Builder of or- 
gans (not pipe) has opening in its 
Wholesale Organ Department. This 
position is full time and requires a 
complete knowledge of organs, to- 
nally and mechanically. Applicant 
must be able to approach people 
singly and in groups with a con- 
vincing sales story based on facts 
we furnish. Applicant must be en- 
thusiastic about the place for, and 
future of, the non-pipe organ. 
Ability to play well in varied styles 
desirable. Some travel will be re- 
quired. For interview and consid- 
eration, write full story in first 
letter, enclosing photo, to Box B-2, 
Tue D1apason. 








WANTED 
Experienced Metal Pipe Maker 
AUSTIN ORGANS, INC. 
Hartford 1, Conn. 











WANTED—SEEBERG H. WELTE, WUR- 
litzer 32, 33, 34, 72 Orchestrions. $25 reward 
to anyone who gives me lead that leads to 
purchase. Also encore automatic banjo and 
very, very large band organ. Music boxes, 
grind 


complete with actions. Duo-Art & Ampico 
rolls. Kugler’s, 7 S. Sixth St., Minneapolis 
2, Minn. 





WANTED—ORGANIST-CHOIRLEADER 
for Central United Church, Calgary, Alberta. 
Large three-manual Casavant organ rede- 
signed by Hill, Norman and Beard in 1957. 
Salary according to qualifications. Appli- 
cants state age, experience, date available 
and salary expected. Apply in writing, Re- 
cording Steward, c/o Central United Church 
office, Calgary, Alberta, Canada. 





WANTED—ORGAN MAINTENANCE MEN 
for limited service work and some installa- 
tions in the Chicago area. Also in Ohio and 
Pennsylvania. Sales connection available if 
desired. Address B-4, THe Drapason. 





WANTED—ENGLISH POST HORN, HIGH 
pressure. Phone or write Leonard Leigh, 
FEderal 9-6117, 125 Warwick S.E., Minneap- 
olis, Minn. 





WANTED — TRACKER-ACTION ORGAN. 
State specifications, condition, price, loca- 
tion. R. Knueppel, Box 125, Rt. 2, Thiens- 
ville, Wis. 





WANTED—PIPE ORGAN MECHANIC TO 
work in New York metropolitan area. State 
age and experience. Address M-3, THE D1ia- 
PASON. 


WANTED—ORGAN BOOKS, MAGAZINES, 
builders’ publications permanently wanted. 
Organ Literature Foundation, Nashua, N. H. 








WANTED — ARTISAN ORGAN KITS 
wired, partially wired or unwired. Frank B. 
Frank, 205 Castle Bldg., Tulsa, Okla. 





FOR SALE 





FOR SALE—THREE-MANUAL KIMBALL 
organ, electro-pneumatic, $2900. Write at once 
for specification. A. C. Hartog, Edgerton, 
Minn. Phone 2-4081. 


FOR SALE—NEW TWO-MANUAL WAL- 
nut console with 25-note pedalboard and 
bench, $250. Central Illinois area. Address 
B-6, THE DraPason. 


FOR SALE—TWO-MANUAL CONSOLES, 
console shells, small blowers, pipes. Pipe Or- 
gan Service Co., 3318 Sprague St., Omaha, 
Neb. 




















MUDLER HUNTER Co., Inc. 
Pipe Organ Builders Since 1875 


REBUILDING—ADDITIONS 


| REPAIRS—SERVICE CONTRACTS PHILADELPHIA 32, PA. 


2630-38 W. GORDON ST. 








FOR SALE—GLORIOUS TWO-MANUAL 
Wicks pipe organ built only 6 years ago. Made 
available through church merger. Contains 
462 pipes judiciously unified to 34 stops plus 
chimes. Has all-electric rolltop console de- 
tached by 100-ft. cable, 11 couplers, 15 cap- 
ture combinations, crescendo, sforzando, 
great reversible, etc. This instrument now 
temporarily erected at below address for 
demonstration and inspection. Ideal for av- 
erage church. Price $6800 f.o.b. Medford, 
Mass. New organ guarantee. Immediate de- 
livery and installation anywhere reasonable. 
Write William F. Patchell, Mystic Storage 
Building, 40-60 Union Street, Medford, Mass. 





FOR SALE — ROBERT MORTON TWO- 
manual theater organ, horseshoe console, 6 
ranks, unified, plus chrysoglott harp, chimes, 
bells, xylophone and complete set of traps. 
67 tabs, 5 pistons and cancel each manual, 
2nd touch both manuals and pedals, master 
expression switch. Very outstanding small 
organ in very good condition. J. A. Grigsby, 
609 Detroit St., Denver 6, Col. FL 5-1543. 





FOR SALE—BEAUTIFUL 3-MANUAL 
Méller drawknob console. This console is in 
such perfect condition it looks like it just 
came from the factory. It has 6 pistons for 
each manual, 6 for pedal and 6 generals, 
plus two expression pedals and crescendo 
pedal. Charles Adams, 3618 Olympic Blvd., 
Tacoma, Wash. 





FOR SALE—16 FT. STRING, ESTEY IN- 
verted type, excellent for limited height, 30 
pipes. Estey automatic player and rolls. 
Modern oboe with mitered bass, $85. Three- 
rank unit organ with detached console 
(open, flute, string) excellent condition. 
Bernard Blum, 5223 Jefferson, Philadelphia, 
Pa. 





FOR SALE—CONN 2A2, COMPLETE WITH 
4 speaker systems (2 Leslies) individually 
controlled from each manual. Added couplers 
and pedal expression controls. Used only in 
private home. Perfect condition, $3,500. H. M. 
Weyrauch, 2201 Webster St., San Francisco, 
Cal. 





FOR SALE—NEW CUSTOM-BUILT 
three-manual electronic church organ. Pro- 
visions for adding additional tone genera- 
tors. Available now below cost. Wonderful 
buy. Organcraft, 1209 E. Fayette St., Syra- 
cuse 10, N. Y. 





FOR SALE—NEW ORGAN BUILDERS 


Arts, Box 41084, Los Angeles, Cal. 





FOR SALE—TWO-MANUAL, 5-RANK 
unified pipe organ. Make offer. Contact 14th 
Church of Christ, Scientist, 3690 Motor Ave- 
nue, Los Angeles 34. Phone: Vermont 8-4606 
weekdays between 12:00-4:30 p.m. 





FOR SALE—THREE-MANUAL SKINNER 
organ, 31 ranks of pipes, beautifully voiced, 
excellent condition mechanically, reasonably 
priced. Lewis & Hitchcock, Inc., 443 K St., 
Washington 1, D. C. 





FOR SALE—17-RANK AEOLIAN, COM- 
plete with drawknob console, Pitman chests, 
16 ft. wood open on pedal, condition good, 
in storage, make offer. R. Minnich, 8 Bry- 
ant Crescent, White Plains, N. Y. 





FOR SALE—ESTEY REED ORGAN, IN 
good condition, with two manuals, full ped- 
al, electric blower and flexible hose connec- 
tion. $400. C. H. Vivian, 32 Avon Hill St., 
Cambridge 40, Mass. 





FOR SALE—HARPSICHORDS, CLAVI- 
chords and virginals for the discerning musi- 
cian; from $295. Write for free Catalog HCV, 
John Paul & Co., 39 Grove Road, Eastbourne, 
England. 


FOR SALE—AUSTIN ORGAN, OPUS 652— 
1916. 3-manual, 30 ranks, te console, 
good condition. Available June, 1959. Write 
the Rev. Beecher Rutledge, Box 555, Warren, 
Pa. 


FOR SALE—WURLITZER MODEL 4800 
concert organ with electronic percussion. 
Three years old. Like new. $2350. George 
Orbits, 25700 Orchard Dr., Inkster, Mich. 


FOR SALE—HOBBYISTS! NEW SPINET 
two-manual console, incomplete, $225. Also 
several melodia sets, $40 each. St. Louis 
area. Address M-6, THe DIAPASON. 


FOR SALE—KIMBALL THREE-MANUAL 
pipe organ. Twenty-four ranks, good condi- 
tion. Write for complete specifications. 
Grinnell College, Grinnell, Iowa. 

















(model RO-3S-A) for electrifying most reed 
organs with 2-3 sets of reeds, now available 
for immediate delivery at $40, shi 


, fully 

include tubing, flanges, switch, 

etc. For larger organs we offer model RO-68 
at $65. Write for complete information on 
these assembled units ard also money-saving 
unassembled kits. We also manufacture units 

for player pianos. Lee Music Mfg. Co., 

10630 Hillhaven Ave., Tujunga, Cal. 





FOR SALE—TWO-MANUAL IVORY 
keys, $50; two-manual Estey console, $200; 
light oak Méller pedalboard, like new, $90; 
Reuter tremolo, $7; 8 ft. tuba, 6-in. wind, 
$50; 3 vox humanas, $40 each; 8 ft. salicion- 
al, $65; 4 ft. flute d’amour, $35; 8 ft. tibia 
plena, $35; 8 ft. dulciana, like new, $90; all 
prices F.O.B. Reid Organ Co., P. O. Box 363, 
Santa Clara, Cal. 





FOR SALE—TWO-MANUAL AND FULL 
pedal Mason and Hamlin reed organ, recent 
blower and pedalboard (A. G. O.), 12 man- 
ual half stops, 3 pedal stops, 3 couplers, etc. 
Needs ivories, some repairs, loving home. 
Cost us $500 plus new blower and pedal- 
board. $295 F.O.B. Houghton. Char- 
ee Houghton College, Houghton, 





FOR SALE—TWO-MANUAL ELECTRO- 
pneumatic duplex Méller pipe organ with 10 
stops, Pitman chests, swell engine, 
shades, tremolo, motor, blower and genera- 
tor, extended console, concave pedal keys 
and bench. Price: $1500 f.o.b. Address A-6, 
THe Diapason. 





FOR SALE — WURLITZER FIVE-STOP 
unit organ, releathered and playing in 
church. Large Kimball theater organ set up, 
not playing. These organs to be removed 
by purchaser. Durthaler, 1140 Miller Ave., 
Columbus 6, Ohio. 





FOR SALE—TWO-MANUAL TRACKER- 
action organ: great five, swell five, pedal one 
ranks of pipes. For demonstration contact 
the Rev. William Lockwood, Rector, All 
Saints’ Episcopal Church, Lakewood, N. J. 





FOR SALE—TWO-MANUAL CASAVANT 
organ, 28 stops, 24 ranks. Good condition. 
May be heard. Write St. Paul’s Church, Ded- 
ham, Mass. 





FOR SALE—NEW CHIMES AND AC- 
tions, etc.; also new calliopes. Keys made to 
order. Cozatt Organ Builder, Danville, Il. 





POSITIONS WANTED 





POSITION WANTED—AMERICAN MALE 
Catholic organist-choirmaster, recognized au- 
thority, 20 years’ experience liturgical boys’ 
and men’s choirs. Published works, network 
radio-TV. Now heading important eastern 
U.S. diocesan music program. Contract ex- 
pires in spring, 1959. Will consider any locali- 
ty with seriously liturgical-minded bishop 
or pastor, good organ and full-time profes- 
sional salary. Cathedral with choir school 
possibilities given preference. Address A-4, 
Tue DIAPAson. 





POSITION WANTED—YOUNG, QUALI- 
fied, ambitious, married man, currently head 
of university organ department, desires 
change to full-time church position with 
some teaching opportunities. Protestant. Ex- 
cellent references. Address A-2, THe D1a- 
PASON. 





POSITION WANTED—ORGANIST AND/ 
or choir director. College background in 
organ, voice and theory. Twenty years ex- 
perience. Capable of working with all voices. 
Protestant church. Good references. Write 
Box 31, Candor, N.Y., or call OLiver 9-3014. 





POSITION WANTED—ORGANIST-CHOIR- 
master, 52, seeks full- or part-time employ- 
ment in Protestant church located in south- 
ern states as director of adult choir. Salary 
requested $2500 yearly. Best references. Ad- 
dress B-5, THe Dr1apason. 





POSITION WANTED—ORGANIST-CHOIR 
director wants part-time position with Prot- 
estant church. Many years experience with 
all types of choirs. Best of references. Ad- 
dress M-7, THe Drapason. 





POSITION WANTED—ORGANIST OR 
organist-choirmaster, desires change to full- 
time position with teaching privileges. Prot- 
estant, M. Mus., male. Please furnish com- 
plete details. Address B-3, Tae Dz1arason. 





FOR SALE—TWO-MANUAL AUSTIN 
church organ. Dismantled—ready for ship- 
ment. Reasonable. Information upon request. 
Address L-4, Taz Drapason. 








POSITION WANTED—ORGANIST-CHOIR 
director, M.M. Experienced with multiple 
choirs. References. Presently employed. Ad- 
dress A-9, THe Diapason. 


NEW LEE SILENT SUCTION UNIT 
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Response is what you feel the instant you touch 
the keys of an organ. Response is also what you 
hear...what you create musically. 

At the Baldwin Organ, you are complete 
master of response. When keys are depressed 
smoothly for a legato effect, the response is a 


true legato. The Baldwin exclusive gradual key 


contact gives a dynamic build-up of tone for the 


BUILT BY 


L3ALDWIN 


PIANOS - ORGANS 


pipe-like quality of the traditional organ. On 
the other hand, when playing staccato, the 
response is crisp and fast. Whatever the music, 
you cannot “‘outplay” the Baldwin key action. 
For more detailed information concerning 
electronic organs, write for our easy-to-read 
“Questions and Answers” booklet. 
A free copy awaits your request. 


IMPORTANT BOOK FREE! 


The Baldwin Piano Company, 
Building O-2, Cincinnati 2, Ohio 


Name 


— 


[] Please send FREE BOOK “Questions and Answers” 





Address 











City Zone——State 


ALSO BUILT BY BALDWIN: ORGA-SONIC, SPINET ORGANS; BALDWIN, ACROSONIC, HAMILTON AND HOWARD PIANOS 
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